МІТН ВА55 LINES 
METALLICA 

"RIDE THE LIGHTNING" 
JIMI HENDRIX 
"LITTLE WING" 
LYNYRD SKYNYRD, 
"TUESDAY'S GONE" 
HELLYEAH 
"ALCOHAULIN' ASS” 
RODRIGO Y GABRIELA 

"TAMACUN" 





WORLD EXCLUSIVE! 
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Buddy Guy • Robby men 


Mitch Mitchell > Mick Taylor 
Billy Cox • Double Trouble 









& others pay tribute to JIMI 
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Your musico! heroes have made sonic history with our instruments 
for years. Today, it's your turn. Are you ready to make history? 


Check out the new American Standards at. 
www.fender.com/makehistory 


“Fender 


www.fender.com 
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Letters to the Editor & Defenders 
ofthe Faith 


31 TUNE UPS 


Jimmy Page honored, Joe Satriani 
in the studio, GW In 

High on Fire 
Cooper's setlist, Dear Guitar Hero 
with Ministry s Al Jourgensen, 
Motion City Soundtrack and more! 
Betcha Can't Play This with Nile 
guitarist Karl Sanders 

Reviews Rock autiobiographies, plus 
new album releases from Richard 
Lloyd, Soilwork, Godsmack, Opeth 
and Ronnie Earl & the Broadcasters 


162 SOUNDCHECK 


Dunlop Jimi Hendrix Authentic 
Analog Series pedals, BBE Sound 
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Mind Bender and Soul Vibe 
pedals, Seymour Duncan AHB-1 
Blackout active pickups, Kustom 
Defender tube amplifier, Eventide 
TimeFactor delay /looper pedal 





and Henman-Bevilacqua $1 and S2 


acoustic guitars 


166 Playing the Market 
The inside scoop on vintage gear 
166 Buzz Bin 
Eleca eAmp 


172 Maw EQ 
What’s new and cool in 

the world of gear 

178 Bass Desires 

Epiphone Blackbird Nikki Sixx 
Thunderbird bass 


180 The Hola Truth 
Zemaitis GZA200-SUN acoustic 
guitar 


How humbuckers work 





COLUMNS 
э 5 of instruction 
“НЯН бан банана 


with Richard Lloyd 


with Michael Angelo Вано 
104 Blues Deluxe. 
with Joe Bonamassa 
306 All That Jazz with Vic Juris 
109 Soloing Strategies 
with Tom Kolb 
112 Talkin’ Blues with Keith Wyatt 


334 Stage Coach 
with Emile Menasché 


116 Unplugging with Jimmy Brown 





TRANSCRIPTIONS 


by Jimi Hendrix 


by Metallica 


by Rodrigo y Gabriela 


4 
by Lynyrd Skynyrd 


156 “Alcohaulin’ Ass” 
by Hellyeah 








Browse multiple 
hi-res views of the 
exact instrument you'll 
be ordering. 


Ы Шалы 


Climate controlled Guitar Storage 


Gultars are placed In our humidity and 
temperature-controlled facility. 
(Nobody plays it before you do.) 


SS-point Evaluation, 


Before your guitar ships to you, it must 
pass our intense 55-point evaluation. 


Delivered forthe Holidays 


We ship nearly every order on the same day 
it was placed so you're sure to have what 
you need in time for the holidays! 




















Music Instruments & Pro Audio 


1-800-222-4700 


www.sweetwater.com 
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TECHNOLOGY 
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Flamed Maple neck, Brazilian Rosewood body, Seymour 
Duncan pickups, made in Germany, left-handed version 


available without an extra charge. 
S-channel tube-amp with 100 watts, Parallel FX-loop, MIDI 


interface, 4, 8 or 16 ohms output impedance (selectable). 


Weight: 44 ib. 
4x 12" cabinet with Celestion Vintage 30 speakers, 


available ав straight or angled 
‘Weight: 88 Ib (angled) resp. 90.5 Ib (straight). 


тит SETUP MADE B 
412 Dragon Cabinet 


Dragon Top 








x VISIT то ТНЕ МАММ 
‚ ЗНОМИМ ANAHEIM || 


01/17/2008 - 01/20/2008 
HALL В|! BOOTH #5768 








“1 picked up my first RG when | was 14 years old..ten years later, I'm touring the 
world and the RG Prestige is still the only guitar | reach for, night after night.” 


| | 





"THE FANTASTIC H4! GREAT FOR WRITING ON THE 
ROAD, ON THE BUS & IN THE DRESSING ROOM." 


TONY IOMMI o GEEZER BUTLER 
Black Sabbath / Heaven & Hell 





MORE INSTANT CLASSICS 

Tony and Geezer use the H4 because its onboard effects, four-track recording and audio interface give 
them more versatility than any other portable recorder. The H4 is also the only recorder that lets them 
plug in guitars and microphones. And that means more instant classics to share with the world. 


THE ZOOM H4 HANDY DIGITAL RECORDER ` DIGITAL RECORDING FOR EVERYONE, EVERYWHERE. 


со TO ZOOMH4.NET TO HEAR EXCLUSIVE RECORDINGS MADE ON THE H4 BY YOUR FAVORITE ARTIST! 


Уз LE 


Check out Heaven & Hel's latest release, “Live at Radio City Music Най” avaliable now!  lonmicom | geezerbutiercom #2007 Zoom -Photo by Gabrielle Gelseiman 








©2007 Dean ET n Čiara, Слиюокмл 0,84 
“COM/BLUESTEEL 





Aft A FER standards in the studio for 60 years, AKG hits 
the stage with two premium microphones that your fans 
and ears will thank you for using. 


FEEDBACKISDEAD.COM 


= 
POWERFUL == = PREMIUM 
0 5 DYNAMIC VOCAL MICROPHONE с 5 CONDENSER VOCAL MICROPHONE 
LESS FEEDBACK. ї STUDIO-LIKE CLARITY 
Laminate Varimotion capsule delivers: (4 ( Patented condenser capsule delivers. 
significantly more gain-belore-feedback legendary AKG studio-quality sound, 
than any other mic in Из class пон on stage 
HOTTER SIGNAL AKG PRESENCE BOOST ADAPTER 


High-output neodymium -ion-boron 
magnet delivers more output power 
and better transient response 


‘Delivers two sonic personalities: 
up-front, in-your-face sound or big, 
smooth extended sound 


ADV esse 


AKG SOUNDS BETTER 


ValveKing® 112 
РА 15 NEO 
Plug into this әмбе, S0-wat 1x12 combo and experience 
ро де dp чи aa Pt от. 


солио hat taies you trom moten modern Cass АВ ones al 
T way to vetage Cass A and enm between 





Windsor” Hall-Stack 


List Price $529.99) NOW, Only 
$399.99 


Windsor” 412 Cabinet 


Peavey Custom Shop 
ж. 


peaveycustomshop com! 





ISN'T IT TIME YOU СОТ А BASSON? 


Now available at 


(Specia order олу 





(760) 929-0457 
www bassonsound com 














GE, нити 





Зөв us at NAMM booths 4905 











THE REAL DFAI 


We know what you want.. a real guitar that looks, 


fe killer right out ot the box 


Affordable but gig ready, with no mods, 


upgrades or other foolery required. 


That's Reverend, 





ice, Now oval in SEFNECK ond 80004 Seis 


reverendguitars.com 
54:75:05 дейм Dealerships інісін 
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MAGNETIC PRECISION TECHNOLOGY 
ORC High Quality Helical Braided Shield Cables 
апа Sturdy Neodymium Magnets with Gold Plated 
Contacts оға Completely Professional Sound. 







Accept Мо Әиввтіт Тез. 
DETAILS AT: 


СТРОЕН = A Visit The website where we ore giving ажау (1) one 


free SNAP JACK Cable fo every 25th subscriber! 


VISIT THE SNAPJACK NAMM. BOOTH #1379 www.zzyzxsnapjack.com 
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А Vintage Lovers 
SS d 


< 5 


unbelievable. The acoustic presence knob on the back adds 
an already clean and chimey sound. The overdrive or “soak 


just the right amount of overdrive necessary for just about any style of 
David Pyron 


Z 
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РАТЫ А4 ° 





manship, materials 
and tone. 

сме Си, боны World 
палонены USA 


CT6M California 


Abalone Block inlays 
Stainless Steel Frets 


12 MONTHS VINTAGE SERIES GUITAR AMPS - CALIFORNIA CARVED TOP 
ТВО INTEREST | Carvin. com/Vintage or/CTGM DIRECT SALES 800-854-2235 • FREE CATALOG = FREE ОМО “CARVIN, 60 YEARS IN THE MAKING’ 










DBUSS 


PLAY THE ORIGINAL. 
OR PLAY A WANNABE. 


(HEY, THE CHOICE 15 YOURS) 


TEN EN MILLION 1 


4.BOSSUS.com 





Farmoni inio oa hoo өзі ie wa оно Moo 
ngwiemerch.com 





PROTECTING YOUR RIGHT То GREAT ТОМЕ 
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DEFENDER 
Ae S 
Specifications 

* All-Tube Design 

5 Soli Pine Cabinet 

+ 50 Watts RMS Output 

* Bias Selector (EL34/6L6) Switch 

* Master Volume Bypass Switch 

+ Variable Power Amp Boost (Footswitchable) 

* Exclusive Duo-Mod Preamp Design 

* Classic Spring Reverb 

* Pull Bright Switch for UK/USA EQ Curves. 

+ Bass, Middle, Treble and Presence Controis 

* Kustom-Eminence Integrated (KE!) 12" Speaker 
* Retail Price: $749.99 


Crafted with а 1960s-era solid 
Pine cobinet, The Defender provides 
an intoxicating blend of smoking hot tube 
amp tones and special, boutique-style 
— features that will inspire any lover of 
Ti T=" classic tube guitar amplifiers. Protect 
ШЕ ` ве your дгеаНопе with The Defender. 


SIAGECOMBOS REHEARSAL COMBOS 
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ANAGING EDITOR JEFF 
Kitts was pissed. "Do you guys 
realize that this year is going 
to be the 25th anniversary of 








nt an entire day with Kirk Hammett, and we 
didn't even think to talk to him about it." 

Kitts was right: we were 
idiots. Even though I'm the 
editor-in-chief, I know bet- 
ter than to make excuses to 
Kitts when he's mad. And it's 
never a good sign when he 
starts fidgeting with his pair 
of bloodstained pliers. 1 raised 
my hand meekly and suggested 
that we try to get Hammett 
back on the phone to talk with 
us about the album. 

"What are you..brain dead?? 
Kitts stammered. 
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T considered his question carefully. 

“Metallica are in the middle of tracking 
their new album,” he continued. “Do you 
really think Kirk is going to stop everything to 
talk to us again?” 

It’s at moments like this that being brain 
dead actually does have its merits. Despite the 
‘enormous odds against the gui- 
tarist stopping his recording ses- 
sion to speak with us for another. 
hour or so, I decided to place a 
call to him. To my surprise—and 
certainly Jeff Kitts—Hammert 
aid that he would figure out a 
time and chat with us. 

Yes, we were being pests, but 
Thad a feeling Kirk would come 
through. He's one of rock’s good 
‘guys, Despite his elevated posi- 
tion in the guitar pantheon, he 
always seems to make time for 








Guitar World. And the good news is, Hammett 
brought his "A" game in his smart and funny 
interview with Jaan Uhelszki about his earliest 
days with Metallica and their landmark debut 
album, КО "Ет All 

Another sign of Kirk's good nature can be. 
seen in his new, affordable modular Randall 
MTS amp. If you're not familiar with the 
Randall MTS system, you owe it to yourself to 
take a look (randallamplifiers.com). Essentially, 
it's an amp that allows you to customiz 
sound with surprisingly inexpensive rack mod- 
ules. While many new artist signature amps 
cost and arm and leg, Hammett’s custom mod- 
ules delivers his big Metallica sounds for less 
than $300— price that the fans can afford. 

‘A thoughtful interview and an affordable 
kick-ass amp what more could you want from 


a guitar hero? 
—BRAD TOLINSKI 
Editor-in-Chief 

















www.randallamplifiers.com 











HOLIDAY CHEER 
Seeing Avenged Sevenfold on 
the cover of your Holiday 2007 
issue truly made me happy. 

Tm so glad this great band is 
finally getting the recognition it 
deserves, as Avenged Sevenfold 
are one of the few groups to go 
in their own direction and be 
original with their awesome 
playing and dramatic songwrit- 
ing, It's a shame that so many 
people have problems with 
‘Avenged because they don't 
have the same screaming and 
heavy riffs as all the other bands, 
They're unique, and more peo- 
ple should have an open mind 
about them. 





—Alex Conner 


The other day I was on my way to the 
bank to deposit some cash before they 
closed so that my rent check would 
clear. Then I checked the mail and got. 
a little distracted. I saw the greatest. 
current rock band in the world on the 
cover of Guitar World! 1 immediately 
read the article about the new Avenged 
Sevenfold album, and, as usual, your 
magazine is so good from front to back 
that 1 just couldn't help reading the. 
whole issue. 

T'm glad to see Avenged Sevenfold 
is starting to get the credit they de- 
serve. Not just for their incredible gui- 
tarists, but also for their songwriting 
prowess and incredible live show! By 
the way, I never made it to the bank... 
they were closed because I spent too 
long reading my magazine. I hope I 
don't get evicted. 

-Joe Begly 


The transcriptions in your Holiday 
issue were right on! Between Slayer's 
"Chemical Warfare," Yngwie's “Evil 
Eye" and the live version of Jimi 
Hendrix's “Killing Floor,” I couldn't 
get enough. 











—Andy Applegate 


STICK ЕМ UP 


My name is Shane E. Swanson and I 
am currently in prison. I am writing to 
ask you a big favor. Could you please 
put my son, Logan Swanson, in your 
Defenders of the Faith section? 

T haven't been able to до much for him 
since I've been locked up, except build 
the Dimebag Darrell Razorback guitar 
he's holding in this picture—which was 
made out of more than 3,000 Popsicle 
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sticks (the neck, as you can together (so many bands sing about 
see, is from a Dean EVO nothing these days), and 1 don't think 
XM). This would mean a lot they get enough recognition from the 
to me and to my son, who musician community. Thank you for 
Twill finally get to be with ` giving them their due. 
when I am released in June -lan Waite 
2008. Thank you. и 
—Shane Е. Swanson MOUNTAIN OF LOVE 
Kentucky State Prison Great Dear Guitar Hero with Leslie 
West in the Holiday issue! I'm not even 
HIGH TIMES a big Leslie West or Mount 
1 recently discovered High ` but he tells such fantastic 
оп Fire—via your magazine, the whole thing was quite interesting. 
of course—and have to say. Good job. 





that with bands like this -Mark Blocker 
one and all the good stuff 

‘coming out of this scene HIT LIST 

(Mastodon and Lamb of ` Ijust wanted to tell you guys how 


God, to name a few), Tm | much I enjoy the Set List page every 
finally loving metal again. And Ire- month. Seeing a band's actu 
ally dig the content on your sister site, 
MetalKult.com! Keep it up. 
—Eric Lavergne ва fun read every month no matter 
” who the artist is. 

HOT FOR TEACHERS Согу Davis 
I'm very impressed with the amount of 
new lessons you guys have been put- 
ting in lately. Richard Lloyd is a god- 
send, and you should have seen how 
wide my grin was when I saw the Joe 
Bonamassa column! 






-Colton Kayser 


"HEED THE WORD 


It was great seeing Coheed and Cam- 
bria in your Holi 
fact that they actually have creative 
storylines that string their albums 
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Accson eno pa send Mes Ml jer e 
 detencersotthealth@guitarweridcom. And 





Setting the new standard for hard-driving, modern rock ‘п’ гой is по easy task. Black Stone Cherry epitomizes the 
‘депге for the new millennium with a blend of originality, intensity, musicianship, southern charm, and impeccable 
tonality. Hailing from Kentucky, it only makes sense that Black Stone Cherry pumps out screaming guitars and 
thumping bass through Kentucky-made Eminence loudspeakers that are as original, intense, and real as they are. 


NOW FIND YOURS. 


EMINENCE 


The 
www. косе сап 
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KERRY KING SIGNATURE JCM800 
2203KK 100-WATT. ALL- ТІНЕ нер 


Slayer ara more than just aan СЫРТ) ah 
institution, responsible for the creation of a 
genre of metal that they're still the undisputed, 
untouchable masters of. Kerry King's 
identifiable sound is an integral part of the Slayer. 
legend, and his Signature 2203KK head delivers 
his trademark tone in a truly devastating fashion. — 
Boasting KT88 power tubes; his si P 
adjustable Boost; and an ultra fast, studio quality 

noise reduction unit, this 100-Watt, fire-breathing £ 
boast redefines South of Heaven... 


О а JCM 800 





CELEBRATION DAY 


JIMMY PAGE IS FETED BY FRIENDS AS A LIVING LEGEND. г» snap roisia гло by R0SS напи 1 
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JOE SATRIANI 


THE TIGHT STUFF 


[nym 











Joe Satriani of oversell. "les 
going to be very, very good 
ВИ hee says, chuckling, ofthe 
new album he's cutting at the Plant 
in Sausalito, California. The guitarist 
promises that the album, tentatively 
titled Mysterion and set for an April 
release, will be a musically ambitious 





disc that won't overstay its welcome 
“Most CDs, mine included, have too 
much information," he says. "There's 
по reason for these long, sprawling 
records they're boring, So this baby's 
going to be 10 tight tracks. As they say 
all killer, no (Шет. 

Along with brevity, Satriani is мер 
ping outside. 
and he hints that this album might not 
be the nonstop-shred luau his 
come to expect. "There's a lovely piano 
ballad I wrote that Pm thinking of put 
ting on the record," he says. "In the past, 





his musical comfort zone, 





ns have 





Freely 
es, Dm 
£v. 


ВЕТСНА CAN'T PLAY THIS! 


KARL SANDERS 


Gultar is in drop-D tuning down two and one half steps (low to high, A E A DF: B). 


1 wouldn't have done that, but these 
days, who knows?” He cites the solo 
artist Beck as an increasing influence. 

His lyrics are quite deep, and in a funny 
way that affects me as an instrumentalist. 
Also, Beck isso diverse and fearless in 
everything he does. Very illuminating 

Piano ballads aside, Satch insists he 
still feels compelled to push boundar- 
ies on the guitar. The title track, for 
example. will feature a solo section 
that extends through four different 
keys. “On the demo it sounds pretty 
cool. Hopefully, 1 won't blow it when 
or real. 

Satriani is working with longtime 
cohorts Jeff Campitelli on drums and 
Matt Bissonette on bass musicians, he 
stresses, who share his wildness of spirit. 
"These guys know me real well. Which 
means they're not afraid to get in my face 
and tell me to up my game. Of course, T 





dock their pay when they дог Г) 


ге 













> Go to MetalKult.com to 
see a video Q&A with Nile 


“THIS IS A SWEEP-PICKING fiesta that 
zigzags across the top five strings and 
up and down the neck. The first six 
bars consist of a Dm arpeggio (D F A) 
played in various inversions and posi- 
tions, with each bar being played in 
ıa different position. I use a hammer. 
опро combination each time 

Bet to the high E string to give the 
linea little bit ofa legato feel and to 
help give my pick hand a more time 
to change direction for each upstroke 
sweep. I also do a couple of slides 
with my index finger in bars s and 6, 
which can be a little tricky. 








BRRL с “I throw in a little twist in bar 7 by 
, Этте, x 2 playing Dm(maj7) [D РА СЯ instead 
| ку Урибе 367, ofa straight Dm trad. The top note of 





"s ==: = ==: this arpeggio, the Cê at the 2st fret, 


sets up a smooth transition tom 
[D-F-A Jin barê. From there, things 
just get weirder as I move to Bm [8 
D: Fland Am [A CF] before ending 
with a Dm “grand finale” in bar n, 
Which is Just the initial root position 
Dm shape in ith position alternating 
with the exact same shape played 2 
frets higher, in 17th position. 

“Тһе position shifts are probably 
the most challenging aspect of play 
ing this lick. Start out slowly and 
build up speed as you memorize the 
shapes. Also be sure to palm mute 
the strings as indicated to keep the 
noise to a minimum." 
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Feel тне 
геавтопе 
DiFFeRence. 
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PLAY LONGER. SOUND BETTER. 
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RIGHT NOW ON 


GUITARWORLD.COM! 


выпито | a vAdco вен tour andinterviow with 
| Mose Ron 
О Mi eH RE. ЕЕЕ ТІ 
{nwo Fender Wide Range humbucking ні Қы pr 
ere те cently салы: 3 
чє: Sis bas. quarters in NYC. Mustaine talks about 


his musical upbringing and his run-i 
with Jimmy Page, and he speaks candid- 
ly about many of his former bandmates. 





+ Learn to Play Christmas Songs 
on Guitar DVDI 
The Guitar World instructional DVD 
series continues with this holiday i 
spectacular. Throughout the Bo-minute 
DVD, on sale now, Guitar World's 
Jimmy Brown and Andy Aledort teach 
you such Christmas classics ав “Jingle 
«1008 READERS POLL: VOTE NOW! Bells,” "Deck the Hall," "The First Noel" | 
Go to gultarworld.com now to partici- | and many others. бо to guitarworld, 
pate in this year's Readers Polll Vote for | “com to purchase the disc and to check 
who you think should be inducted into | out the video sample! 
the Guitar World Hall of Fame, the best 
players and albums of the year, the best 
guitar YouTube videos and the hottest 
Girl of Guitar Word 


* Guitar World's extreme metal site, 
talKult.com, has exclusive live foot- 
age of Norwegian black metal legends 
performing “Fusion of Sense 
and Earth” from New York City on 
November 8, зоо]. MetalKult also has 
an in-depth video interview wit 
tarists Karl Sanders and Dallas 
de from extreme metal act Nile and Ñ Да 


INQUIRER 2пЛ”УеЯ от”) 


МАТТ PIKE 
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„ BLACK LABEL SOCI 





ESN 
KERI KELLI 


or ALICE COOPER tn 


ke this pedal because 
Me never been any good at turing a regular wah pedal on 
and off. You don't have to worry about that with tha реди. 
‘though. it switches on as soon as you sep on t and then 
‘switches off as soon as you take your foot os perfect” 





use this on mel 
low parts, lke the bridge section of Но More M. Nice 
Guy and pretty much the whole of Welcome to Му 
Nightmare." 


"Tuse this all the 
time to go from dean to dirty, because I don't do any 
channel switchi=g on my amps. It's clean when ез open 
and dirty when | punch it down." 


Ж -We only play tera во sec 
rds or xo of this before we seque into ме Nice Guy” har 
эл awesome ый ifl and makes a great intro to the show.” 
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s by NICK BOWCOTT 1 


This the real opening 
song and, in my opinion, It's one ofthe most commercial 
songs that Alice has ever done. in typical Alice tradition 
though tst has a legendary intro guitar rif." 





love playing this song becouse is 
soheavy Ws in E minor, with big. beefy midtempo grove 


“this song has a lot of 
trippy parts and neat guitar ines for a pop song. | grew 
up with a let ofthese songs, and to be playing them every 
might with Alice is a trip. He's a great guy, he treats us 
wel, and I'm incredibly grateful to be doing this 





“This is the song 
which really started Alice going over the top with the 
theatrics. thay a great vibe and clearly pointed the way 
to where Alice was going and has gone ever since.” 


э whole theatrical section of the show, where we're play- 
ing pieces of each song—one minute of this, 45 seconds of 
that, and so on. Alice pets hung on the gallows right when 
we go into "I Love the Dead’ at the end of this medley.” 


“This в probably the most iden: 
fiable Alice Cooper song ever. И starts with one of the 
simplest but most effective guitar riffs of all time. It's a 
legendary track.” 


“This upbeat song ia great ending to 
the set, especially with all the election stuff going on right 
now. s definitely on people's minds." 


THE THREE CHANNEL DUAL 6 TRIPLE RECTIFIERS: 


қосады Ни 





ж. ај, 


Хохихох 
































AL JOURGENSEN.,umnisray 


HE'S ALEADING FIGURE OF INDUSTRIAL METAL WHO GAVE HIS TOE TO ROCK 
AND ROLL. BUT WHAT GUITAR WORLD READERS REALLY WANT ТО KNOW IS... 


Since you're retiring Min- 
istry, are you gonna focus 
on your side projects like. 

Revolting Cocks and 1000 
Homo DJs? Also, what can 
we expect from your 13th 

Planet Records label? 


The new label has released 
1 Ministry album, 7) 





rd called Cover Up; 
and the new Prong album, 
Power of the Damager. In. 
2008, we have albums from 
Ascension of the Watchers, 
which is [Fear Factory singer] 
Burton Bell's solo band, Mob 
Research and False Icons. 
Basically, over the next. 
couple of years Гт doing one 
last release from as many side. 
projects as I can. I've already 
started the new Revolting 
ks album, which will be 
the final one. Then I'm just 
going to focus on running 

abel, doing soundtracks 
and stuff. At this point, Га 
much rather produce, so it's 
best for me if 1 put the bands 
away, 'cause 1 can get more 
shit done. 

***** 
You've used a wide range 
of samples throughout your 
career. How do you go about collect- 
ing them? 




























Before I start each record I do this 
thing сай "keyboard camp." Ме 
and my engineer sit down and scot 
through movies, documentaries, ай! 
newscasts, speeches and the internet. 
We spend a full month building an 
archive of various samples, so that later 
in the recording process, I'll be able to 
pull out something that pertains to my 
lyrics. The month of keyboard camp is 
straight donkeywork: sampling, sam- 
ampling..and listening to idiots 
president George W.] Bush 
for hours on end. [laughs] That shit is 
зо stupid that it lowers my IQ and ту 
sperm count 

















***** 
Hey Al, what made you move away 
from your old new-wave style to 
your current cutiaw-biker aesthetic? 


In 1981, before we were signed, we 
were doing really heavy stuff that 
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had to cut 





eventually wound up on [1988's] The 
Land of Rape and Honey. But as soon 
as I got signed to Arista, they told me, 
“You can't be doing that kind of stuff. 
You have to do the stuff we write for 
you." So 1 went from being an Eighties 
young biker directly to Milli Vanilli 
do not pass “go.” [laughs] When you're 
a kid and they promise you a lot of 
money, it seems like a pretty cool thing 
to do. But the grass is not necessarily 
greener on the other side, especially if 
you can't look yourself in the mirror 
the next day. So as soon as I could, I 








sued the record companies to get out of 
my contract and went right back to the 
old biker style of doing whatever the 
hell I wanted to. And that's what I've 
been doing ever since. 

***** 





1 graduated high school in 1976, so 
you can imagine what I was listen- 
ing to. You've got your basic ZZ Top 


and Skynyrd covered, then Zep- 
pelin, glam rock like Alice Cooper 
and space rock with Pink Floyd and 
Hawkwind. Basically, I listened to all 
of the good stuff. [laughs] 
***** 
Uncle Al. could you please go 
through your current live setup? 


As far as the setup, it's real simple. 
We're using JMP Marshall preamps 
with 300-watt Marshall power amps. 
Our guitars are basically Schecters 
and Gibsons. Lately I've been playing 
а custom Coffin Guitar from Schecter 
that they just made me. They're hot 
shit and should be in stores sometime 
in 2008. 1 also throw Gibson 500T 
pickups in my guitars, Those pickups 
are the sound of Ministry. 














***** 

isitin да toe removed. 

because you stepped on a syringe? 
—Dave Sweatt, Dalias, TX 


Yeah, but 1 didn't actually step on the 
syringe. When 1 used to shoot up, 1 
would break the tips off my syringes 
so nobody would get poked when 1 
threw them in the garbage. But one 
time I missed the garbage can and the 
needle wound up going in my boot. So 
when I put on my boot the next day, it 
got lodged in my big toe. It went really 
deep and I couldn't get it out. And like 
an idiot 1 just left it in there. Eventually 
the toe got so infected that they had to 
cut it off. Which is great, cause now 
1 can honestly say I've sold my toe for 
rock and roll. [laughs] 

*** + 
You've been touring for years. 
what's the craziest incident that's 
happened? 








It was definitely when we blew up 
our tour bus with explosives while we 
were driving down the road. [laughs] 
Tt was an accident, actually. It was 
during Lollapalooza іп 93 when we 
were driving from Dallas to Houston. 
We had this pyrotechnic thing that 
was supposed to make a pirate ship 

in the sky. Someone lit it and all of a 
sudden we had a pirate ship on our 
bus! [laughs] We had, like, 12 differ- 
ent color fires going on. People were. 
scrambling, the cops came... We ended 
up having to pay $63,000 in damages. 
But I tell you what—looking back at it 
now, it was worth every penny. That 
was the coolest fireworks show I've 
ever seen. [laughs] 1 
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WITH THEIR NEW AUTOBIOGRAPHIES, SLASH, NIKKI SIXX AND 
ERIC CLAPTON DIP THEIR TOES IN LITERARY WATERS. t2ymcuano виизтоск] 


Slash 
‘SLASH итн ANTHONY BOZZA 
HARPER COLLINS 


The Heroin Diaries: A Year 
in the Life of a Shattered 
Rock Star 

NIKKI SIXX итти АМ GITTINS 
POCKET BOOKS 


Clapton: The Autobiography 
ERIC CLAPTON 
BROADWAY 


HOUGH ONLY ONE of 
these three new rock autobi- 
ographies has the word "her- 


they form a sort of Star Wars trilogy of 
smack tomes three tales of unlikely 
(anti-)heroes who battle, and ultimately 
prevail over, their personal dark sides. 

Given the levels of abuse the musicians 
inflict upon their bodies, there is indeed 
а somewhat fantastical quality to the 
stories told here, There's also, of course, 
some incredible insight into three of 
rock music's most enthralling figures 
and the enormous impact they've had 
‘on popular music. 

In Slash's case, this is largely а result 
of his work with Guns N' Roses. And 
while after 458 pages of Slash we still 
don't know exactly how it all went so 
very wrong (though clearly it has a lot 
to do with megalomaniacal lead singer 

‘Axl Rose), 
that the guitarist doesn't 
either. That said, Slash 
does provide perhaps the 
best glimpse yet into the 
formation, early years and 
inner workings of Guns, 
with the guitarist often 
functioning as a bemused, 
albeit heavily intoxicated, 
observer of the craziness. 
Between illuminating stories of band 
insanity, Slash waxes passionate about the 
guitar and details the recording of Guns’ 
debut album Appetite for Destruction. 
"Throughout, the two monkeys on his back 
are Rose and heroin. As Slash comes to a 
close, the guitarist is, at least for the time 
being happily free of both. 

In contrast to the often understated 

tone of Slash, The Heroin Diaries is Nikki 


‘on full blast. Diaries chronicles a 
year in Боев Ме, from Christmas 8610 

7, throughout which he shoots, snorts, 
drinks and fucks everything in sight and 
even finds the time to write and record a 
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oin” in its title, taken together. | 
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blockbuster album. The book is centered 
] around Sixx’s surprisingly lucid diary 
] entries from that period, most of which 
{ аге fleshed out by present-day contri- 
{ butions from, among others, his Crüe 


bandmates, estranged family members 
and ex-girlfriends. It’s a testament to the 
bassist's ravaging addictions and ram- 
pant narcissism that all of these people at 
one point or another call him an asshole. 
The year—and the book—climaxes in 


Е grand fashion, with Sixx OD'ing (and, 


hey, Slash is there, too!) and coming back 
to life. After checking out of the hospital, 


2 he heads right back to the smack. At the 
Í very least, he appears to have stopped 


injecting it directly into his cock. 
If any guy has aright tobe a supreme- 


Í ly narcissistic asshole it's Eric Clapton, 
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who spent much of his early career 
answering to the nickname "God." In 
Clapton: The Autobiography, he reveals. 

} that while he was horrified by the desig- 
Í mation, he also kinda liked it. And indeed, 
throughout the book, Clapton comes off 
as a man fueled by ego and self-loathing. 
His sober, measured takes on the key 

j points of his nonmusical life—including 
} the 1991 death of his son, Conor—are 
recounted honestly and impartially. 

Í The subject of music is treated rever- 
ently, though the book's major failure is 
$ adearth of insight into the writing and 

Í recording of Clapton's own great songs. 
‘Throughout, the focus remains on Eric 
Clapton the man, rather than Eric Clap- 
Í ton, the guitarist so talented that for a 
time we called him God. 7T 
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TEVEN WILSON, THE leader 

of Porcupine Tree, was flipping, 

through а British music magazine 

a couple of years ago when he 
came across something that astounded him. 
"There was an interview with Alex Lifeson 
of Rush," he remembers, “and in it he said 
that one of his favorite new bands was Рог. 
cupine Tree. I fell off my chair. I mean, Rush 
inspired me to want to be a musician." 

For Wilson, those few words from a long 
time hero became a golden opportunity. He 
contacted Lifeson and got him to contribute 
a dramatic guitar solo to “Anesthetize,” the 
17-minute centerpiece of Porcupine Tree's 
latest album, Fear ofa Blank Planet (Atlantic). 

The list of famous guest guitarists on that 
disc doesn't end with Lifeson. King Crimson's 
Robert Fripp also puts in an appearance. 
Clearly, Wilson's not only loving his idols 
these days-he's jamming with them, too. 
And this seems entirely appropriate, since 
over the past 10 years his band has become 
a major force on the progressive rock scene, 
inheriting the mantle that groups like Rush 
and King Crimson wore in their prime. 

Fear ofa Blank Planet, Porcupine Tree's 
ninth full-length release, is their most power- 
ful and е ent yet, veering from 
hushed space-rock to edgy electronica to 
metalloid riffage, sometimes all within the 
same song, And despite the presence of those 
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PORCUPINE TREE 


outside pickers, Wilson's no slouch himself as 
an axman, as he demonstrates with his mus- 
cular leads on “Way Out of Here.” 

1 find it hard to think of myself as a 
guitar player,” the 40-year-old English 
man says. “I don't practice every day. If 
you asked me to play ‘Stairway to Heaven 
or ‘Smells Like Teen Spirit or any of those 
songs guitarists are supposed to know, I 
couldn't do it. I'm someone who writes 
songs and makes records. But 
and the records become more complex, it's 
forcing me to b 








the songs 
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we're meant for 
each other. 


Yeah...I'm kind of seeing 


someone right now. 
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Minneapolis-based punk. 
pop outfit Motion City 

Soundtrack, their bright 
fast-paced hookfest of a new album, 
Even If It Kills Me (Epitaph), has 
made quite a splash, debuting in 
Billboard's Top 20—the highest 
showing yet of their three releases. 
Perhaps more important, it's the 
first disc that singer and guitarist. 
Justin Pierre recorded sober. Well 
almost. "For the writing and trackin 
Twas clean,” he says. 
During the mixing, 1 
had a relapse. I went into 
rehab in May and have 
be, 
It's a great feeling, too, so 
hopefully t 
more slip-ups. 

Pierre and co-guitarist 
Josh Cain both stress that. 
Motion City Soundtrack 
have no designated lead or 
rhythm player. “Until now 
it's a construct that's pitted 
usag 
Pierre. “Because neither 


sober ever since. 

















one ofus is a talented solo- 
ist, we used to engage in 
volume wars and other 
h 
other's nerves, This time 
though, we calmed down 
and let the songs dicta 
who played what." 





ways of getting on e 





Interestingly, Cain sees 
no difference in how he and. 
Pierre divvied guitar duties. 
“We did all of our regular 
tricks," he says. "Justin. 





wrote his parts and tried to 
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Goto i 
for a chance to wina 
signed by 
City 
Soundtrack! 
See page 

34 for 
details. 
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dust me, and I did 
ly matched playe 
unhealthy compe 
solo in Anto 
Love Without You’ is just as good. 
Pierre agrees 

spot, that is. “What 
pretty awesome 
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а, but my solo in ‘Fel 











е says. “Irs like a real 2137 








of my soul. When I hear it, 
1 know everything abo: 
truth is, I know very little 












emotion can conquer knowledge 




















“ 


gs 
е thi 
US tho rad, i л 213 ch, 


MA 
та Pig. FIRE 


уу? | SUITARS THAT 
runsfAcr | ELECTRIFY AND INSPIRE 


888.551.1115 


First Act makes custom guitars for today's stars, like Matt Pike of High 
on Fire, who plays a First Act custom 9-string double cutaway Lola. 
First Act also makes guitars for the stars of tomorrow—plug into our 
Emerging Artist program at FirstAct.com/EAP 
























Ер раа фоні сус k kak 
=) г 


т уу феса S ИТ 
7545 gata = л 


| COULD ве 
| THC ALBUM 
| THAT PUTS 





‘ OVER THE 
TOP. 1 
| IF THCY. Ч 
| DON’T KILL \ > 
| THEMSELVES k 
|| FIRST 
ї Ву 
1) BRIAN 
- STILLMAN 
+ Phot foe 


|) HUBBARD 





То Mac 5 


“WE LET GO 
completely, we 
don’t hold 
back. Sometimes, 
that leads to 
accidents. 
Most of the 


— Всп Weinman 





time, anyway. 








» 





tle layers of tone and musical texture. Chaotic? 
Yes. But also entirely calculated. 

"Our music isn't easy, and it's never going to 
be mainstream,” Weinman says in a moment 
of understatement on раг with “Houston, we 
have a problem." "There are a lot of bands we 
like, bands who are just as aggressive, that we'll 
never be able to tour with because we sound so 
completely different. We simply don't fit in” 

Dillinger continue the tradition with Ire 
Works (Relapse), an album that, as far as 
Weinman is concerned, is the most important 
of their career. All bands say that, of course, 
but in this case, it's probably true. Dillinger's 
last album, Miss Machine, sold more than 
80,000 copies, making it their best-selling 
record to date. That helped bring them main 
stream media attention and critical acclaim. 
Unfortunately, it also created a rift among 
fans, many of whom chaffed at some of the 
more conventional that is, listenable—ele- 
ments that crept into the band's songs. 

Ire Works is also the first time that Weinman 
has written an entire album for the band with- 
out the assistance of drummer Chris Pennie, 
who left earlier this year to join Coheed and 
Cambria, And while it is his chance to shine as 
а songwriter, it includes the very real chance of 
personal failure, 

Тез а lot for any band to absorb, and there's 
no telling whether the record will build on Miss 






















































Tet left and Weinman 





Machine's momentum or kill it completely 
“Every record's important,” Weinman says. 
“Each one determines the future and your 
band's relevance. If nobody cares, you've got to 
make some serious decisions” 

In Dillinger's case, chances are good that 
someone will care. Over the past eight years, 
the band has sold a combined total of more 
than a quarter of a million albums. That's 
hardly a Metallica-sized number, but it's 
respectable for a band that, Weinman says 
marked its first big milestone when it signed a 
deal with “a tiny grindcore label who's biggest 
band until then had sold only 5,000 records.” 

So сай it grass-roots success. On one hand, 
that's an admirable accomplishment for any 
band dreaming of longevity. With a career 
built on a foundation of rabid fan loyalty—the 
grumbles surrounding Miss Machine notwith- 
standing—the members of Dillinger know 
that they'll always find a place to play, they'll 
always sell their merch and someone out there 
will always want to listen to their music. 

But underground success also means no 
fancy cars, big houses or lines of designer cloth: 
ing. Weinman says that the band has accepted 
the idea of never going mainstream and doesn't 
care about the traditional trappings of rock 
stardom. But there are still concerns like dinner 
and rent: for many bands, allegiance to the DIY 
ethic also means a steady diet of ramen noodles. 











and a room in their parents’ basements. 
“Believe me, we think about the future, 
especially as we get older,” says the guitarist. 
«Га like music to be my only career; no one 
wants to work a day job. Our trick is figuring 
out how to keep the band moving forward, 
keep it growing, but not lose sight of what's 
important on a personal and artistic level” 
And in a roundabout way, this takes us right 
back to the band members’ tendency toward 
breaking themselves. As Weinman says, it's 
all about dedication—to their art, to their fans 
and, most of all, to themselves. Talk is cheap; 
if putting on a good show is that important to 
you, then you'd better be prepared to bleed for 
it. “There are a lot of legends out there about 
this band” says Tuttle, who was a fan even be- 
fore joining. “Most of them are tru 
For instance, when Weinman felt a pain 
in his shoulder, he assumed that he pulled a 
muscle and continued playing shows. Then he 
discovered that he'd actually torn his rotator 
cuff. Still, he kept playing, ший the pain was во 
great he finally gave іп and got surgery. “That 
was supposed to keep me out for a year, but I 
went back to touring in about six months,” he 
says. "Which was probably pretty stupid. Гуе 
got this thing where 1 can't stand the thought 
of letting people down. That's what I'd be do- 
ing if I took more time off to heal” 
It can become a trap, he says. The guitar- 

















“ASSUMING WE DON T kill ourselves, we're 


going to be around fora long time.” 


—Ben Weinman 






ing a broken bone in 
his neck and herni 
ated disks in his neck 
W and back. “Ten years 
ago, we started acting 
4 like this onstage, and now 
people expect me to jump around 
like a monkey. It's become an impor 

tant part of our show, but sometimes 1 
envy those guys who are allowed to heal 
up and just concentrate on the music.” 
Earlier this year. Dillinger Escape Plan's 
drummer, cofounder and cowriter Chris 
Pennie decided to join progressive space-rock- 
ers Coheed and Cambria. Fans were shocked 
when the news hit the internet, So were the 
guys in Dillinger. 

“1 didn't find out about it until [singer] Greg 
[Puciato] sent me a link to the announcement; 
Weinman says. “First, Chris was just helping 
Coheed and Cambria by siting in on drums, 
and then, the next thing 1 knew, he was joining 
their band" 

‘Weinman can't help pointing out that Pennie 
never actually played on Coheed's new record; 
that gig went to Foo Fighter Taylor Hawkins, 
“Chris! end up playing live for them, 1 guess 
he says. “He had always assured us that we were 
his priority. Then, one day, he stopped talking to 
us and we ended up hearing from a lawyer. Even 
though it was a tough situation, I think we're 
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better off. 1 hope he's better off, too—he'sa 
phenomenal drummer and deserves success” 
Di 
who previously played for avant-garde band 
Stolen Babies. Dillinger sent him a tape so he 
could learn the parts, but Weinman had never 
actually heard him play until three days be- 
fore going into the studio to record Ire Works 
"There was some danger there, sure,” he says. 
“But it worked out great, obviously, and I feel 
like the band’s the best it's ever been.” 
Lineup changes aren't new to Dillinger. 
‘The band formed in 1996 when members of 
the hardcore act Arcane—vocalist Dimitri 
Minakakis, guitarists Weinman and Derek 
Brantley, drummer Pennie and bassist Adam 
Doll~recorded a demo бог Now or Never 
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дег replaced Реппїе with Gil Sharone, 


5“ 





Records under the пате Dillinger Escape 
Plan. Shortly thereafter, John Fulton replaced 
Brantley, officially kicking off the band's life- 
long game of musical chairs. 
Dillinger's most tragic loss came оп 
the heels of their 1999 full-length debut, 
Calculating Infinity. Doll was involved in a саг 
accident and was paralyzed from the chest 
down. The band made the difficult decision 
to keep going, deciding that “if Adam did get 
better, we wanted him to have something 
to come back to.” Weinman says. Jeff Wood 
from New York thrash act M.O D. took over 
bass duties, though Liam Wilson, of the band 
‘Starkweather, in turn, eventually replaced him. 
After wrapping up the sessions for 
Caleulating Infinity, Dillinger suffered a dual 
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blow with the loss of their guitarist, John 
Fulton, and their vocalist, Dimitri Minakakis. 
The band quickly replaced Fulton with 

Jesuit axman Brian Benoit, but finding a new 
singer required extra effort. There's nothing 
easy about becoming the face of a band like 
Dillinger Escape Plan, and Weinman wanted 
to avoid hiring someone who he'd end up hav- 
ing to replace again. 

Deciding to take advantage of the internet, 
the band posted an instrumental version of its 
song "43% Burnt" on its web site and invited 
prospective singers to submit their own versions 
of the track. One of the best entries came from 
Greg Puciato, who impressed Dillinger with his 
broad vocal abilities and heated intensity. After 
two practices, they invited him to join up. 

Dillinger's membership problems contin- 
ued in 2004 when guitarist Brian Benoit was 
forced into early retirement by nerve damage 
10 his left hand. He was replaced on tour by 
James Love, formerly of the pop-punk band. 
Fenix*TX. When it became 
Benoit was gone for good, Dillinger hi 
Tuttle, who the band found out about v 
mutual friend. They took Tuttle's band out on 
the road for a month, “to scout me out,” Tuttle 
says. “It took another year before they called 
me to say that 1 was hired. 1 was actually sur. 
prised. In the music industry, you've got a lot 
of people telling you a lot of different things. 
And most of he time they never pan out. 

Tuttle knew exactly what to expect wh 
he joined, and he was confident of his abi 
ity to keep up both musically and physically 
At the same time, he was concerned about 
joining such an established act. He was also 
worried about Dillinger's willingness to let 
him contribute as more than just a hired. 
hand. His fears, he says, were quickly forgot. 
ten. "From day one, they told те that if I 
wanted to be irreplaceable in the band, Pd 
have to make myself irreplaceable,” Tuttle 
says. “So that's what I've tried to do. I'm 
not just along for the ride; I'm coming into 
something that's become legendary, and 1 
feel compelled to up the ante 

Tuttle's says Dillinger greeted his arrival 
with smiles and encouragement, but he also 
says that it wasn't long before things turned 
dicey. “I was hazed big time," he says, laugh- 
ing. “They posted my phone number on their 
MySpace page. 1 was getting calls from people 
who told me that Greg told them to say, ‘Bitch, 
I'm the boss! " Shortly afterward, Tuttle had 
the statement emblazoned on his ESP LTD. 

The calls continued for more than three 
weeks, “It was cool, though. I didn't care, 
Turtle says. "I love talking to the fans when 
they call. I can talk forever. In fact, they're more 
likely to hang up on me than 1 ат on them." 

Weinman admits that the lineup changes 
are enough to leave most people— himself 
included—a little dizzy. (For those trying to 
keep score at home, Dillinger Escape Plan's 
current lineup features guitarists Weinman— 
the only original member—and Tuttle, bass- 
ist Liam Wilson, vocalist Greg Puciato and. 
drummer Gil Sharone.) Few groups can limp 
forward after replacing even one guitar- 
ist. But bringing in multiple guitarists, plus 
drummers, bass players and singers? That's 
generally a recipe for disaster. 
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est thing about this band,” he 
says, “I feel like we have to move backward іп 
order to move forward. Almost no one we've 
brought in has been immediately right for the 
job. When Gil joined, he was a great drummer, 
but he'd never played something that was 400 
beats per minute. Brian, he'd never played 
more than four power chords in his old group. 
‘And the first time Greg went onstage, he was 
shaking like a leaf! But that dude put on the 
best show ever. This band has become such a 
monster of its own, it's great to see new people 
get absorbed by it” 

Weinman knows how difficult a task it 
can be to learn Dillinger's complex arran 
ments. Being a self-described perfectionist 
and slave driver, he's devised an effective 











method for getting everyone up to speed. 
“We created a chart,” he says. “Labeled 
down the side are every song the band plays, 
and labeled across the top are different 
categories: ‘Not Embarrassing’ ‘Dillinger 
Level; "Kicking Ass’ and “Bow to Us!" 
Whenever someone new comes in, we won't 
play live until we've checked every column 
for every song: 

Today, it's sometimes hard to fully ap- 
preciate how different the musical landscape 
was 10 years ago. Back then, there was no 
YouTube or MySpace. The very notion 
of using the internet to promote a band 
would have seemed like science fiction. 
Underground bands still relied on word of 
mouth, mix tapes, and local ‘zines to promote 
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their music. Kids would staple photocopied 
fliers all around town to announce gigs. 

For bands like Dillinger Escape Plan, who 
were underground by even the underground's 
standards, the road was particularly difficult 
to travel. However, they landed gigs playing at 
house parties and barbecues, as well as small 
shows put together by a tightly knit network 
of hardcore and post-hardcore fans who were 
used to doing everything themselves. 

Things began to take off for the band when 
Weinman and a friend used an illegal phone 
dialer and a payphone to make calls up and 
down the east coast. The result was their first 
tour, which lasted two weeks. It was hardly 
what you'd сай glamorous; Weinman recalls 
sleeping in a 24-hour Kmart wl 
around to offer crash space. Eventually, con- 
tacts on the road lead to more and, relatively 
speaking, better gigs. 

“Ме played an auto-body shop once," he 
remembers. “We were on this floor just 
егей with grease stains, surrounded by kids. 
Afterward, this guy from Philly савявур to us 
and said, ‘A piece of ceiling broke and hit me 
on the head. That was the most amazing show 
I've ever seen! You've got to play at my place! " 

“His place” was Stalag 13 in West 
Philadelphia. Pretty much just a squat, the 
venue was nonetheless a notorious proving. 
ground for up and coming metal and hardcore 
groups. Dillinger gladly set up а gig, along 
with the band Brutal Truth, “It was amazin 
Weinman says. “The lights were off, and there 
was only a strobe going the whole time. Kids 
were all around us, and I swear, it was the 
scariest thing ever. For us, too 

Eventually, tours with Jesuit and mathcore 
act Botch lead to time out on the road with 
Converge, and the rest, says Weinman, is his- 
tory. “It was just a gradual thing. There wasn't 
опе moment where we suddenly burst out on 
the scene. Maybe that happens for bands now, 
but back then, it was slow and steady. You paid 
your dues" 

As you read this, Weinman, Tuttle and the 
rest of Dillinger Escape Plan are supposed to 
be on tour. It would have been Tuttle's first 
time out with the band —his first opportunity 

» demonstrate that he's got what it takes. 
to put on the kind of show that fans have. 
come to expect. Unfortunately, Weinman is 
hobbling around on crutches, his foot in a 
cast. He broke it during a video shoot when 
his guitar strap snapped and his instrument. 
crashed down on him. Despite his reputation 
for never holding back, this time the guitarist 
has decided to let himself heal up properly 
before hitting the road. 

“It's disappointing,” Weinman says, "but it's 
actually not so terrible. We needed more ргас- 
tice with the new guys, anyway, and it moves 
the tour closer to the record release date.” 

These are practical concerns for a band 
that, to many, seems anything but practical, 
but Weinman insists Dillinger are init for the 
Jong haul. “We never had any idea that the 
band could be this big, or that we could do it 
for a living he says. “I was in school for psy 
chology—I was going to get my masters. But 
now, we're а career band. Assuming we don't 
kill ourselves, we're going to be around for a 
longtime” 
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WITH HIS BRAND-NEW SIGNATURE MODEL RANDALL AMPLIFIER. 
KIRK HAMMETT MAKES THE KEY AMP TONES FROM HIS 
CAREER AVAILABLE ТО GUITARISTS EVERYWHERE. IN THIS GW 
EXCLUSIVE. THE METALLICA AXMAN TELLS HOW RANDALL'S 
ENGINEERS DID RIGHT BY HIS COLLECTION OF VINTAGE AMPS. 


0553 


ASIDE THE BIG RECORDING ROOM АТ 1.4.5 SOUND CITY STUDIOS, IT LOOKS AS IF A VINTAGE AMP 
CONVENTION 15 IN PROGRESS. NEARLY THE ENTIRE STUDIO FLOOR 18 COVERED WITH HIGHLY COVET- 
ABLE GUITAR AMPLIFICATION GEAR: EVERYTHING FROM AN ULTRARARE, MID-SIXTIES MARSHALL 8:12 
“COFFIN” SPEAKER CABINET ТО A DUSTY. YET COLORFUL. SELECTION OF SMALL, STRANGE FIFTIES 
COMBOS. BUT THIS IS NO AMP SHOW, А TAINLY НОТ OPEN ТО THE PUBLIC. IT'S A RHYTHM 
GUITAR TRACKING SESSION POR THE FORTHCOMING NEW METALLICA ALBUM. YES. IT TAKES А TON OF 
GEAR TO PRODUCE THAT LEGENDARILY HEAVY METALLICA SOUND. AND NOT JUST ANY GEAR: LEAD 
GUITAR MONSTER KIRK HAMMETT 18 NOTORIOUSLY PICKY ABOUT THE AMPS BEHIND HIS RAGING: RIFFS 
























































таа ERDE 
ug around to a friend's house and play 
jazz and blues for thre or four 
hours and then take the same 
over to Metallica HQ and 
rehearse with the band and 
have all my metal tones in thére, 
too. The versatility of this amp 





says, sipping a c y 
ternoon flute of Veuve Cliquot cham- 
pagne. In matters of the finest wines 
and tones. 
of disce 
almost every 
ever put out,” he elaborates. "I have 
Kitchen-Marshalls, Parks... have 
one of the first Hiwatts, so old that 
it doesn't even look like a Hiwatt, 
I'm a big-time fanatic.” 

But the amp that has Hammett 
most excited today is not some 




















The preamp modules are all 
tube units with two 12АХ7 each 
and analog circuitry tweaked 

to suit Kirk's musical.needs, 
The task of tweaking fell to 
Randall division manager Diu 
Reynolds, aided by the com. 

t relations rep, Dave 
rst module that 
was the crunch 


eminently 















that the very first amp 1 had, back 
in 1978, was а Randall bass amp,” 
he says. “It wasn't great sounding 
at all, but it was loud and it was 
It was a start, And I could 
get it to feed back. That's all 1 was 
interested in. 

"And now here I am, 30 years 
later, back with Randall. I was 
really kind of nervous when we 
J; this is the first time I've 





explains, "but he wanted some- 
thing cleaner and with more. 
pick attack so you could hear 
individual notes more. We had 
an existing module that makes 
the most of mid-to-high-gaim 
sounds, We used th 

Then we 








that goes into it, 
and I'm really picky anyway. But 

things have turned out great. This 
is one amazing 


act sound Kirk was looking for” 
"There were a lot of meetings 
over food and booze; Hammett re- 2 
calls, "because we'd generally meet = 
t a restaurant. After talking about 
hat I was looking for in an amp, the + 
апей sending out modules based 5 
auld tell them, "We need a little 
send me two or three modules a 
for the KI | 
ues, “and once Кі i 
s really liking it, we just 
s lead module; the 





is based on a design by amp guru 
Bruce Egnater. Having originated 

in Egnater's own boutique amps, the 
model was then modified to form the 











1 would pick the best. That became t 











ate an amp meticulously dialed in to Kirk's 
exacting specifica 
modules: one for clean tones, one for crunch rhythm sou 
for super overdriven leads. 

“Basically, the modules plug into the main amp head chassis” 
Hammett explains. “You can pull them out and put in different mod. 
ules if you want. You can run up to three modules in a head. Af 
talking to the Randall guys, it turns out they can pretty much 
any sound that I'm looking for or copy any sound that 1 need t 
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re nailed that preamp,” Reynolds 





ions. The design incorporates three separate preamp out he 
fthat 
KH-3 are roughly the same circuit. The same 


circuit. But the KH-3 has an additional gain 
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gives ita little bit more compression and 
alittle fatter tone, because it’s so much higher айз 
than the rhythm module 

As for the clean-to 
base 











module, the КНА, it's 
a very special old Fender in Kirk's posse’: 
w). "The KH- is similar te 
е module," Reyn 








sion (more on this be 




















pickups that the guys in Metallica uie have a little 
more output to them, So we tried to pad the input 
abit, so the module will stay nice and clean even 





at higher volumes. You can play pretty hard on it 
without di 
The 





е modules fit into an amp head that has 
ге 12АХ7ь that serve as a first amplification 
tage before the signal hits the nw 

power amp stag 
choice; There are two straight-front 4х 








ules. The [00-watr 





fueled by four 6L6 tu 





two 75-watt Celestion G-12T755. The other cab optloj 








eode 





er-handling capability = 
cabinet with four 1008 is ab 
a lot more power and a lot more 
really likes. This cabinet can 
low-end thump that he was 
There's also a limited-edition n 
fully pimped with chrome hardware dnd solid map 


cabinetry done in a blackburst finish that matches 





Kirk's 20th Anniversary signature model ESP gui 
released earlier this year, "It's a great N тегі 

says, “I'm really proud of how these modules and Я 
amps have turned out. There are а lot of great Tea 

tures You сап adjus у yourself, which 


is a cool thing, There are two effect loops—series and 













pardllel—and it's set up for MIDI switchin 





The advent of Hammett's signature mo 
amp coincided neatly with the birth of Me 
forthcoming new album, their first studio 
since 20035 St. Anger (see sidebar on page 


also their first project with überproducer and music. 
























biz "guru" Rick Rubin (Slaye 
Tom Petty, Danzig, AC/DC 
In comparison with $ 


Red Hot Chili Pepp 


nger, this album is a lo 











more riffy, а lot more dynamic, a lot tighter in ar 
rangement and a lot more to the point,” Hammet 
says, "IDs more traditional Metallica. And there are 
alot more guitar solos on it, I have to say. One song 
cycles through so many changes, it feels like I'm solo- 
ing for a full minute 

Hammett and the band had completed tracking 
the drums and were focused on recording rhythm 
guitar and bass tracks when Guitar Worl 
with the guitarist. The album w 

formative stages, with goofy working titles 
"Casper" and "Grass Cow" still in place for most of 
the tracks, But when the final project is released, 
you can be sure that Kirk's new Randall amp will 


алта WORLD What was the genesis of you 
Collaboration with Randall on your new signa 
1 


three years. Twas hanging out with |А) 


guitarist] Scott Ian, We've known each other a 
Tong time; we go back to 1983. And it was Scoti 
ironically enough, who turned me 


years ago, and they make my signan 





guitar. So Scott and 1 were joking around one night, playing acoustic 
guitar in my backyard in Hawaii. And I said to him, "How's your guitar 
sound these days?" He thought I was joking around, but when he real- 
ized I wasn't, he said, "Well, I'm on these Randall amps now” And I 
said, “Randall?” ‘Cause when I think of amps I tend to think more of the 
classics like Marshall, Fender, Boogie and Hiwatt. But apparently Scott 
was jamming with Dimebag a few years back, and he plugged into one 
of Dime's spare Randalls and instantly got a sound that was an improve 
ment on his normal sound. 











deliver what I'm looking for. But I use my Boogies in my rack, and it's 
hard for me to just haul my rack anywhere. So I thought, Well, ТЇЇ check 
out these Randalls. Scott put me in touch with the Randall guy, Dave 
Karon, and Dave instantly sent a bunch of Randalls down to the studio. 
I plugged into one and I was amazed at how much power and response 











it had. It seemed ideal because, over the years, I've been slowly adding 


| midrange to my sound—getting less scooped, more filled out. I have a 


tendency to blend amps, too, and the Randall blended really well with 
my rack and with this other Marshall that I had. I was just completely 
blown away. 

ам So what was your initial brief to the Randall guys? What did you 


Í tell them you wanted? 


“налет 1 told them 1 was looking for a sound that had a lot of 


| midrange thud. And then what happened is Doug Reynolds and the 
I'm always searching (ог new sounds. 1 love my Boogies. They totally 


Randall technicians showed up with all these scopes, meters and other 
test equipment. They analyze the tonal spectrum of any amps you have 
that you like, and they figure out how to recreate it, I'm very fussy about 


| midrange. You know how midrange can sometimes soften and muddy 
| the attack? Well, the midrange on these modules don't do that at all. 


And you also Ван 





the option of just rolling out all the midrange on the 
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KH-2 module їл particular and it sounds really scooped. And when you 
turn down the volume on your guitar, it cleans up really well. 

ам I noticed the controls on the module, which are written in your 
handwriting, right? And there's of course high, mid and low. 

наммітт Yeah, they're in my handwriting, And I kept telling the Randall 
‘guys, “The less knobs the better. So make those knobs really count" So the 
sweeps on the knobs are really super sensitive, especially between three 
and five o'clock. But yes, it's just your standard bass, treble, mid and volume 
controls. I get intimidated when I see amps with 32 knobs and all these 
push-pull buttons. 1 like simplicity: I have a short attention span. 

There's also a knob for the two effect loops on the back. And on the 
main amp chassis, to the far right of the modules, ther 
trols: presence and density. The presence control does what all pres- 
ence controls do on amps 
that does in conjunction with the midrange is add a little more low mid 











two con- 





Í all our cabinets ever since 1988 or '89. But the addition of those 7: 





to the sound, which is really the midrange I'm looking for: the low mids 
rather than the mid or high mids. And those two knobs, density and 
presence, work in conjunction with every single module. 
ст And the speaker cabinets can really handle all the low end, 
apparently 
нАММЕТТ Definitely. In Metallica, we've used Celestion Vintage 30s in 
watt 








Celestions has given me more of that midrange punch without hav 
ing to dial too much into the actual tone on the amp. And the cabinets 
with those four 100-watt Celestions are super, super loud, but super 
tight You can really push the cabinet. You know how certain amps 

don't sound good until you turn them up to a certain volume and both 
the amp and cabinet start to work hard? Well, these amps go to 11. And. 
because they're 100-watt speakers, the low end is tight, not farty. It 
doesn't sound like the cabinet's about to fall apart. (continued on page 62) 














In the woods. 
On the tom. 
You're so 

versatile. 
you must be a 


figment of my 
imagination. 











And that is what 
we call "irony." 
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Anatomy of a recording/touring guitar 


А number one recording/touring quitar for an artist must be reliable, powerful, have 
a beautiful tone, record better than anything else he's got, sound great through his 

rig, sound great mic'ed through the PA, be easy to play, intonate, stay in tune, hang 
comfortably on the strap and not buzz out or give up when beat to death 
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happen, he'd also perk up his head. He might 
not look like he’s attentively there, but he defi- 
nitely is. He's listening to everybody. 





interviewed the Chili Peppers [Rubin has pro 
duced numerous Red Hot Chili Peppers albums]. 
He lays there and you think he's gone to sleep 
or something. Then he'll sit up and have some 
really incisive comment or suggestion 

намметт Yeah, he has great suggestions and 
ideas. A lot of times they're out of our range 
of thinking, but that's due to the fact that he's 
a nonmusician who's very musical. He has a 
sense of musicality that is more on the listen 
еге side of things rather than the performer's. 
It's obviously working for him, and it's a uni. 
versal thing. He gets results 

Gw Was the basic songwriting process dif- 
ferent from that past? Or is that always kind of 
the same? 

HAMMETT We used an approach that was 
the same as St. Anger, in the sense that we'd 
all show up and jam on songs. The seeds for 
the songs on this new album came out of jams 
that we would have on the road, before we'd go 
onstage. We have this thing called “the tune-up 
room” at our shows. It's usually a really small 
room with a drum kit, two guitar amps, a bass 
amp, a PA. that's never loud enough and a Pro 
Tools setup. One of us would come in with a 
riff and we'd jam on it. James [Hetfield] was al- 
ways the first one in the tuning room, so often 
he'd be fiddling with a riff when the rest of us 

And we would do this every time we had 
a show. So at the end of the tour we had over 
50 hours of music. It was insane. We went 
through ай of it, trying to narrow it down, 
which was а horrible process for me, because 
I think everything we play is great. So I wasn't 
any help. 1 let the other guys pick the riffs. 
Опсе all the major riffs were picked, we started 
jamming on them and turning them into songs. 
After about a years time, we had 22 songs. We 
just refined it from there. 

см At what point did Rick enter the process? 

намат Right around the point where we 
had 22 songs. We had a lot of meetings with 
him. He listened to the songs we had written 
up to then, and he liked what he heard. He said, 














| “Yeah, keep working on those songs, Keep mak- 
| ing them better” Eventually we had a vote on 





Lan ich and ames Hetfield inthe 

odio wan product Bob hock (етед, 

dering recording ofthe “lack Album,” 
into gles 990. 


the 14 strongest songs. From there, we pretty 
much focused on those songs and worked on 
them with Rick. We were constantly tweaking 
the songs on this album. Even when we were re- 
cording the drum tracks, we were still tweaking, 

өш When did the lyrical concepts start 
emerge? 

WAMMETI Pretty late in the process. Ав far as 
lyrics are concerned, I think James is handling 
the lion's share of that this time around, A lot 
of times 1 try to contribute song titles because 
that might spur ideas. But at this point we still 
just have stupid working titles for the songs. 
With us, there's never any shortage of ideas, 
which is the problem. There are already too 
many song titles. But I'm afraid the list is not 
for public consumption. It ranges from the re 
ally great to the really stupid. 

Gw Is the key to Metallica's longevity your 
willingness to change and your ability to re- 
alize “Now it's time to shift our emphasis? 
whether it's a matter of changing producers or 
evolving stylistically? 

НАММЕТ I would say so, in retrospect. I just 
know that we're kind of reckless creatively. 1 
know I get bored very easily. I have a short at- 
tention span, во 1 always feel like I have to keep 
moving, continue to try new things, trying stuff 
that's exciting and challenging to те. It's an 
ADD [Attention Deficit Disorder] thing. I hav 
ADD, but not the hyperactive type. It's the spa- 
cier, mind-wandering kind of ADD. But at the 
same time I have OCD [Obsessive Compulsive 
Disorder}, And I don't take medication for 
either of those! I happen to think these things 








| workin my favor. I'm also a health nut, so T 


don't like any weird chemicals in my brain. АП 
the chemicals I put in there are voluntary: alco- 
hol and caffeine. Used to be tons of cocaine, but 


I'm past that now. Too old. 


Фи So what do you do to get your mind off 


Í work, to stop obsessing over music? 


HAMMETT 1 like to cook. I'm way into ancient 
history and archeology. I'm into cars. 1 read a lot 


Í of science magazines. I read all the latest maga- 


zines on all those subjects. I hate when we're on 
tour and I miss an issue. Then I have to catch up 
on all that stuff. It drives me crazy. # 
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(Continued from page 57) 1 hate that squeakiness certain cabinets get 
‘when you turn them up. 

Gw Are you just as obsessive about clean tones? 

HAMMETT Of course! The clean module, the КН, is based on my very 
favorite Fender amp that I own. It's this Fender Twin from 1959. I got 

it asa fluke as part of a package deal--a bunch of Fender and Marshall 
amps that I bought from this one guy. First of all, 1 was blown away by 
the sound of this amp: super punchy, really good for jazz and blues—a 
really warm sound. And when you turn it up, it breaks up nicely. It kind 
of sounds like a Bassman: it has just as much punch but it's not over the 
top like a Bassman. 

When I researched it, I found out that this amp is super rare. There 
were only four or five of them made. It’s Keith Richards’ favorite 
Fender amp. Eric Clapton uses one, too. And it turned out to be my 
favorite Fender amp as well. So the Randall guys came down, brought 
their spectrum analyzers and other devices and were able to get a read- 
ing on the amp. So the KH-1 module is based on that Fender. It has 
aspects of a really clean Roland amp, but it has that high end like an old 
Fender. It really shines when you play a Strat through it, or a jazz box 
like a [Gibson] Super 400 or even a 335. 

Gw What were your goals with the high-gain lead module, the KH-3? 

нушат I didn't want that static, crunchy distortion, like when you turn 
оп a fuzz box or something. 1 wanted more of a genuinely distorted tone, 
rather than just distortion on top of your tone. And this module does іс 

ан And you're using your Randall amp on the new Metallica album? 

HAMMETT Oh yeah. So far I've used the prototype for the КНА, the 
initial module I picked out from all the other modules they sent over. 
At the time, we were calling it the Bone-J, for want of a better name. 
We didn't know what to call it, so Dave at Randall said, "Oh, let's name 
it after some champagne" So we called it the Bone-J, which is kind of a 
play on Bollinger [pronounced Bollin-zhay]. And that module is all over 
the album. At this point, I'm still doing rhythm guitar tracks. 1 know 
ТІ be using the other Randall stuff once it's time to get a lead sound. 
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a pedestal. 1 have a vintage Les 
Paul Standard. I love the thing to 
death, but I also play the hell out of it. 1 think that ultimately the more 
you play a guitar the better it sounds over the years. I just wish that 
this stuff was more accessible to your standard working musicians. 1 
just saw an article in a British guitar magazine about Keith Richards’ 
sunburst Les Paul that he had in the mid Sixties. The going price for it 
is now something like two million dollars. That's what a Stradivarius 
goes for, isn't it? Has the electric guitar finally reached that status? That 
apogee? It's crazy to hear about. 

ам The positive side is that it validates rock as an art form [no won 
der rock is dead—GW Ed.) Its an acknowledgement that, okay, these in- 
struments are just as important as the instruments that created Mozart 
and Beethoven's music. 

намматт That's certainly true. I see the electric guitar as one of the 
great modern American inventions that totally changed popular culture, 
And it is thoroughly an American invention, just as American as baseball 
and apple pie. In my mind, it's such a wonderful thing. It continues to 
make a big impact on popular culture. It changes so many people's lives 
in so many ways. I just owe so much to the electric guitar. It makes me 
misty eyed. And I'm really aware of the next generation of guitar players, 
how influential young people are. These kids who are learning guitar 
right now are the music of the next five, 10,20 years, And I'm always 
waiting for that next Jimi Hendrix or that next Van Halen. 

аи Seems like it's been a while, a long time between drinks. 

намшитт Well, Eddie Van Halen really was one in a million, like 

















But, again, 1 really like blending amps, so 
not only is there the Randall amp—there's 
also an early Eighties Marshall, there's my 
rack which consists of a bunch of Boogie 
stuff and there's also a Boogie Stiletto that 
my friend John Marshall modi 
I'm also using a lot of this one amp I like, a 
Snyder. It's super clean. 168 there just to add 
a little bit of shimmer to the clean sound, 
And I'm playing my old standard ESP guitars 
that I use on every album, and some vintage 
guitars here and there. 

ан So that would include your ESP Skully 
guitar and all of those? 

нушат Yeah, the Skully guitar, the Mummy guitar and the 20th 
Anniversary guitar are all on there. One of my old Les Pauls is on there. 
Buta lot of the older vintage guitars I tend to break out only when it's 
time for solos. I tend to stick with my older ESPs for rhythm stuff, only 
because they're workhorses and I know the sound is there. 

ст Have you continued adding to your vintage guitar and amp 
collection? 

намметт Unfortunately, the vintage market isn't as much fun as it 
used to be. Everything's too expensive. It's being cranked out of musi- 
cians’ hands, 1 feel lucky that I'm fortunate enough still to be able to af- 
ford the stuff. But for your regular working musician. getting just an old 
Strat these days is crazy. 

Gw It's the new economy of global greed. There's the rich and then 
there's the ultra-insanely-obscenely rich. And unfortunately that's 
mainly CEOs. It used to be rock stars 

наммитт Yeah, and what bothers me is that a lot of these guys put 
these guitars up on walls and in warehouses. My thinking is that this 
stuff was built to be played. Built to make music on and not be put on 
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Hendrix was before him and Django 
Reinhardt was before him, and Beethoven, 
Bach and Mozart before them. It's just as- 
tounding to see. 

ам Is there anyone since Van Halen who 
you'd put in that category? 

наммет I'd definitely put Yngwie in that 
category, although Yngwie has a completely 
different thing going altogether. I would 
also put somebody like Muddy Waters in 
that realm, too, And Carlos Santana, John 
McLaughlin... could just go on and on. 

өшіп the right hands, a great electric gui- 
tar and a great amp are an unbeatable combi- 
nation. And now you've got your own signature models of both. 

намметт Having a signature guitar was such a big thing when ESP 
made their first KH model in 1987. 1 thought, Oh my God, this means as 
much to me as putting out an album. Reaching the 20th anniversary of 
that guitar this year was a milestone бог me. And to finally have a signa- 
ture amp as жей really means a lot, too. These initial three modules are 
just the beginning. Hopefully we'll be able to put out a module or two a 
year. And I also have an idea of blossoming out and maybe doing some 
effects with Randall. Maybe we'll do a more effect-based module. The 
possibilities are endless with the technology they have these days 

But here's the important thing: these amps were designed to be able 
to appeal to your standard working musician, from the total professional 
who's playing arenas way down to the kid who's first starting out on а 
cheap guitar and a practice amp. I love practice amps. I'm really aware of 
the fact that if there's а Kirk Hammett practice amp out there and kids сап 
buy it at an affordable price, plug into it and get a sound like mine instantly, 
it will help them on the road to becoming musicians or expressing them- 
selves in a musical way. If that happens, I feel like I've done my job. % 
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WITH HIS FLASHY NEW WASHBURN PREACHER AX. KISS AXMAN PAUL-STANLEY 
DELIVERS A MODERN GOSPEL ON TRADITIONAL GUITAR DESIGN. 











фофофофоесесесе: а 





ior 
Яу ІЛ Опе Floyd Rose 


RE ARMED WITH A 


schecter 





\TONEPROS BRIDGE 
GROVER TUNERS 
¥ GRAPHTECH Tusa NUTS 
‘ALL ADDING ROCK-SOLID 
TUNING STABILITY AND. 
SONIC CLARITY, 
EVEN WHEN TUNED 
WELL BELOW A-440! 




















HELLRAISER C-1 
























need a pedal board that looked like it could make cappuccino and 
launch missiles. If you couldn't get the sound you wanted, then you 
didn't have the right guitar or amp. Sure there were some pedals, but. 
mostly it was about you, your guitar and your amp. I still gravitate to- 
ward that. If you listen to Clapton with the Bluesbreakers, if you listen 
to Mike Bloomfield with Paul Butterfield, that's what it was about: a Les 
Paul into an amp” 





Stanley made extensive use of his Preacher guitars on his recent solo | 
Í than anything else; Stanley admits. “It's actually a stop tailpiece, but 


album, Live to Win (New Door Records) and subsequent solo tours in 
support of the disc. “I've never played a better guitar” he states. “Ever. 
‘And I've had guitars that are now going for half a million to a million 
bucks. A lot of times I play my Preacher guitars through Randall amps. 
They have a lot of the qualities as boutique amps that are astronomical 
ly priced, way beyond most people's range. It's no secret that most great 
amps are based on Marshalls. But, again, I think there's always room to 
improve on the cornerstones and mainstays of any genre of music.” 

‘The Preacher is just one in a full line of Paul Stanley signature model 
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Í between an Explorer and a Firebird,” Stanley say 
lower bout. Arguably it's a guitar with more rock and roll edge to it, 





Í Washburns, both electric and acoustic. For his work with Kiss he uses 


a radically different guitar, the latest iteration of which is the PS800. 
This is a full-on, pointy metal guitar. “The body shape is somewhere 
has a little longer 






which is great for Kiss” 
One interesting feature is the guitar's trapeze-style tailpiece, the 
instrument's sole vestige of traditional styling. “I's more cosmetic 


1 always loved the trapeze tailpieces on big band guitars or, on the Les 
Paul SG Customs, the plate over the vibrato mechanism. 1 just thought 
it gave the guitar something that validated it as a real inst 8 
that guitar of mine, 1 wanted to at least replicate а tailpiec 
wasn't functional.” 

Stanley has plans for expanding his signature line even further. In 








| true Kiss fashion, his ambition seems endless. “I want to develop а. 


line so that there's a new version of every classic guitar. What I'm also. 
trying to do is make sure that the beginner. 
сал have a good guitar and the person who's 





“1 WANT ТО MAKE SURE 
THERE'S А COOL-LOOKING 
GUITAR РОК THE PERSON 
WHO WANTS A CERTAIN 
AMOUNT OF ATTITUDE 
AND AGGRESSION 
IN AN INSTRUMENT.” 


professional can have a great guitar without 
paying an excessive price. Back in the day, 
my first SG cost me 120 bucks. My second 
guitar, which was a Les Paul TV model, cost 
те 200 bucks. Granted the cost of living has 
increased since then and everything costs 
more. But you can turn out а really competi- 
tive guitar, and in some cases a better guitar 
than the competition, for less money. So 1 
‘want to make sure there's а cool-looking 
guitar for the person who wants a certain 
amount of attitude and aggression in an in- 
strument. And there will also be guitars for 

the more traditional player. And that's where 
b the Preacher comes іп” 
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: riffs, and 1 was familiar with that style of 
music, more so than your guy who grew 
up just listening to like Aerosmith, Van 
Halen and Led Zeppelin. 1 listened to 
the Scorpions, Motörhead, UFO, Angel 
Witch, Tygers of Pan Tang, Iron Maiden, 
Judas Priest... | learned ай the songs in 
about a week. When 1 flew out there and 
started playing with those guys, they 
instantly loved what 1 was doing 

‘ом What were your initial impressions 
of James and Lars. 

Mammerr I had met James and Lars 
when I was in Exodus and we played 
with them. I remember thinking James 
was really quiet and really shy and 
mellow, and wondering how can this 
shy, mellow guy just be the screaming 


more I got 
to know him, the more I thought he's 
just a really cool guy—really clever. We 
had similar family upbringings, and he 
was a great guitar player who was into a 
lot of the same things 1 was into, musi- 
cally, And it was fun hanging out with 
him, James liked to wrestle when he was 
drunk, though. So whenever we were drunk, things would start getting 
physical, and I learned early on that if James reached that point where 
he was just wanting ake sure there was a bunch of 
people in between him and me. 
have never done anything the easy way. On What about Lars? 
the eve of recording their first album, Kill ‘Em All, these Mamer The first time I spoke to him was when Exodus played with 
raging stepchildren of the New Wave of British Heavy Metal 
fired their lead guitarist Dave Mustaine after a rather savage fistfight 
with James Hetfield, brought about when Hetfield allegedly accused 
Mustaine of kicking his dog. Never mind that the band were holed up in 
a charmless house on the mean streets of Jamaica, Queens, 3,000 miles 
from home, or that it was the middle of a January cold snap; never mind 
that Mustaine had cowritten four of the songs destined for the album, 
for which Metallica had already booked studio time. Then, as now, the 
nexus of James Hetfield and drummer Lars Ulrich made up Metallica's 
power base. Mustaine was out. Ther 






















ould be no turning back. 

Within hours of the guitarist's dismissal, Ulrich was on the phone 
and negotiating an audition with Kirk Hammett, the 20-year-old guitar. 
ist from Exodus, one of San Francisco's preeminent thrash metal bands. 
Armed with a copy of Metallica's No Life "Til Leather demo, Hammett 
learned their songs aver a one-week period, then hopped a flight to 
New York, made for the band's rehearsal space and plugged in his 
Flying V within hours of landing. Less than a month later, Metallica's 

Four Horseman"—Hetfield, Hammett, Ulrich and original bassist Cliff 

тас savagery 
'ating a bludgeoning opus of fast, crude and rude songs that 
would signal the birth of American heavy metal and kick off a 25-у 
hegemony that hasn't abated yet. 

In this exclusive interview, Guitar World probes Kirk Hammett's 
‘memory to learn what happened during those seminal three weeks in 
Rochester, New York, when Kill Em All was recorded. Kirk explains 
how he staked his claim in Mustaine territory, why Metallica played so 
fast and why Cliff Burton always kept а hammer in his pocket—an im- 
age immortalized on the cover of Kill 'Em All. 














nd tracking 12 roiling songs of comple 














cunan WORLD You joined Metallica only a month before they recorded 
Kill 'Em All. How long did it take you to learn the songs and write solos 
for them? 

каак HAMMETT I was familiar with Metallica's music before 1 joined 
the band, I had the No Life "Til Leather demo, and me and my friends 
listened to it quite a bit. It was what everyone in the San Francisco un 
derground metal scene was listening to in 1982. 

ст Didn't you also play on the same bills as Metallica? 

HAMMETT Exodus played with Metallica quite a bit, so I knew the 
songs. When 1 got the phone call asking if I wanted to try out for the 
band, I already had the demo; I could already play one or two of the 
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etallica. They had just finished playing their set and I said to him, 
‘hanks a lot for letting us play. I really like you guys. I can hear the in- 
fluence of the New Wave of British Heavy Metal bands in your sound. 
"Yeah, yeah, cool, cool” he said, but as I was talking to him, he started 
taking his stage clothes off, and before I knew it he was completel 
naked in front of me, and I was just shocked. I said to myself, "Oh, he's 
European. Europeans do stuff like this” But my eyes never left his eyes 
1 wasn”t going to step back, check him out or anything like that. But I 
was slightly shocked and mortified by his undressing 
ам Tell me about Cliff Burton. 
WAMMETT Cliff was such an original thinl 
much confidence. He was so much his own 
person. He wasn't going to take shit from any 
one, and he always let everyone know that. It 
was Cliff who named the album. Originally we were 
supposed to call the album *Metal Up Your Ass” We 
got a phone call from our manager telling us half the 
record outlets wouldn't carry the album if it's called 
that because the name was obscene. We were pissed 
off, but we knew we had to think up a new name. We 
were walking to the photographer's studio to shoot 
the portrait on the back cover and thinking 
about names for the album, and Cliff said, 
“You know what? Fuck those fuckers, man, 
those fucking record outlet people. We should just kill 
‘em ай” Someone, 1 can't remember who, said, “That's it 
That's what we should call the album: Kill Em АЙ. We all 
agreed, and that’s how the album was named, 
см When you arrived in New York City, did the band immediately go 
to the studio in Rochester? 
HAMMETT No, we went to Jamaica, Queens. They were living in a 
house in a pretty scary part of town. 
Gw Were you anxious about working with them on such short notice? 
Hammett No. I had a week to learn the songs. At the end of it, 1 lew 























т, and he had so. 
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out. met the guys and had a week to rehearse with them, and then w 
started playing shows all over the Tri-State area. Every show kept get 
ting better and better. When it came time to go into the studio, Johnny 
Z, our manager, said, "You know you have to play Dave's solos” I said, 
“No, I don't really want to play Dave's solos." He said, "Then why 
don't you play the opening to every solo, so that people think you're 
going to play Dave's solos, and then you can go somewhere else with 
them." And I said, “Okay, I'll do that” As a 20-year-old kid, put in a 
position like that, you don't want to rock the boat too much, especially 
being the new kid in town--the fresh guy. So I said, “Sure” That's 
‘exactly what I did. I took the first four bars of most of the solos and 
changed them. When 1 changed them, it was always for 
the better, and everyone liked i 
ан How did playing with Metallica differ from Exodus? 
umert There was more flexibility. In Exodus, it 
was a little bit one-dimensional: the bass player only 
wanted to play fast, the singer only wanted to sing 
a certain way, the drummer only wanted to play 
a certain way... Granted, we were all very young 
at the time. When I got into Metallica, it was just 
a better fit for my guitar style. The music and the 
musicianship were much more dynamic. 1 felt that 
the riffs 1 was writing could be put to much better 
Ч use because 1 wasn't the only one writing everything. 
When I was in Exodus, I was writing everything. 
Gw Because you had formed that band, it must have been difficult to 
leave ther 
HAMMETT Yeah, it was. A lot of my riffs ended up on Bonded by Blood 
[Exodus 1985 debut}, and I was just like, “Whatever. It's justa riff” My 
main focus was on Metallica, 1 wasn't going to go call up a lawyer and 
raise a big stink because some of my music is on Bonded by Blood. 
Gw Did you feel like you should keep one foot in Exodus? 
HAMMETT No, 1 left Exodus and joined Metallica within about one 
week. Or more accurately, I left Exodus with the idea of going out to 
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New York to audition for Metallica. They 
knew it; I had to tell them. 

Gw You fly out to New York, you audition 
and within weeks you're recording an album 
with them. What do you remember about the. 
actual recording? 

WAMMETT The guitar stuff was recorded 
through James’ magical, mythical Marshall. 1 
used that mostly because we didn't have very 
much equipment back then. It was his first 
Marshall amp and he had it modified by some 
guy in LA, the guy who used to modify Van 
Halen's guitars [Jose Arrendondo], and it just 
had a really great sound. 1 say “magical mythi 
cal Marshall” because it's not around anymore. 
Shortly after we did Kill ‘Em All, we played 
some shows in Boston and someone broke into 
the equipment truck and stole that Marshall 

‘GW What guitars did you use during the 
recordi 

HAMMETT We used the only guitars we had, 
which were James white Flying V and my 
black Gibson Flying V that 1 used for the first 
four albums. 1 remember when we were track- 
ing, so much time was spent tuning those 
guitars because we didn't have any backup 
guitars and we didn’t have any techs or roadies 
in the studio. But that was fine for us because 
that’s what we were used to at that point. 
Besides, 1 just used a wah pedal and a Boss 
Super Distortion. 

Gw Is there any story behind your Gibson? 

наммитт Yeah, it's a black Flying V that 
1 got at Leo's Music in Oakland. I got a job 
washing dishes at the Mira Vista Country 
Club in Richmond, California, to pay for it 
Tworked there for about eight months and 
saved up enough money to buy that Flying 
V. And once I bought it, I quit. I was actually 
15-and-a-half when 1 got the job. 

см Did you use any equipment from the 
studio? 

WAMMETT At one point there was a break in 
the middle of “The Four Horsemen” where 1 
thought it might sound good if there was like a 
whammy bar kind of fill, bt I didn't have my 
guitar that usually had a whammy bar on it be- 
Cause I traded it away for a Marshall cabinet. 
The in-house producer knew the guitar player 
that used to be in a band called East West, and 
he had a Firebird that had a Bixby tremolo bar. 
1 remember picking that up and trying to do 
some Strat-sounding divebombs and thinking, 
This Bixby is not working for what I need it 
to do. No wonder Jimi Hendrix used Strats 
with tremolo units and not Gibsons with Bixby 
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units, because it's just not the same. 

он What do you remember about the stu 
dior 

MAMINETT Well, 1 remember the studio [Mu- 
sic America Studios, in Rochester, New York] 
as being just like any other studio back in that. 
day. It wasn't extravagant, It had a drum room 
with a piano in it, and the control room looked 
into the drum room. And then upstairs was. 
this huge, huge loft space where they would 
occasionally record the drums. 

ож Did you live there? 

MAMET No, we lived at this pla 
longed to one employee of the he 
totally thrashed it. felt bad, We pretty much 
never washed the dishes. It's four guys, you 
know? There was carpet in every single room 
including the kitchen and the bathrooms, and 
we drank pretty much 24 hours a day back 
then. You can imagine how that turned out 
Moist places everywhere. Places that were 
never meant to be moist. Rugs that never dried 
tothe studio, 
There was a loft on the second 
floor and occasionally we put guitar and bass 
amps in there for ambience, I remember Cliff 
bei 
headphones on, while he recorded “(Anesthe 
) Pulling Teeth,” his bass solo. He literally 
was just standing in front of his amps, 

ам What did everyone say when Cliff said 
he wanted to put a bass solo on the record? 

wr First of all, it was a stand-out 

piece of music. And Cliff was just so out there 
and he was such an original thinker that we 
just thought, Wow, what a cool idea. Instead 
of an open guitar solo like Eddie Van Halen's 
“Eruption,” we had this fantastic bass solo that 
Cliff wrote, so we thought, Why not put it on. 
the album? It started off being a part of the live. 
show: he would play it to give everyone else a 
break, and then the drums would come in and 
he would solo against the drums, He also had 
a big Morley wah pedal, which was unique, 
too. I remember at one point we tried to do 
overdubs in this big, empty space. Or actually 
Lars tried to do overdubs. One of them was the 
drum fills in “Hit the Lights” He had a couple 
of drum toms in the bathroom, which was this 
old tile bathroom, but it was just too bom- 
bastic. It didn't really fit. At the end of “Metal 
Militia" you hear this marching sound—that 
was Lars wearing heavy boots and marching 
up and down on this wooden floor, and then 
miking it and multitracking it. 
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си What do you remember about recording your parts? 

waar Once all the rhythm tracks were done, I came in and got 
a sound that was pretty much already there using James’ modified 
Marshall. We just tweaked a little here and there, and then I started 
recording the solos. 1 always record in the control room without cans 
[headphones]on, because listening to my guitar through headphones is 
just not the same as just listening to it through either a speaker cabinet 
ог through monitors. It's too close to my eardrums. I need space іп be- 
tween what's coming out of the speaker and my ears. 

ам What was the schedule? 

HAMMETT We would work from the afternoon until about 11 or 12 or 
so at night. And then we would pretty much start drinking afterward. 
1 remember that we had three weeks to track everything. I took about 
a week to do all my guitar solos. I wasn't spending the entire day doing 
guitar solos; it was five or six hours of doing guitar solos and then we'd 
go to something else. When everything was recorded, the engineer and 
the producer decided that they wanted to mix the album themselves 











S that | need for laying 1 


- Gus G. 


BBE 


bbesound.com 


firewind.gr 





76 GUITAR WORLD 


сад parts. 
and'solos, butwithout changing my tonê 
ог adding | Unwanted ndise.” 


and pretty much locked us out of the studio, They added all these weird 
delays and reverb and these things that we wouldn't have done. That's 
why there's such a drastic sonic difference between Kill Em All and 
Ride the Lightning. There are also things that had been recorded that we 
would have liked to have fixed or re-recorded, but we couldn't because 
we just basically ran out of time. 
Gw I read somewhere that only 1,500 copies were initially printed? 
HAMMETT There was a very, very low print run at first. I think it was 
more like 15,000. 1 want to say like 15 to 30,000 at the beginning. I re- 
member when it came out, it was the achievement of our lives—our first 
album. We could hold it and show people and go, “Hey, look, we made 
an album. We're on vinyl" It was a great feeling 
ew Did you have the awareness that this album would be turning 
hard music on its head? 
атт We knew that Metallica as a band was like no other band 
out there. We knew we were onto something different, but personally, 1 
did not think that we would hit the heights that we were going to hit. I 
was happy selling like, you know, 20 to 30,000 
copies and being able to do a club tour across 
. the States. That to me was success. Then when 
we found out that we were actually going to 
go to Europe and play shows there for the first 
time, I thought, Oh my God. That's totally un- 
expected. For James and Cliff and myself, we 
had never been out of the United States, and 
so that was quite a landmark as well. We were 
definitely on a mission for world domination. 
When we went over to Europe and started 
playing these shows in front of audiences of, 
like, 3,000 people, we started to get a perspe 
tive on how things could be and how we could 
steer this into something really substantial and 
important and influential. That we could turn 
this into a career! It was all just very inspiring, 
because there were more possibilities out there 
than we imagined at the onset. 
ам Which solo on the record are you most 
proud ofr 
намшітт “The Four Horsemen," definitely 
1 recorded one solo, and then I thought, 1 can 
do that better, so 1 recorded a second solo. I 
wasn't in love with that one either, so 1 said 
to the engineer, "Let's hear that second solo 
back." That's when I found out that he didn't 
mute the first solo, so both solos played the 
same time. When I heard it 1 said, "Wow, that's 
effect” Cliff Burton was standing right 
there and said, "That's fantastic. That's like. 
Tony Iommi." I thought it was pretty cool, too, 
because I was going in and out of harmony 
with myself. I remember playing it for t 
other guys, and they just looked at me and said, 
“That's fantastic, let's leave it the way it is." 
1 still like that solo a lot. That was one of the 
cooler guitar solos for me because it was a solo 
that wasn't on the demo of the song. We added 
that middle section right before we went into 
the studio. 
ам Did you feel that you were staking your. 
claim to that song and making it yours instead 
of Dave Mustaine's 
WAMIMETT Totally. I would agree 100 percent. 
Gw Did they give you any instructions on 
what to play or how to play the things from the 
demos? 












































\AMMETT No, not really. The only instruction 
would come if I was playing a bad note in a riff 
or something. 

ст Other than “The Four Horsemen,” what 
ks did you like? 
ТІ really like “No Remorse” and 
Lord; and "Seek and Destroy; even 
though there are some out-of-tune bends, 
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‘There are a couple notes that are out of tune. That's what I was talking 
about when I said I would have loved to have had the time to бх things. 
ам How critical were you of your own performance? 

HAMMETT I remember getting the test pressing and listening to it and 
thinking, Oh my God, no one can hear this! This is not good enough! 1 
remember just freaking out but keeping it to myself, thinking, God, 1 
wish I could play as well as Jimmy Page played on the first Zeppelin al 
bum. After I listened to it for about two or three weeks, 1 thought, This 
is me. I can't compare myself to some other musician; I just have to be 
myself and let people hear me. Then I was over it, and it was fine. 

Gw Which of the songs do you think stand the test of time? 

намат 1 think from start to finish it's a complete package. It's 
young, raw, obnoxious, loud, fast, energetic and inspirational, and ev- 
erything in between. 

ам The reviews of Kill “Em All would mention things like "Metal- 
lica have created a new kind of metal" or "it was a creative rebirth 
of hard rock”? Do you agree? 














HAMMETT I think that we were onto a sound that was unique because 
there were no hard rocker heavy metal albums up to that point that 

$ sounded like Kill Em АЙ in terms of intensity, speed and aggression. 

1 really thought that we had some really great riffs that were as good 
as any riffs on a Judas Priest or Iron Maiden album, which were con- 
sidered the heaviest stuff at that day, We had stuff that sounded really, 
really great after a six-pack of beer. 

см It’s more commonly said that Metallica forged their identity with 
the next album, Ride the Lightning, with some of the slower, introspec- 
tive songs on it like “Fade to Black" Do you think that's accurate, or was 
the identity there from the beginning? 

Kammet I definitely thought we did it on Kill Em All. We were very 
inspired back then. We were young and hungry. We had a lot to say, and 
we had a lot of ideas and a lot of youthful energy. Part of the reason why 
we would play so fast is because we were just nervous. 

‘си Really? 

НАВИТ It's the truth. As а young musician, when I was really 
nervous I had a tendency to speed things up. 
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Joining Metallica, 1 just thought, This is great, 
because it can never be too fast. 

си Did the specter of Dave Mustaine hang 
over the band during this time? He did cow- 
rite four of the first album's songs. 

мамшитт Maybe for, like, the first three 
months or so. There were people going, 
"Where's Dave?" Dave would make comments. 
about me onstage, but he didn't get a rebuttal 
from me. My whole attitude was, I'm here to 
play guitar and not to be a cabaret act. 

ан His debut album with Megadeth, Killing 
1s My Business.. And Business Is Good, cer- 
tainly borrowed from the title. 

ттт 1 could tell that he was just re- 
ally angry at the band then and really hateful 
toward the whole situation. But you know, my 
whole attitude was, let him run his mouth off. 

см What was the inspiration for the Kill 
"Em All cover artt 

намат Our manager told us that, be- 

cause we were on a budget, we had to go 
| with this photographer named Gary L. 
Heard: “He's going to shoot the back e 
portrait, and he's going to ask you for ide: 
for the front cover” At that point we were 
still wondering what the hell we were going 
to call the album. It was on the way to the 
photo shoot that we figured out we were 
‘going to сай it Kill Em АП, We told the guy, 
and that's when Cliff Burton mentioned 
something about wanting there to be a 
‘bloody hammer on the cover. But then Cliff 
Burton carried a hammer with him every- 
where he went. 

си He did? 

HAMMETT He always had a hammer in his 
luggage, and he would take it out occasionally 
and start destroying things, 

ам Like what? 

WAMMETT Mostly the dressing rooms in 
| these shady nightclubs that we would 
play. We were going into the U.K. from 
France, and the Customs officials were going 
through our luggage. And all of a sudden this 
| uy who was going through Cliff's luggage 
pulls out this hammer. He looks over at 
Cliff, and Cliff says, “Hey, you never know 
when you might need it” 

он Did they take it away from him? 

MAMMETT No, they didn't. It was a dif- 
ferent world back then. They just took the 
porn. We were a rock band; we all had porn 
with us, they took it. But they didn't take 
the hammer. 71 
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DAE other guitarist in the band, but he left and Gabriela joined in 9; 




































> They didn't want a girl in the band h idn't just stop using your electric guitars; you actually 

DE needed a guitar player and 1 could play. And once I started š 
DAE them, it was good, because they didn't talk at all—it was pure When we decided to leave Mexico City, we sold 3 
A. Mv previous bands had been all girls, and everyone was just М mer guitars, Marshall amps,everything—and $ 
904 blah all the time, [laughs] It was demanding music, because 1 hı two cheap acoustic guitars and off we wen ? 
B. loc of solos and 1 had to be very precise with my plectrum technique t It was done out of desperation. We needed the money t 3 
ME cet all those downstroke metal ifs. But loved that. I loved to practice. | leave town. 2 
iy Being a thrash metal band in Mexico City At that point, I was making background music for a televi- ÁN 
УХ was totally weird and underground and never gu and Gabriela was giving guitar lessons. We were both AS | 
DAE. һу 97, the Latin rock thing was we were like, “We've got to $ 
ФЕ record deal. We did a recordin Nw 
E we made, but once that happened, bod % 


ady knew we eventually wanted to go to 
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Ree ew To an ouster darle dame seems prey extreme Dd ife ss Mexican bur had ved in ireland 18 
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AQ opened up our ears. Having по acoustic guitars in our hands all the we started busking was tough (А 
BU. time was very different, too. When we'd had the band, we always used t urned out to be a great experience. ЎЎ 
(0; have scout guitars at home, bur that was just to jam around. After we он And ir eventually led to you busking % 
ОЩЕ decided not to use the electric instruments anymore, we velop ugh Europe. During all your travels, did you 
DA. different ways to lay. АЙ the Latin rhythms that came out of that change ever find yourself thinking you should just go. 
DAS. came out naturally, We never played Latin rhythms when we were in back 
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THE HANDMADE STRING: IN GOOD HANDS. “лж 
Alexi Laiho from Children of Bodom. “I recommend everybody to use DR strings cause you can beat | ] D 
the living f#@k out of your guitar and they'll last. We tune down in D, so l use 11-50 and they work out. saw 
and taste great.” As quoted from Alexi on Youtube.com. Just search DR Strings to view. á 





ан As you kept working out this new sound, were there any other 
ists whose work inspired you? 

We used to play a lot of music by [virtuoso world-music gui- 
tar duo] Strunz and Farah. Actually, we tried to play their music and 
couldn't They're just amazing. I learned a lot from Jorge Strunz's play 
ing, especially the more exotic scales he uses. also had a video by Al Di 
Meola that helped me with how to use the pick for acoustic playing, and 
another video by Paul Gilbert that gave me ай the speed I have. Pd say 
those three players were the main influences on me 

си Your mention of Di Meola makes perfect sense. I can hear a lot of 
him in your solos. 

ORIGO Hearing him was particularly important to me because he 
mutes the strings a lot with his right hand. I'd done the same thing when 
1 played electric, and I didn't want to lose that. So when I play now, I still 
palm mute, much like Т would do if 1 were playing electric. 

Gw Tell me about the cover of Metallica's “Orion,” on your latest al 
bum. Was that one of the metal covers you used to do back in Mexico at 
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0 No, we began playing that more recently, though we used 
to play “One,” in the old days. For this album, we really wanted to do a 
sincere tribute to Metallica, to show people how amazing this music is 
when you listen to it without distortion, Because it's one of our favorite 
‘Metallica songs, we wanted to keep it pretty close to the original, unlike 
what we did with “Stairway to Heaven,” which is very different from the 
Led Zeppelin version. We heard from Metallica that they love our ver. 
that makes us feel great. 


«ж You play a cool slide part on that track. Did you use a special guitar 9 


for that? 
со No, that was my main guitar, a nylon-string built by [Belfast 
Ireland, luthier] Frank Tate, who makes a lot of our guitars. We tried a 
few different kinds of guitars for that part, including an Ovation, but in 
the end we went with my usual guitar. told [producer] John Leckie 
You're going to have to bear with me on this, because we'll need to 
ody line by line 
sessed with getting it right. But I love the way 
it sounds. 
сн So the Frank Tate guitars are still your 
main stage and studio instruments? 
ибо Yeah, and he keeps building more 
of them for us. We've been given a few other 
guitars to try, but we're not convinced by 
them, Frank understands perfectly where 
we come from. We do use some Yamahas 
for backup, and they're good to travel with. 
The real difficulty for us is dealing with the 
electronics inside the guitars. At the begin 


record the me It took ages to record; I was totally ob- 


t that big, but now that 
we're playing festivals to tens of thousands of 
people, it can be a real nightmare to try and 
make two acoustic guitars sound like a fuckin 
rock band. Also, we hit the guitars a lot and 
the pickups suffer from that. Sometimes it 
seems like they break down every three days 
So [luthier] Rick Turner has been working 
ona new pickup system for us. Its not quite 
ready yet, but its getting there, and 1 think il 
help alot 

ом Do you use any effects? 

со We've only started doing that 
cently. Both Gabriela and 1 have Dunlop Cry 
Baby wah pedals, and I also use a DigiTech 
‘Whammy Pedal, We don't use them that 
much; just enough to keep things fun for us. 
Music should be fun. We're not serious musi 
cians, We like to have a laugh. 

Gw You've been touring an incredible 
amount recently. Have you had a chance to 
work on any new material? 

саватал Actually, 1 had to cancel some 
dates on the last tour bec: 
ed. So 1 came back home and that really made 
me think about the question you just asked. 
For me and Rod, music is what we do, l'm not 
keen on living a rock-star life. We're just an 
instrumental act that's been lucky to play all 
these big rock festivals, but once you start to 
do that, all this machinery starts up behind 
you and it's hard to say по, until you reach 
the point where your body can't respond any 
more. I realized that we need to focus on the 
next album and give ourselves enough time 
to get creative between the tours. And that 
what we're doing now, taking more days off 
between shows. We've been working at this. 
for five years, and as exciting as it is to see 
more and more people discovering us, at the 
same time 1 know those people will love to 
hear something new from us, too. 


ise | was exhaust. 
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THESTAR-STUDDED EXPERIENCE HENDRIX TOUR BROUGHT 
THE LEGENDARY QUITARIST'S MUSIC BACK TO LIFE IN LATE ‘. 
2007 VIA PLAYERS THAT HE INSPIRED. 
, THE DOORS’ AND OTHER 
GUITARISTS FROM THE TOUR TALK ABOUT PERFORMING 
JIMI'S MUSIC AND ITS IMPACT ON THEIR OWN. 
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is that we didn't have much time to rehearse 
and work out arrangements,” Aledort says- 
result, some of the songs had to be more 
jam oriented and we couldn't always be as 
ambitious as we wanted to be. Putting all these 
people together on three different tour buses 
is already ambitious. This is like five shows in 
one. There are three drum sets up there and 
1 don't know how many stacks of Marshall 
amps. Buddy Guy's whole band is here, and Ве 
performs half of his normal show. 

The three-hour show boasted numerous 
memorable moments, including Nanji's soul. 
ful cover of “Little Wing,” Mick Taylor's stun- 
ning version of “Catfish Blues” performed as 
atrio with Billy Cox and Mitch Mitchell, and 
Aledort's touching rendition of "Up from the 
Skies.” Buddy Guy and Hubert Sumlin dazzled 
the audience with their extended set, and 
Robert Randolph evoked the fiery imagination 
of Hendrix with his show-stopping version 
of "Purple Haze" performed on pedal месі. 
Jimi was certainly smiling down on the per- 
formance, and his touch emanated from every 
musician who graced the stage 

This impressive gathering of performers 
gave Guitar World a rare chance to talk to 
several generations of musicians about the im- 
pact that Jimi Hendrix had on their lives and 
music, Guitarists Andy Aledort, 
Robby Krieger, Mato Nanji, Kenny Olson and 
Kenny Wayne Shepherd and drummer Chris 
Layton ай joined in our round table to share 
their thoughts on Jimi, their performances 
and Hendrix's last 























витая WORLD Robby, you are one of the 
few people on this tour who was one of Jim's 
contemporaries. How did you feel when Jimi 
first came along? 

ROBBY KRIEGER [Legendary New York radio 
J| Murray the K played me a tape that he 
had gotten from England of Jimi Hendrix. 1 
was amazed. That stuff sounded lik 
from outer space. I never heard anything like 
that before, and I immediately loved it. The 
first time I saw him was at the Whisky [A Go 
Go] in Hollywood. He was amazing. We never 
got to play together, unfortunately, although 
1 got to hang out with him a few times. I sat 
next to him on а flight to Europe when we 
flew over to the Isle of Wight festival 

aw When was the first time the rest of you 
heard Jimi Hendrix? 

ATO NANI I was a young kid, probably 
about 10 years old. My dad was a musician all 
of his life and he had a lot of imi's records. 
He was into ай the old rock, like Hendrix, 
Santana and Cream, as well as a lot of blues. 1 
grew up listening to ай of that. 

KENNY OLSON The first time I heard Jimi it 
really took me somewhere. As old as 1 am, m 
lucky that I had pretty young parents. Even 
asa little kid in the late Seventies, my parents 
dragged me around to a lot of concerts. The 
first Hendrix album was already in my house 
when 1 was four or five years old. I used to 
chase my sister's hot friends around the house 
while singing “Foxey Lady." 

как GALES The first time I heard “May This 
Be Love" 1 cried like a baby 

Gw What have you learned from Jimi Hen- 
drix as a guitar player? 
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cates What haven't I learned? I'm influ 
enced by a lot of players like Frank Marino, 
Eric Johnson, Albert King, Muddy Waters, 
John Lee Hooker, Wes Montgomery, Kenny 
Burrell, Chet Atkins and Albert Lee. But any 
good guitar player out there today is inspired 
by Jimi Hendrix. I've been told that 1 have a 
similar profile to him, and 1 play left-handed 
upside down and backward, 1 don't want 
anyone to be mistaken. I am me, first and fore- 
most, but you can't get around my Hendrix 
influences. Hendrix is evident 
playing guitar today 

хани I'm sure that I picked up a lot of 
things from Jimi just because 1 listened to 
him so much, but I've always tried not to copy 
anybody 

зом Everybody learns how to plays the 
notes and chords that make up a Hendrix 
song, but what really drew me in was how he 
called on that higher power that you can just. 
feel whether it’s one note or some crazy feed. 
back coming from the amp. Jimi was undeni- 
ably one with the instrument. It's like those 
times when you go onstage and you're so lost 
in the moment that you don't remember what 
you played because the music took you some- 
place else. Jimi inspired me in that way. When 
1 record а song and make a mistake I leave it 
there. It's what you сай a “beautiful mistake 

mann | was always interested in ай of the 
effects that he used. He created some of the 
best guitar tones ever heard, so I've always 
looked to his tone for inspiration, But alot of 
his sound had to do with the way he played 
and the way he approached the guitar. His 
tone and touch are what makes his sound, 
Some people will never be able to approach his 
sound because of that, I've always liked gui 
tar players who had their own sound, so I've 
always tried to have my own sound. Even ИТ 
played through the same amps that Jimi had, 
Tm still going to sound like me. It all comes 
from the player. Even if you tried, you couldn't 
copy Hendrix anyway. You just do the best you 
can, and hopefully you do him justice. 

Gw What do you think is Jimi's most im- 
portant contribution to music? 
D Hendrix made 
alot of contributions. I'm just thankful for 
the impact that his music had on me and the 
motivation that it gave me to push myself 
further with the instrument. He's a musician's 
musician, There weren't a lot of people who 
were thinking of music the way Jimi did. Few 
people were flipping tape over and figuring 
ut how to play a solo backward. [Though 
George Harrison did it earlier, in 1966, for 
Revolver's “I’m Only Sleeping.” -GW Ed.) He 
approached it in such a different way. He re- 
ally opened up a lot of doors for other players 
то walk through. 

оон Jimi has touched all genres of music, 
whether it's rock, hip-hop, blues, jazz or any- 
thing else. There's music that's timeless and 
music that becomes outdated quickly. Jimi's 
music has always been timeless. Every song of 
his is like a bottle of fine wine. 

anit When I was starting to play guitar he 
was one of the players who really did it for me. 
‘There was nobody else like him, even in the 
Nineties. It was almost like he was a new art- 
ist—at least to me he was, His music will prob- 
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ably last forever. His music is always in style 
unlike the music of all these one-hit wonders 
All of the songs he played and recorded were 
great. I'd like to see that come back where an 
artist is about more than just one good song. 
си What is it like to play with Jimi's old 
rhythm section? 
ста Mitch was my favorite drummer. 
His playing on those first two Jimi Hendrix 
albums had the best drumming of all time. It’s 
amazing to be on the same stage with him. 
он When I first started to play 
1 liked everybody, but there were only a few 
people that 1 liked a whole lot. Гуе ended up 
crossing paths professionally with every one of 
them. Mitch Mitchell was my first drum hero. 
My father was a drummer in the air force, and 
he had a bunch of records by Lionel Hampton, 
Count Basie, Chick Webb and other artists, and 
he played that stuff for me. When 1 first heard 
Jimi Hendrix records it was like this jazz drum- 
mer playing with all this wild-ass music. To me 
Mitch Mitchell was the first jazz-rock hybrid 
drummer. Iwas intrigued by him and Jimi—the 
whole thing. And here I am today playing Jimi's 
music on the same stage with Mitch, 

Gw Chris, you played several Hendrix cov- 
ers with Stevie Ray Vaughan. Did you play 
Jimi's music before that? 

LAYTON Never. I didn't know anybody who 
could do that, Stevie was someone who could 
play with that spirit and cover that stuff. We 
did a couple of gigs where we played almost 
all Hendrix music. In his own right Stevie was 
an artist looking for his own way; he wasn't 
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just copying Hendrix. Playing Jimi's songs 
was just something we did because people 
really wanted to hear us do that. When we 
started doing that, it was just a lark 

ст As guitarists it must be a lot of fun to be 
onstage with such a wide variety of players. 

SHEPHERD We've got guitar players who 
play many different styles of music up there. 
You've got Robert Randolph on pedal steel, 
blues guys like Buddy Guy, Hubert Sumlin and 
myself, and rock players like Kenny Olson. 
You can see how Jimi's music touched play- 
ets from all walks of life. You can tell that we 
all listened to Hendrix and hear the different 
things that each of us pulled from him. But 
then we've also got Buddy Guy and Hubert 
Sumlin, who were big influences on Hendrix. 
I'm not sure that all the people in the audi 
ince realize that connection. Hendrix really 
wanted to be a lot like Buddy Guy 








Gauss Its a big honor to be onstage with 
Buddy Guy and Hubert Sumlin. It doesn't get 
any better than this. I've been having a ball. 

оон It's fun to watch how all these dif 
ferent players approach Hendrix's music 
Everybody who has been brought into this has 
become friends. Eric and I have collaborated 
outside of this. Its a beautiful thing. I've been 
sitting on the bus for a week next to Hubert 
Sumlin listening to the most amazing stories 
you can imagine. Its like the electric blues 
church. There's Mick Taylor on the bus and 
Mitch Mitchell. You don't ever think when 
you're a little kid that you'll be on the same 
tour bus with the legends who influenced you. 
Sometimes you've just gotta go, “Whoa! 1 am 
awake, and I'm not dead. 

” ORT Jimi can't tour, but we can 
do this. Musically where Hendrix was com- 
ing from is well represented by the way 
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everyone plays. You've got Billy Cox, who 
cowrote a bunch of songs with Jimi, and he 
and Mitch Mitchell played on some of the 
greatest Hendrix recordings. Then you've got 
Double Trouble, who used to play with Stevie. 
Ray Vaughan, who innovated the music that 
Hendrix brought. Going in the other direction, 
you have Buddy Guy and Hubert Sumlin, who 
influenced Jimi and laid down the foundation. 
for electric blues. Every night everybody stops 
what they're doing and goes out to watch Bud- 
dy and Hubert play. Those guys are still giving 
lessons to all of us. Hubert Sumlin is the deacon 
of the blues, Everything that comes from him 
has this super-powered, focused energy. He's 
on another wavelength. Buddy Guy is one of 
the greatest showmen ever. Everyone is draw- 
ing upon the spirit of Jimi's music and playing 
things their own way. We're making the most 
of all these different personalities playing to- 
gether, To hear Robby Krieger play "Spanish 
Castle Magic" and the way he solos on it—he 
does this wild tapping thing that’s crazy. 

ам Tell me about the songs that you're 
performing 
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каста "Manic Depression" is a favorite of 
mine. I always loved “АП Along the Watch- 
tower,” but the first night we messed it up 
terribly because we had no rehearsal. Mick 
Taylor, Mitch Mitchell and I are going to try it 
again. We came in early tonight to rehearse іс 
several times and get it right. 

нами When I go on tour with Indigenous 
Iplay “Hear My Train а Comin’ ” once in a 
while, so it made sense for me to play that. I'm 
also performing “Little Wing,” which is one of 
my favorite Hendrix songs. 

ALtDORT I play "Up from the Skies” and 
“Dolly Dagger” with Billy Cox and Chris Lay- 
ton. Billy and I sing harmony through all of 
“Up from the Skies,” and it’s the only time all 
night there are harmony vocals. People often 
think of Hendrix's music as being loud and 
heavy, but he also did music like “Up from the 
Skies" that was the lightest and most delicate 
thing you'll ever hear. That's Hendrix too. 

1AYTON 1 like of all of the songs because 
they're ай intriguing, but one song that 1 really 
love but never get to play is "Hey Joe.” It seems 
like a simple song, but if you don't play it with 
the conviction that Jimi did it falls flat. The 
interpretation, execution and spirit are what 
bring the magic to that song. A lot of people can 
play a truly great song and make it sound pretty 
ood, but some songs are hard to make sound 
brilliant unless you have that magic 

см Why do you think Hendrix’ music still 
remains popular today? 

слиз Jimi was way ahead of his time. 








‘back when things were made by hand and were 
a higher quality than they are today. His music is 
as solid and long lasting ав the pyramids in Egypt. 

wass Good music is always going to last 
along time. People still listen to Mozart and 
Bach, but 1 also think that Hendrix and the 
Doors were in the right place at the right time. 
After a while everything gets done and it's 
tough to come up with something new. Back 
then it was wide open. 

mann I think it's because of everything Jimi 
did. He was really great onstage. He definitely had 
something special, but I couldn't tell you what that 
was. Even when younger kids see videos of him 
performing I know they're going to digit. 

LAYTON Jimi was genuine about what he was 
doing. As much as you listen to the record- 
ings and hear all the things he incorporated, it 
still comes from a real and honest place. That 
transcends time and place. Forty years later it 
doesn't demand to be on the top of the charts, 
but I can still put on any Jimi Hendrix song 
and it sounds just as good as it did the day I 
first heard it. I'm still moved by it. 1 never lis- 
ten to it and go, "what were they thinking?” 

swepwenp Jimi was very innovative. He was 
light years ahead of what anybody else was 
doing at that time, and some of his musical 
ideas, arrangement ideas and tricks that he 
used in the studio are still beyond what people 
have come up with since then. The well that 
he tapped into was so deep and his music is 
timeless, His music sounds as good today as it 
did back then. Listen to his music. His music 
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SYMPHONY OF INSTRUCTION “Би Dave Mustaine 


МІТ PICKING 


GETTING THE MOST OUT OF YOUR PICK 





HI, AND WELCOME TO 
Symphony of Instruction #2, 
which I'm writing in the “land 
down under” as Megadeth 
are currently headlining the 

Australian leg of Gigantour with Static-X, 

Devil Driver, Lacuna Сой and a new 

band called Bring Ме the Horizon. Last 

‘month, in my debut installment of this 

column, 1 discussed pick-hand anchor- 

ing, palm muting and a "chord-cheating" 
ique. This month 
picking. 

's start with the pick itself. 

Some guitarists prefer a really thick, 

rigid pick. Brian May of Queen, for ex 

ample, uses an old English coin called a 

sixpence that's about the size of a dime. 

I like a pick that has some flexibility to 

it, where I can alter its rigidity depend- 

ing on how I hold it. use a Tortex pick 
that's 73mm thick. 1 prefer Tortex be- 

cause the surface of the material has a 

certain texture to it that’s not as smooth 

and slippery as regular plastic picks. 1 

find that Tortex picks are easier to hold 

onto than normal picks, which can be a 

big issue onstage when your hands get 

sweaty in the heat of battle. 

basically have two ways of holding 

the pick. When I'm pedaling a note— 

and pedaling for me is controlled by 
palm muting—I'll hold the pick near the 
tip with a firm grip, as shown in PHOTO 

А The faster I'm pedaling, the more I 

tend to tighten my grip on the pick and 

hold it closer to the tip, as doing this 
effectively makes the pick more rigid. 

in turn, helps me pick with gre 
precision and consistency. 

1f m playing something that's more 
percussive, like the intro to “Train 
of Consequences" or the chorus of 
“Washington Is Next,” Ill loosen my grip. 
on the pick and hold it a itle further 
away from the tip, as shown in PHOTO В, 
Doing so makes the pick a bit more flexi- 
ble. RGURE is an example of a percussive 
part rd play using this picking technique 
in conjunction with completely damping 
the strings with my fret hand. FIGURE 2, by 
contrast, is a palm-muted pedal rif for 
which Id really “choke up" on the pick in 
order to play with precision. 

For many of my riffs 1 down-pick 
exclusively in order to make them sound 
and aggressive. For. 
example, the riff shown in FIGURE з. 
| which is similar to one in “Wake Up 

Dead; just doesn't sound as clean when 

|. played with alternate (down-up) picking. 

Í Try picking it both ways—entirely with 

downstrokes and then with alternate 
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picking-and compare the two. You'll 
immediately hear what I mean. Do the 
same with FIGURE 4, which is not unlike. 
one of the riffs in “Tornado of Souls" 

Tr seems to me that down- picking is 
an art form that many of today's players 
overlook ог miss completely. Performing 
this technique cleanly requires a lot of 
precision and concentration. I've no- 
ticed that some players tend to pick in 
ıa circular fashion when they're picking 
fast, but that tends to result in the pick 
slicing the string at an angle (PHOTO 
©). When pick, and especially when 1 
down: pick, I always try to keep the plane 
of the pick as parallel to the string as 
possible (PHOTO D). I do this because it 


shortens the amount of time the pick is in 
contact with the string. This results in a 
more “plucked” sound as opposed to the 
“rubbed” sound that occurs when the flat 
side of the pick is turned at an angle to 
the string You can hear this effect when 
you really dig in on a riff like FIGURE s 
which is similar to one in "Gears of War” 

‘Another discovery I've made when 
trying to down-pick quickly is to avoid 
letting your fingers fan out, as shown in 
PHOTO E, because the additional momen- 
‘tum produced by extending the fingers 
slows you down. It helps to keep your 
fingers inward (МОТО), like an airplane. 
retracting its landing gear when it needs 
to haul ass. See you next month. 71 
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ТНЕ САТ 


МТНЕНАТ “by Slash 


BENDING & STRETCHING 


USING THE PINKIE, AND DIFFERENT FINGERINGS 


FOR STRING BENDING 


PM WRITING THIS 
month's column on my way 
to Rock'n’ Roll Fantasy Camp 
in Las Vegas, I'm only spend- 
ing a day there, and I've got 
no idea what to expect, apart from 
the fact my friends Roger Daltrey, Joe 
Walsh and [producer] Mark Hudson 
are going to be there. Mark talked 
m and Roger told me, "It's a 
hoot!” I'l ес you know. 

In this month's column I'm going 
to discuss how, when bending strings, 
the choice of which finger you use will 
influence the sound you get. 1 play 
pretty hard and am not what you'd call 
а "finesse guy” 1 like using fairly thick 
strings so that there's a bit of "fight" 
with the guitar. 1 tune down a half step 
(low to high: E» Ab D> Gb B» ЕУ) and 
use ОП, 013 and 0.18 gauge strings for 
my high E, B and G strings, 
which are definitely on the 
heavy side. This isa key 
factor in this month's topic 

Even though I naturally 
tend to use my pinkie for 
certain fingering patterns. 
and wide-stretch licks, it 
never really comes into 
play when I'm be 
strings. I do 
middle and ring fingers 
for bends, and find that 
each one gives me a different form of 
expression. They each feel very dif- 
ferent, too. For example, if I use my 
ring finger as opposed to my middle 
when bending the high Е 
whole step at the 19th fret, it feels very 
different (see FIGURE за and PHOTOS 
A and B). As you can see in PHOTO A, 
when 1 bend with my ring finger, like 
a lot of other players do, 1 support it 
with my middle finger. But when 1 
bend with my middle finger (PHOTO 
8) do so without any help from my 
index finger; the middle just seems 
to work pretty well on its own. And 
when bending with your index finger 
you obviously don't have the option of 
reinforcing it! 

This same approach applies to 
bends anywhere on the neck and оп 
any string—check out FIGURES tb and 1 
and you'll hear and feel what I mean. 
‘The difference isn’t just a matter of 
string tension and finger strength ei- 
ther; it's also about intonation and the 
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way you approach the same bend, de- 
pending on the finger you're using. For 
example, 1 have а natural tendency to 
over-bend (beyond a whole step) with 
my ring finger, and even though my 
middle finger is pretty strong I rarely 
overbend with it. 

The difference in feel when bend- 
ing with my ring or middle finger is so 
e to me that I'll often deli 
А fingers. Once again, to 
hear and feel what I'm talking about 
here, try playing FIGURE a using the 
two different fingerings indicated, 
first with your middle finger then 
with only your ring finger. Try doing 
the same with FIGURE з. and then with 
some licks of your own. 

The three fingers I use to 
strings each offer a different 
parameter for control when it comes 




















FIGURE 1a 


ю- @ @ 
FIGURE 2 (Cm pentatonic) 


to vibrato. My index finger has a cer- 
tain type of vibrato that I've found 1 
can get really wild with, much more 
so than I can with my ring finger, 
which is definitely more controlled, 
as is my middle finger. Once again, 
experiment and let your ears decide 
which finger works best within the 
context of a particular bend or lick. 
It all depends on the feel and vibe 
you're going for. 

Another thing to bear in mind is 
this: sometimes the position of your 
hand at a certain point during a solo 
will effectively determine which fin- 
ger you use to bend a particular note. 
So, in addition to the different feel 
each finger will give to a bend, being 
adept at bending with every finger is 
definitely a useful skill. Ill see you 
next month. J 
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FIGURE 3 (Cm pentatonic) 
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SO FAR, MY columns have dealt 
with either the major scale or 
the five six-string triad chord 
shapes that use only the inter- 
vallic scale degree numbers 1, 3 
and 5, This month we are going 

to delve into the pentatonic scale and 

look at ways to break free of the penta- 
tonic "boxes"—those positions in which 
novice guitarists become stuck, result- 
ing in repetitive notes and phrases and 
limiting the player's range of movement 

‘up and down the fretboard, 

‘The diatonic scales have three inher- 
ent problems: they are complex, as they 
consist of seven notes; they contain two 
half steps, which are difficult turn- 
rounds for the human voice; and they 
contain the “devil's interval" -that is, 
the tritone, or diminished fifth, between 
the fourth and the seventh degrees of 
the scale. The seventh degree of the. 
major scale is called the “leading tone" 
and it desires to resolve itself upward 
toward the one, or tonic. The fourth is 
suspended over the third and desires to 
resolve downward. 

For these reasons, all musical cul- 
tures around the world have developed 
pentatonic—that is, five-note—scales. 
that solve these problems in different 
ways, The first way we'll consider is 
tritone resolution: by allowing the sev- 
enth and fourth scale degrees to resolve 
to the tonic and third, respectively, we 
get a scale consisting of five notes in 
the scale degrees of 1, 2, 3, 5 and 6, This 
isthe major pentatonic scale, and it 
resolves ай three problems: it has five 
notes, no half steps and no tritone. 

А second methodology uses the 
tonic and the perfects: that is, it keeps 
the 1, 4 and 5, as these are the three 
perfect low-ratio intervals. This leaves. 
the 2 and 3, and the 6 and 7. The scale 
degrees in each of these two pairs are a 
whole step apart and have a chromatic 
tone between them: the b3 and b7. If we 
combine these chromatic tones with the 
tonic and perfects, we get a five-note 
minor pentatonic scale containing the 
degrees I, $3, 4, 5 and b7. 

Look at the intervallic differences be- 
tween the major and minor pentatonic 
scales and you'll see that they share 
a formula that is offset for one of the 
examples. Remember that the formula 
for the major scale is whole-whole-half, 
whole-whole-whole-half, or WWH 
WWWH. The formula for the major 
pentatonic scale would be WWm3 
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BOX CUTTERS - 


BREAKING FREE WITH PENTATONIC TREES 


Wma, where m3 represents the interval 
ofa minor third up from the preceding 
note. The formula for a minor pentaton- 
ic scale would be m3WW m3W, where 
the initial m3 is the minor third of the. 
scale; for example, if the scale is C, then 
the first m3 would represent E». 

If we extend these formulas to show 
the repetition of patterns through two 
ог more octaves, we would get, for a 
major pentatonic, WWm3 Wm3 WWm3 
Wma WWm3 Win3, etc, and, for a mi- 
nor pentatonic, m3WW m3W m3WW 
m3W m3WW ша, etc. 

‘You can see that each minor third 
is surrounded by one or two whole 
steps, and that if you start anywhere in 
these formulas, you can go backward 
or forward and they turn into the same 
thing. This means that there are not 
two separate pentatonic scales that you 
need to learn but rather only one—you 
just have to learn it thoroughly, for- 
ward and backward. 

Applying the concept of “3+2" and 
7243" to the fretbaord, HGURES and 
2 illustrate two very useful extended 
fingering patterns for the pentatonic 
scale that span nearly three octaves 
while helping you break free from the 
confines of the standard, positional, 
two-notes-per-string box patterns that 
most guitarists initially learn..and end 
up getting stuck in. Starting on the 
note G note on the low Е string’s third 
fret, AGURE is a pattern for the G ma- 








jor pentatonic scale (G A B D E) that 
has you playing the first three scale 
degrees-1, 2 and 3—on that string, 
then moving to the A string and playing. 
scale degrees 4 and 5. You then repeat 








D and G strings, beginning at the fifth 
fret, then an octave above that on the 
Band high E strings, starting at the 
eighth fret. As you can see, using finger 
slides—ring finger on the way up and 
index finger on the way down—greatly 





facilitates the playing of this extended 
pattern without having to perform any 
wide, uncomfortable finger stretches. 
like to think of this pattern as a pen- 
tatonic “tree” that branches across and 
up and down the fretboard, 
Beginning on the same low G 
note, FIGURE a shows a similarly struc- 
tured tree for the C major pentatonic 
scale (C DE G A), ti 
72«3" sequence on adj 
pairs. In this case, you're starting on 
the fifth of the scale, G, and playing 
degrees 5 and 6 then crossing over 
to the next higher stríng and playing. 
scale degrees 1,2 and 3. 

In addition, check out my new record, 
The Radiant Monkey, at parasol.com/ 
labels/parasol/paredi07.asp, where 
you can hear three songs from the new 
record for free. There you will hear tons 
of pentatonic and diatonic movements, 
as well as loads of bends and overbends, 
double stops and so on. 9 
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METOBURN *by Mich 


RANDY MAN 


AFEW YEARS AGO I re- FIGURE 
corded a song called “Tribute for = ı32 
Randy” for my solo CD Hands gw 
Without Shadows. It's a tribute зал 124 
to Randy Rhoads, and [used his |Т т 
* А 1 7—6 
luence on me asa jumping-off 
point for some of my own creative ideas. 
Ive seen hundreds of guitar players draw 
‘on Randy's incredible fretboard tappi f 
technique to play wild tapped solos. My | | o2 
Bl e o кои и етина | [E 
so I decided it would be cool to reinvent 4: 
someofRandy'stappedarpegrioidemas |В 
sweep arpeggios. 
FIGURE vis an example of this ap- 


proach: the sweep-arpeggio licks I play " 
here clearly outline a chord progres- 233 
sion, which is one bar of Fêm, one bar .у? 





of D, then two beats of E followed by 
two beats of A. The progression then 
resolves back to Fim. For the accom- 
paniment, I stay true to “metal” format 
and stick with root-ifth power chords, 
letting the melody fil out the major and 
minor triads. === 
All ofthe sweeps in bars 1-3 of this i 
example are picked the same way. I 
begin in the pickup bar with a down- 
stroke that is dragged across the top 
three strings, moving Бош the third | МАМЕ 
string to the frst string This picking гэм 
technique is commonly referred to 
ав either a downward sweep or a rake. 
The first note in bar 1 is picked with 
an upstroke on the high Ë string, after 
which 1 pull off o the second note 
and proceed to drag the pick upward 
across the B string this technique is 











Gir. 2 plays Rhy. Pig. 1 





DRAWING ON THE INFLUENCE OF RANDY RHOADS’ TAPPED SOLOS 










end Rhy. Fig. 1 


Н 4214 11 











commonly referred to as an upwand 
sweep or a reverse rake. The downward 
Sweep is then repeated on the upbeat. 
of beat one. This picking pattern, with 
a pull-off, repeats and is then applied 
to different fretted notes until bar 4, 
during which the upward and down- 
ward sweeps are extended to cover five 
strings instead of three. 

close attention to the fingerings 
indicated below the tab: for the first 
arpeggio shape, Fém, the index finger 
jumps back and forth between the sixth 
and fifth frets; for the next two shapes, 
Dand E, the middle finger is used to fret | descending phrase begins with a pull-off 
both the G and B strings at the same fret, and the ascending phrase begins with 
and 1 use the fingertip “rolling” tech- | abammer-on. which produces very 
nique detailed in last month's column in | clean, smooth sound. 
order to move cleanly between the two FIGURE 2 offers another example of 
notes and prevent them from bleeding | how sweep arpeggios may be applied to 
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this same chord progression, in this case 
with higher inversions. After you have 
mastered these examples, try moving 
onto other inversions of these arpeggio 
shapes. You can also cook up some of 
your own sweep arpeggio solos and play 
them in this style over similar chord pro- 
gressions of your own design. 71 
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BLUESBREAKER *Бу Joe Вопатазза 






THIS MONTH I'D LIKE to talk 
about some of the right-hand 
techniques 1 use when play- 
ing rhythm and lead, why Luse 
them and how I switch from one 
technique to another. 

No matter what song I'm playing, 1 
like to integrate fingerpicking into my 
pick attack as much as possible. To my 
ears, I get a better tone for chords when 
picking the strings with my fingers as op- 
posed to using a pick exclusively. FIGURE 

an arpeggiated chordal figure along 
the lines of what I play during the verse 
section of my heavily improvised inte 
pretation of Warren Haynes’ great slow 
blues tune “If Heartaches Were Nickels.” 
which is featured on my albums New 

Day Yesterday and New Day Yesterday 

Live. 1 perform the rhythm guitar parts 

either fingerstyle or with pick and fin- 

gers (a technique known as hybrid pick- 
ing). For the guitar solo, generally speak- 
ing, 1 begin with fingerpicking and segue 
to flatpicking as I build up the intensity 
and speed. 

‘While holding the pick in the crook 
ofthe first joint of my index finger, I 
pick the strings with my bare thumb 
and middle and ring fingers.  arpeg- 
giate each chord by picking the notes 
individually and in succession, starting 
from the lower strings and moving to the 
higher strings 

IET were to play this verse rhythm 
part with a pick, I would get a different 
texture with a more strident note attack. 
For me, picking with the fingers results. 
in a much more expressive sound; using 
the thumb on the low strings creates a 
very warm and round tone, and pulling 
up slightly on the higher strings when 
picking them with the middle and ring 
fingers results in a brighter articulation 
with greater presence. The overall vibe 
of thumb and fingers is more soulful, 
which results in the notes having greater 
‘meaning, musically speaking. 

‘When I start my improvised solo on 
this tune, I usually begin by employing 
this same fingerpicking technique. 1 
switch to using the pick before moving 
into "fall-shred" mode, as my fingerpick- 

Wg technique proves to be somewhat 
inadequate for the faster licks and runs. 

FIGURE 2 is an improvised solo along the 

lines of what 1 play on this song I begin 

with fingerpicking starting with the 

pickup bar through the first half of bar 3, 

I pick all of the phrases exclusively with 

the fingers; from that point through the 
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COMBINING PICKING TECHNIQUES FOR RHYTHM AND LEAD PLAYING 


very end of bar 8, I use the pick, after 
which I switch back to fingerpicking to 
finish the solo. All of the phrases in this 








brighter, clearer tone. 
So, as demonstrated here, I like to 
switch between the two techniques and. 


‘example are based primarily on the A make those decisions based on the type 
minor blues scale (A C D E> EG) or the of texture Tm going for at any given 
А Dorian mode (A B C D E F£ G). moment. Using these different picking 


ИЦ е techniques is especially useful to me 
залга whore poving when playing a slow blues because ofthe 
те ритма increased range of expression that can be 
isena bues Hit > achieved. My pick of choice is a Dunlop 

bum Зее Ол debi | Jazz II, which is smaller than a standard- 
Яне sized pick, and one ofthe reasons I prefer 

easier to tuck away when 
switching to fingerpicking. 7 


My use of fingerpicking in bars 1-3 
Of FIGURE a results in an aggressive note 
attack, as I pick hard with the thumb 
and middle finger. When switching 

to the pick, 1 begin by picking lightly 
in order to get a soft, round tone, but 
then quickly switch to a stronger, more 
forceful pick attack, which provides a 
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ALL THAT JAZZ 





THIS MONTH FD LIKE to show 
you a neat way to create beaut 
fully unusual, exotic-sounding. 
chord voicings by applying a 
“stacked” interval structure 
to common scales. All of the 
chords in this lesson are played on the 
first four strings and are constructed 
by joining, or stacking, three interval 
types—a fourth, on the D and G strings; 
a second, on the G and B; and a sixth, on 
the B and high E—while staying within 
the scale. 
FIGURE 1 presents a set of interesting 
chord voicings generated by apply 
ing this interval stack formula to the 
familiar C major scale (C D E F G A B) 
and walking up the scale on each string 
Each chord is comprised of four differ- 
ent notes, the bottom two of which are 


i PLAY EACH VOICING 
USING THE INDICATED 


AND EASE 
INTO GRIP. 

either a perfect or augmented fourth 
apart, while the middle two notes are 
clustered close together, either a major 
‘or minor second apart, and the top two 
are spaced much further apart, either a 
major or minor sixth. This combination 
of “tightness” in the middle and “open- 
ness” on the top lends each voicing an 
intriguing, jagged quality and texture. 

Beginning in the lowest possible po- 
sition, our first chord is built from the Е 
note at the second fret on the D string. 
Above that we have A, a perfect fourth 
higher, then B, a whole step above, and 
finally G, a minor sixth above that. In 
every succeeding chord in FIGURE 1, 
each note moves up either a half step or 
a whole step to the next scale degree, 
staying within the C major scale 

168 worth mentioning that as these 
chords are not constructed using the 
traditional stacked-thirds approach, 
they do not have simple, familiar names. 
think of these voicings as intervallic 
structures that live іп C major, with all 
of the key's relative modal possibilities 
and applications. For example, you can 
use all chord structures in FIGURE 1 
‘when comping on a Dm7 tonality in the 














106 GUITAR WORLD 





FRESH HARMONY 


HOW ТО USE INTERVAL STACKS TO CREATE COOL AND UNUSUAL 
CHORD VOICINGS FROM COMMON SCALES 





D Dorian mode, since all of the notes 


are also native to D Dorian, which is — ptm, 
comprised of the same seven notes as | ФМИ demand ade. 
the С major scale. The same thinking _manwhohas айн. 

would apply toa G7 tonality in the G | rated with many of the 
Mixolydian mode, the fifth modeofC Ea 

major. Explore ай of the modes in each ut тсн ат 


scale. You'll enjoy the fresh sounds of 
these voicings right away, due to the fact 
that they're not the stock chord stacks 
you're accustomed to hearing. 

Take extra care to play each voicing 
using the indicated fingering and to 
ease into each grip; there are quite a few 
wide stretches involved that demand 
flexibility in the fretting hand and will 
take some getting used to, Keeping your 
thumb anchored on the back of the 
neck will serve to align and "elonga 
your fingers so that you can make the 
necessary reaches. You'll notice that 
for certain chords the middle finger 
(2) frets both the D and G strings. This 
“shared fingertip fretting” technique is 
easier to do if, like me, you have fairly 
wide “paws” and if your guitar's neck 
isn't unusually wide. If you're having 
trouble holding down two strings with 
one fingertip, you may instead fret the 
strings with the 2-3-1-4 fingering (low to 
high) used for some of the other chords. 

‘One good way to hear these chords 
in their proper applications is to have a 
bass player pedal any note of the С ma- 


















jor scale as you play through the se 
voicings. Every time the pedaled ba 
note changes, you will automatically be 
comping in that note's relative mode 
and will hear the appropriate tonal 
center. You could also tune your fifth ог 
sixth string to any note of the scale and 
let it drone as you strum chords, 

FIGURE 2 illustrates the same process 
applied to the C melodic minor scal 
D E» F G A B), for which we flat every 
E note. This scale generates a whole 
new set of modes and voicings. If your. 
bass player pedals a В note while you 
play FIGURE 2, you will be comping in a 
musically tense and dramatic B7 altered 
dominant tonality (using the В dimin 
ished whole-tone scale: BC D E» F G A), 
which yearns to resolve to E major or 
Eminor. 

FIGURE 3 presents the set of voicings 
generated by applying the same process 
to the C harmonic minor scale (C D E> 
FG A: B), These voicings have a very 
pianistic, Bill Evans-like quality 

Some great guitarists who craft 
brilliant intervallic chord inventions 
are Mick Goodrick, Allan Holdsworth, 
Brad Shepik and Wayne Krantz, In ad- 
dition, my book Modern Chords (Mel 
Bay Publications) explores many ех- 
amples of, as well as provides insightful 
theoretical information for, these kinds 
of interval structures. 71 

















FIGURE 1 C major 




















| tap your creativity 


Traditionalist or experimentalist? Ether way, go to seymounduncan.comn 
1 and check out the 57.07 Shape Shifter tap tremolo 





“THESE ARE THE BEST 
STRINGS I HAVE EVER 
USED. 


THEY HAVE A GREAT 
SOUND, AND THE BEST 
THING IS THAT THEY 
HAVE A LONG LIFE 
-MUCH LONGER THAN 
OTHER STRINGS ГУЕ 
TRIED.” 


JIMDUNLOP.COM 
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Radial Gear is 
'oadworthy and has. 
improved my overall tone. 1 
st less hum and buzz and 


aner signal 


S for power players 


“үне my Radial Hot 
British on Пула dates 
when using the big rig i 
impossible to bring along. 
My Hot British rocks! 

- Cesar Rosas 

(Los Lobos) 


The Hot British box is 
truly deserving of the 
d Hot. | definitely 
my ‘Bone!’ 
k Hammett 
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deer ideni Bred from 40 years of British power rock, the 12AX7 equipped Plexitube 
cbe eh distortion is designed from the ground-up for those big brash high gain 
ерни tones. It features two channels with independent contour controls that 


be designed wh sound deliver power scooped crunch to sweet singing mids. The Plexitube takes 
quality, easy operation and 








г to performance nirvana with a built-in effects loop on 
the lead channel. Now, with a single foot stomp, you can instantly activate 
your delay or pedal chain for solos — and take those noisy effects out again 


when you don't need ‘em 








"The Switchbone sounds 
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Plexitube gives you great British t 





nes, amazing dynamics and more 





great! It ls the best ABY 
box that | have used and control... God Save the Queen! 


transformer isolation 
combine any two amps 
without noise 

- Allan Holdsworth 
WOU, Soft Machine) 





recent dd some 
recording where we used the 
Hot British to record drect 
The Tonebone sur 





with ts variety and 
tone. sounds great! W 
done guy: 
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(Aker Bridge, Creed) 

















SOLOING STRATEGIES 9 Тот Kolb 


PEDAL TONES 


UNIFYING YOUR SOLOING LICKS WITH A SINGLE NOTE 








PEDAL TONES-NOTES that. 

are sustained or continuously. 

repeated —have been around 

since JS. Bach first put pen 

to parchment, but they're not 

found exclusively in the classical 
realm, Guitarists spanning the worlds of 
rock, blues, jazz and country often rely 
‘on pedal tones to reinforce their solos 
and riffs, If you're looking for some cool 
new tools to help you construct stron- 
et, more cohesive solos, check out the 
power of pedal-tone concepts. 


PEDAL-TONE EXAMPLES 


Let's get started with a riff-ori- 
ented example in the style of hard 











rock rhythm masters such as Pete Стар 
‘Townshend, Jimmy Page and Eddie „= 
Van Halen. The pedal tone in FIGURE = 17 
118 played on the open A string in the TNA 
w eighth-note rhythm 
series of diad figures | ч ІЗ 
(two-note groupings) derived from 
the A Dorian mode (A BC DE FG), | FIGURESa поле» 
Employ an all-downstroke pick attack Jum esp 
here and apply slight palm muting to s à 
Wien pled onl finger = ромите w 
antithesis o 7 





take on the pedal-tone role, while 
single-note lines underneath the diads 
supply the melody, While also riff or 

ented, this musical passage is in a 
jazz, rather than a hard rock, v 








n. Try 





playing it fingerstyle: pick the notes on. — 

the D string with your thumb, anduse — [T 

your first and second fingers to pick the |А-4 = = = = = = 

diads on the G and B strings. В оооозопозооовооо 5оөөтөөөөөөөт 
Hot country pickers such as Albert = = шше — = 

Lee, Danny Gatton, Jerry Donahue, 

Brent Mason and Brad Paisley have often FIGURE 60 ipsi mn, 

pumped up their solos with pedal-tone Ет 

licks. FIGURE 3a offers a classic riff buit СЕИ 

upon sixth intervals and propelled by aw d 


hammer-ons from the open D string. Тһе 
lick is based on the D Mixolydian mode 
(DE FÉGABC), with a couple of chro- 
matic passing tones added for good mea- 
sure. Its played as staggered diads along 
the D and B strings. This lick is best 
performed with hybrid (pick and fingers) 
picking. Pick each open D note witha 
downstroke, then "snap" the notes on the 
B string with your middle finger. FIGURE 
39 also used the D Mixolydian mode but 
incorporates thirds instead of sixths and 





pull-offs instead of hammer-ons. The 
pedal-tone concept here is twofold: the 
primary pedal tone results from the open 
D string. and the fretted diads are pulled. 
off to the open G and В strings, creat- 





ing secondary pedal point foundation. 
Again, use hybrid picking: pick the G and 
B strings with your middle and ring fin- 
gers, respectively, and attack the D string 
with your pick. 





FIGURE 1 
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Am 
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SOLOING STRATEGIES 


by ft 





The next two examples are inspired 
by organ players such as jazz icon 
Jimmy Smith and Deep Purple Jon 
Lord. FIGURE 4a is a hard rock motif 
that features a steady 16th-note, low 
E-string pedal that supports an E mi- 

1 nor blues scale (E G A B> B D) melody, 

1 the notes from which appear on each 

downbeat. Use alternate (down-up) 

picking for this example, substituting. 

| the indicated pull-offs for upstrokes. 

| FIGURE 4b is a bluesy lick set against 

| ahip-hop (16th-note shuffle) groove. 

1 Crafted from the C minor blues scale 

1 (C Eb F Gb G B°), it's based on a C pedal 

tone played at the third fret on the А 

string. Make sure you swing those 16th 

notes! 

FIGURES За and Sb are classic blues 
rock moves, the likes of which you'll 
hear in vintage Led Zeppelin ("Dazed 
‘and Confused”) and Lynyrd Skynyrd 
(“Freebird”) songs. Set against an E7 
chord, both examples are drawn from 
the E Mixolydian mode (E FE G$ A В 
Cf D) and are rooted to a 62 pedal tone 
played at the ninth fret on the B string. 


THE 5010 

For this month's featured solo (FIGURE 
6) we're going country. An uptempo 
barnburner (220 beats per minute?) it's 
22 bars long and follows a progression 
loosely based on I-IV-V (E7-A7-B7) 
blues changes in E. If you're using a 
Stratstyle guitar, switch to the bridge/ 
middle pickup setting, plug into a combo 
amp with the tone controls set to around 
бог? and push the gain stage of the amp 
with a compression pedal. For maximum 
country twang, use an aggressive hybrid- 
picking attack throughout. 

Тһе solo opens in the first four 
bars with a pair of phrases carved. 
from the E Mixolydian/blues hybrid 
scale (a composite scale made up 
of E Mixolydian and E minor blues 
scales); the unifying thread that runs 
through both licks is the low E pedal. 
tone. Bars 5 and 6 move to the IV 
chord (A7), where ап open A string. 
pedal serves as the launching pad for 
a variety of diads that complement 
the A7 chord tones (A, СЁ, E and G). 
The fancy fretwork over the 1 chord 
(E7) in bars 7 and 8 revolves around. 
a B pedal tone at the ninth fret on 
the D string. (Side note: catalog this. 
ick for future use in other keys. Once 
‘ou get the fingering down, it can be 
а lifesaver when doing battle within 
the blistering tempos of hot country.) 
The B7 phrase in bars 9 and 10 is pure 
bluegrass, and though it has little 
to do with pedal-tone usage, it sure 
sounds cool. Bar 11 features a vari 
tion on the phrase introduced in bar 
3, and а chromatic run in measure 12 
provides a neat segue to the second 
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half of the solo. 
Bar 13 hosts a cycled lick founded on 
a pedal point diad consisting of the notes 
A and СЗ. This kicks off an extended 
"climb" phrase comprised of an ascend- 
ing series of thirds taken first from the 
А Mixolydian mode (bars 13 and 14) and 
then E Mixolydian (bars 15 and 16), all 
prefaced by strategically placed D-string 
slides. This is arguably the trickiest part 
ofthe solo, so take it slow at first, and ob- 








Bars 17 and 18 illustrate a pair of 
countrified pedal-tone licks similar 
in composition to the blues-rock ex- 


Wea 10714 











ample in FIGURE Sa, Bar 19 heralds 
the beginning of the stop-time outro 
section (the band stops playing while 
the soloist continues), where a pair of 
bookmatched, pedal steel-style licks 
kick things off. The riff in bar 19 is set 





against an E7 chord, while its counter- 
part in bar 20 is crafted for А7. Both 
licks include a bend held on one string. 
while unbent notes on other strings are 
played; be careful not to let the bent 
note in each bar “sag” (go flat) while 
fretting and picking the other notes. 
The closing measures (21 and 22) fea- 
ture an extended variation on the B7 
pedal-tone lick from bar 17.0) 


why choose from afew 
Gibsons ona Wall, 


when you can choose from a whole warehouse full of Gibsons! 
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THE 12-BAR BLUES is one of 
the most enduring song forms 
їл contemporary music. Since 
it emerged as the template 
for "classic" blues in the early 
‘Twenties, the form has been 

adopted by virtually every popular style 

of music and is now part of the world's 
musical DNA. 

But even the most ardent devotee of 
meat-and-potatoes 12-bar enjoys a little 
side dish now and then, and one such 
treat is the eight-bar blues. A popular 
blues song format until it was largely 
crowded out by its more adaptable 
cousin, the eight-bar form lends itself 
to more structured lyrics and melodies. 
than the 12-bar. (Eight-bar progres- 
sions are also the building blocks of the 
32-bar form, which dominated Tin Pan 
Alley songwriting until the Sixties.) 

Eight-bar blues comes in essentially 
two variations. The first (FIGURE 1) 
in terms of chord sequence, very much 
like a shortened version of the 12-bar, 
with each chord being a dominant- 
seventh. Songs based on this progres- 

n include the oft-covered classics 

‘Stagger Lee,” “Hi 

Hurts Me Too" and 

the World." The other eight-bar blues 

progression (FIGURE 2) differs only in 

that it substitutes the "five" (V) chord 
in bar 2—this seemingly small altera- 

tion, however, lends the progression a 

distinct flavor. Two of the best-known 

ceight-bar tunes based on this version 
include “Trouble in Mind“ and “Key to 
the Highway” the latter attributed to 

Big Bill Broonzy and covered by both 

Little Walter and Erie Clapton. 

‘The beauty of the "Highway"-sty 
variation (FIGURE 2) lies in its near- 
constant chord movement, which opens 
up a world of melodic possibilities 
FIGURE 3 illustrates a two-chorus solo 
over this progression that displays two 
different approaches: їп the first chorus, 
the solo is built entirely from the minor 
pentatonic scale of the key of G (G B» C 
DF). The phrases are organized around 
the root of each chord, tying the solo to 
the harmony while keeping it grounded 
in the down-home sound of the blues. 
‘The second chorus expands into “blue 
arpeggios” (see GW Holiday 2007), 
extending the phrases melodically to in- 
clude other chord tones (the third, fifth 
and seventh) and using techniques like 
bending, sliding and so on to bring it all 
back home. Learning to “think chords" 
опал eight-bar is good preparation for 
handling more harmonically зор! 
cated blues-based progressions. 71 
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BEHIND THE EIGHT-BA 


THE EIGHT-BAR BLUES PROGRESSION 





FIGURE 1 cight-bar blues progression. 
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JONAS HELLBORG AMP SYSTEM 





Some ideas are timeless. Some new technologies are ground: breaking 
In order to build the best sounding amp possible we have drawn from 
sources new and old. Greater headroom than any other bass amp. The 
most musical, effective EQ (coil based) ever. Presence, warmth and 
clarity, This amp is truly in a class of its own. If you are serious about 
your bass sound you have to try this amp. 


Intrigued? Find out more at www warwick de/Hellborg 
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| CHOICE FOR VOICE 


CHOOSING MONITORS FOR 

your band's PA system is one of 

у 77) the most important equipment 
Ў decisions you'll have to make 
It's also among the most dif 
ficult. The subject is weighty 
because the monitors will have a huge 

ıd your band 






poorly performing set of speakers, and 
you'll never like what you hear. 


Likewise, choosing a pair of moni 
tors is difficult because you can never 
test them in a real-world situation 
prior to making your purchase. What's 
such factors as speaker configuration 
(the number, size and type of the divers 
within the enclosure) and ohm rating. 
If you've already purchased a mixer 
with a power amp, you'll want to make 
sure you buy a passive set of monitors 
that can handle the ро 
ing setup. If your mixer has no power 
amp, you'll need to purchase either 
active (powered) speakers or speakers 
and a power amp. Obviously, there is 
quite a bit to consider. 

‘This month, ГІ review the particulars 
of monitors and simplify the decision- 
making process for you 


THE SIZE OF IT 


iclosure's size and the speaker 








ave to need to consider 








»r of your exist 











th 
within the enclosure influence its abil- 
ity to reproduce low-midrange and bass 
frequencies. АП things bein 
етар 
offer better bass response. In addition, 
small speakers with well-designed 
ports chambers that pass air to and 
from the cabinet -can deliver plenty of 
low end. But in a rehearsal situation, the 
most important question might not be 
how much bass but how little. 

Why would you want less bass? If 
you're only miking voeals and acous 
Че guitar, extended bass response 
can cause problems, such as low-end 
rumble and resonant feedback. You can 
tame these evils easily enough with an 
equalizer (by rolling off signals below, 
say, 120H2), but unless you plan on put. 
ting an instrument such as keyboards, 
bass or kick drum through the PA, why 
spend for а set of 15-inch bass-Kicking. 
speakers when 12- or even 10-inch 
speakers will work just fine? 





equal, larg: 





ikers move more air and therefore 











POWERED OR UNPOWERED? 


The next important consideration 
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is whether to go with conventional un 
powered passive speakers or with the 
increasingly popular active powered 
system. Both options are available in a 
range of sizes. 

Although passive speaker and power 
amps are typically purchased separately, 
you should think of them as one sys 
tem, as well-matched components will 
work and sound better. An example of 
a poorly matched syst 
with a much higher power rating than 
the amplifier. While this setup ensures 
the speakers will never be blown out by 
the amplifier. it also ensure 
will never be pushed to their optimum 
performance level. It is much better 
to choose speakers and a power amp 
that have similar power characteristics. 
and are more than powerful 
enough for your require 
ments, thereby ensuring you 
have plenty of headroom for 
clean sound. 

One area where the speak 
ers and amp should match 
is impedance (expressed in 
ohms). An amp rated for 400 
watts at four ohms will be less 
powerful feeding an eight. 
ohm speaker load and can be 
damaged when connected to. 
speakers rated for a two-ohm 
load. Many amps offer swit 
chable impedance, which isa 
great option if you think you'll 
be using the amp with more 
than one set of speakers. 

Most power amps operate 
in mono and stereo modes, 





n is speakers 





they 









with mono, or bridged, mode offering 
twice as much power as stereo. For 
rehearsal, you may opt for the former, 
bridging the amp's two channels to send. 
a higher-powered mono signal to the 
speakers. Again, be sure the impedance. 
in this mode matches the total load of 
all the speakers connected to the amp. 


HOW MUCH POWER? 


While you can get away with less 
than 200 watts per channel for re 
hearsal, an inc 
more headroom and, therefore, 
tem that can better handle percussive 
signals, like drums. 1f you're using a 
larger format mixer that will be deliv- 
ering not only vocals but keyboards 
and even drums, consider an amp with 
at least 350 watts per channel; you're 
unlikely to need more than 1,000 watts. 

Powe 
trols—there’s often nothing more than 
a volume knob for each channel—but 
some models do have extras, such as 
built-in limiting (to protect speakers), 

ltiple or switchable inputs that can 
accommodate mixers with pro (5448: 
level) and semi-pro (-I0dB) signals, 
switchable impedance and more. One 
other factor to consider is that high: 
wattage power amps tend to h 
cooling fans to protect their circuitry 
These can be loud and may introduce 
unwanted noise if the recordings you 

п the rehearsal room are intend. 

more critical listening. 
With regard to speakers, you'l ind 
plenty of options with driver size and 
power handling. Compact speakers. 
might be a good choice for 
a small "vocal only" system, 
and some candidates include 
the 10-inch two-way Yamaha 
BR-10 ($249) and Peavey PR 
10 (519999) and the eight. 
inch two-way Nady MC-8 
($129.95). For 12- and 15-inch 
speakers, consider the JBL 
JRX115 ($379), Peavey PV 
115 ($269.99), Yamaha BR 15 
($329) Nady PTS15 ($179.95) 
and many others. Yes, there 
are larger systems out there, 
speakers with 18-inch woof: 
ers, or systems with sepa- 
rate subwoofers, but unless 
you're committed to spleen- 
bursting low end, they don't 
make much sen: 
hearsal system. 7 
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THIS MONTH I PRESENT 
an excerpt from my solo 
guitar arrangement of the 
famous first movement 
(Allegro) of Wolfgang 
Amadeus Mozart's compo- 

sition “Eine Kleine Nachtmusik" 

CA Little Bit of Night Music” in 

German). The complete tab (four 

pages) may be viewed and down- 

loaded for free at guitarworld. 
com/mozart, and a video lesson. 
featuring yours truly performing 
the entire piece appears on this 
month's CD-ROM. 

Written in 1787, “Eine Kleine" 
is an upbeat, light-hearted instru- 
mental gem with a bouncy and 
very sing-able melody, Mozart 
originally penned the piece for 
two violins, viola and cello, and 
arrangers have over the years 
adapted it for the repertory of 
а full string orchestra. My ar- 

angement of “Eine Kleine" is a 
simplified condensation of the 
piece that captures its essential 
melodie, harmonic and rhythmic 
elements. The piece is performed 
with a pick and doesn't require 
the use of a nylon-string guitar 
and classical fingerpicking tech- 
nique. The techniques you will 
need to use are standard rock 
guitar-playing fare—a few arpeg- 
gio sweeps, some hammer-ons, 
pull-offs, trills and tremolo pick- 
ing, and a lot of palm muting and. 
hybrid picking (pick and fingers). 

These techniques require no more 

than an intermediate skill level, 

and none of the chord shapes are 
difficult to form. As is always the 
case, proceeding at a slow tempo 
will make the arrangement con- 
iderably easier to play. Once you 
memorize it, you can increase the 
tempo and attempt to approach 
that of the original string quartet 
arrangement, which is a moder- 
ately brisk 120 beats per minute. 

When executing the chord 
sweeps in bars 1, 3 and 5, palm 
mute the swept grace notes and 
let go of each one as soon 
pick it to keep it from ringing into 
the next note. When performing 
the finger vibratos, quickly and 
repeatedly bend the string in 
toward the middle strings. Try to 
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APICK-STYLE SOLO GUITAR ARRANGEMENT OF MOZART'S 
FAMOUS “EINE KLEINE NACHTMUSIK" 


make the movement come 
from the wrist, and keep the 
thumb stationary on the back 
of the neck without shaking. 
the whole guitar. 








Seni то сало, АМИ BROWN -> 
seram demar solo performer and 
rene puta teacher the VAI ae 
А китай tained ва paye ny lead 
Sal es mring and editing estos and 
"arscriphom by ay and paying for 
‘wedding cae and Ups by night 


Be sure to palm mute wher- 
ever indicated and to hammer- 
on firmly. When pulling off, pull 
the string in toward your palm 
before letting it ро. 71 





“Eine Kleine Nachtmusik” (bars 1-27) 
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The Pedals That Make The Tone 





Here are the tones for this month’s songs. Use the pedals 
with level settings as shown, and chained in this order: 





орт "re 


Metal Core 
ML-2 





For 30 years, BOSS has been the 
world leader in innovative guitar and 
bass effects pedals, multi-effects, 
rhythm machines, personal digital 
studios and more. With their 
unmistakable killer tone, BOSS 
pedals continue to define the 
sound of today's rock music. 






For more in-depth tips, including 
which pedals to use for which sections, 
visit www.BossUS.com/tone 


' deomn селе) оли әле) 


| Fuzz Equalizer 
5 


AD-8 
Pedal settings by Paul Hanson, BOSS Product Specialist and 
author of the top-selling book "Shred Guitar" from Warner Bros. 











"LITTLE WING" JIMI HENDRIX 


As heard on AXIS: BOLD AS LOVE (MCA) 
Words and Music by Jimi Hendrix * Transcribed by Andy Aledort 








Guitars are tuned down one half step (low to high, E» A» D> G> В» E»). 
Bass tuning, low to high: E> A» D> G>. 


All pitches sound іп the key of Eb minor, one half step lower than written. 
Gsus2 0 би? 
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Ын m EE + HH Hh HHH 
[А] мо 00 
Slowly 2: 
d e 
(Am) (Em7) 
3 = 
Е к= DP 7 
=т= == = > тё" = 
(Вт) (85) (Am) (C/E) 
5 Va 
ұсы? 
; UL. = === == =E === 
7 ==: . s = 
(Gsus2) (Fsus2) (06) 
B1 Eta i jc 
E. = D $ 
$ : == -- 
للا لا‎ а LL LL 
5 1 теті, 
Well she's 
(0) 
9 > = X 
ti. + ڪچ‎ = 
` 











18 GUITAR WORLD 











- овозе | “LITTLE WING” 




























[B] ist vene озу 
walkin' through the clouds. with a circus mind that's running 
Em 6 Ат 
e | 
[3 + рү 
° 33 3 : 3-1-145) 
түгээ 
Bass » 
т т № 9. Ig вв = 
"round. Butterflies and zebras and moonbeams 
Ет? Bm Bb 
14 
— 
== 
Ен, 
= = 
p ЕЕ 
and-a fairy tales. that's all she ever thinks about 
Am се 6 Fsus2 
16 4 
П ham id 
Е, 
сы ka LI — L = 
= SSS 422. ЕЕ 
; $ 
ЕЕ لا 7 سے‎ 
ridin with the wind When I'm 























t. ЕЕ ЕЕ ээг 
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С) 2nd Verse (09) 














with a 
































thousand. smiles. she gives. юте free 
Ат Ет? 
Ë | 
— = 
= = 
[ee — 
==” oe 
"rea righ ам ааа a all ght Take anything moo 
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“LITTLE WING” 





















































ID] Guitar Solo/Outro (140) 


Em 
Он, 2 (elec. wight dis) 




















hd 
е 
Т 















іше wing 


кашы жап 








ucl 












































GUITAR WORLD 121 


The Pedals That 





“LITTLE WING” Make The Tone 





let ring ~- 





















































= ==: Е Е = ЕЕ 
Ain Em? fade out 
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Onde Mustaine | 
МЕБАРЕТН 1 


SIGNATURE УММТ 
“ANGEL ОЕ DETH 


3 < 
Р 









v DEAN GUITARS 


ISN'T IT TIME YOU. 


22724125 


























Stereo Memory Man with Hazarai 


4 
НЕ 
It's an echo, а multi-tap delay, a reverse ech; 9! 


and a performance looper with up to Зо seconds of — 
loop time, all in true stereo! Featuring tap tempo, 
vintage tape echo filtering, and eight programmable. 
presets... it's got all the Hazarai. Designed for 

the performing musician and destined to beone 

of the most creative tools on your pedalboard. 






апсе of the Stain lies in the 
dynamic interaction of its controls — create 
novel tonal metaphors. Stain the hearts of 
your fans! 





electro-harmonix 


#1 Echo 

Up to two seconds of delay 
with a warm analog style 
decay. Sits beautifully in 
any track or performance. 
EH has a reputation for 
quality delays and this 
number is a prime example. 


со 
electro-harmanix. 





Germanium OD 

Classic 60's overdrive from 
genuine germanium transis- 
tors. Bias and Volts controls 
let you easily dial in that 
perfect vintage germanium 
tone. Need proof? Listen to 
the online demo. 





Micro POG 

Make your 6-string ring like a 
12, Make your 4-string bass 
pump like an 8. Convert your 
guitar into a tight, convincing 
bass. Generate organ-like har- 
monic structures. Fast, glitch 
free polyphonic tracking. 





electro-harmonix 


Holy Grail + 

This upgrade of the Holy 
Grail adds graceful Room 
Reverb and a multi-function 
control for reverb time, 
damping, and modulation 
speed. The Grail just got 

a little more divine! 








electro-harmonix 


Generate slithering, panoramic 
Axis: Bold As Love textures. 
Manually flange or freeze sound 
in Filter Matrix mode. Use 
Chorus and Flanger together for 
ultra rich modulations. Colorful 
and seductive in stereo! 


celectro-harmonix 


Knockout 

This powerful two-filter combi- 
nation makes your humbuckers 
sound like single coils and your 
Strat sound like a Tele. Use it 
after distortion for the heavy- 
weight punch of the metal 
masters. Awesome on bass! 


www.ehx.com www.myspace.com/ehpedals electro-harmonix 


Make The Tone 








“RIDE THE LIGHTNING? METALLICA = 


As heard on RIDE THE LIGHTNING (ELEKTRA) 
Words and Music by James Hetfield, Lars Ulrich, Cliff Burton and Dave Mustaine * Transcribed by Jeff Perrin 




















А) Intro (000) 
Moderately ¿= 152 
N.C.(E5) Їл. T<. 
Gtr, 2 (ele. was) 
1 
ipt E === E = 2 Е + | 
В 
7 7 ? ? " ? 
21122122) 
^ 5 У 5 5 
ау -- + 
i h SS SSS эрэ | 
B o J ° ° о о +—— ив 
хон, нє. мыйм) Чи тм z Е * 
Bass Bass Fill 1 ылы» as ЕШ2 í 
Ho z ڪڪ‎ 
“doubled е 
895 (65) 855 (E5) 885 ES 85555 cs ғ" 05 85 


С (play 4 times) 


PM play 4 times) 





(Play 4 times) 
Bass (play 4 times) Bass Fig. 1 Фі 


Se 





— (play 8 times) 
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"RIDE THE LIGHTNING" 








‘but damnit it ain't right 































































































There's someone else controlling те 
10 flick the switch of death 105 һе beginning of the end 
moving slow the minutes seem like hours е final curtain call 
(E5) Bb5 (E5) Bb5 (E5) 856 (E5) C5 85 
Наи т“ i тм, PM ч м м тм, 
EE o о e 0БЭ 
Bass Fig. 2 end Bass Fig. 
Era a ETF TTT E TFET 
Den inte ar strapped in the electric chair Тв сагл be happening io me 
‘Sweat chilling cc as watch death untold consciousness my only friend. 
How true is this іші get it over with M this is true just let it be 
Bb5 (E5) Bos (E5) 855 (E5) Bb5 (E5) C5 85 
ari 
32 (repeat previous four bars | 
Bass repeats Bass Fig. 2 (see bar 8) 
Who made you God to say VIl take your life from you 
му fingers. grip with їеаг What am | doing here 
Hs Wakened by horrid scream. freed from this frightening dream 
1 
6 mesa 2 м = 7 
ڪڪ‎ | = = 
{+t aa ЕБЕ 2х 
ты LR LII — ге 
шы 
Bas Fig 3 
I IEEE EE | | 
[C] Chorus (058 40.54) 
Flash before ту eyes Now Ws time to die 
cts 05 85 045 АБ css C5 B5 085 A5 
mo m | = 
; | ЕЕ Д 
24 SEPT CEES РРР 
? ШЕЛІ LLLJ 7 v CAS U ы 
9-8 
= 
my 
cês 
1 
и 


Bass plays Bass Fig. 3 twice (see bar 16) 





Bass plays Bass Fig. 4 twice (see bar 20) 
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"RIDE THE LIGHTNING” 


The Pedals That 
Make The Tone 


























Rass plays Bass Fig. 1 four times 
free алы 





(on rd ending) sip ahead io Oro 























мж 
S Нв E5 5 А5 (5 FBS ES 1545 05 25 ES 1545 C5 А5 
ан ЕЕЕЕЕЕЕ 
-у = الا ا اا‎ 
ID] (156, 421) 
#5 Eb5 05 Bb5 C5 Ab5 85 65 (E5) 65 (E5) 65 
=== = a sl] 
لا الا‎ — | — s 
= 
шээж 
LET CELE? E ——— 
E| Bridge (209,425) 
тане ды kel 
© $отеопе һер те “ On please God help me 
fo Pi! 
37 гм ч м ‚м E" А em 




















Fill таза) 
Gus 2and 3 


Bass Fill 3 (158) 


НЬ 
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Flame 
end doble time fel 2nd time) 
Sat time fec Grd imo) 

(ate ны) 





E5 65 05 Bbs CS А5 BS 65 (69) 65 (9 [e NO 
Н ЕЕ Ж == == >=; Ё 





Bass plays Bass Fig 3 (see bar 33) 


w half-time feel 
(2nd time) мір ahead io Û 
ES Eb5 05 © B5 
ag Ond тм. 





Bass Fig. 7 





[С] Guitar Solo (48) 


t5 
it lar Riy. Fig 2 four times бєє bar $0) 





= Ty d. 4 * 


repeat previous boat 





Bass plays Bast Fig 7 four times (see bar 50) 






































Sem ЕЕ Ca == t EE: 
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1909, өзін 














Bass 








Bass Fig. 8 
2 + == + == 
n 5 85 
2 
— = м w 
ив Cu u = Г 
= Co С] 
end Rh Fig. 3 


= АРК 




















end Bass Fig. 8 
— — لا‎ 
#5 05 Hs 685 
Gir. 1 plays Rhy. Fig. 3 three times (sce Баг 65) 
©? 
Bo pL К, 
dr d “ =т= = 
== س‎ + | : 
Bass plays Bass Fig. 8 three Times (see har 85) 
85 я x 
эмайл i 2 2 ла 
=” 17 ла 17 3а лт“ 
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ы 08055 RIDE THE LIGHT: š 





ZEREA 











05 885 685 А5 85 
got gas EECEEEERERENÉ = = ga 








ШІ w 





A5 65 в 


би. 2 пор notes) 





= سے‎ 
Ош 3 (boro notes) 


Е = 
— 5 5s- — - 


widouble-time feel 
NC AES) B5 CS 85 





ae Oar vere 
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The Pedals That 
“RIDE THE МСН Make The Tone 





(ES) 


Gir. 1 plays Rhy. Fig. 4 three times (see bar 88) 
2 


B5 C5 85 











Ц 
Bass plays Bass Fig. 9 three times (see bar 88) 


(E5) 


Gtr. 2 top notes) 





в 6 B 





CUE EE FEE FEE 














7 7 7 7 т 
Оп. 3 (bonom notes) 


(Е5) 
===: 


3 7 7 


B5 C5 B5 
сэ 














| 3 ІНЕН qo 








В 
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= 08055 | "RIDE THE LIGHT 

















ЕН НЕННЕНЕ 3 


























05 
Gir. 1 plays Rhy. Fig. 1 (see bar 37) 


Pu uu 


Та мон дон Pp ire br 31) 
Bb5 
108 —, 
ТЕ Бе! 
| 


ҮНЭГ ариг 
کے‎ 














#5 

Pia a ЕЕ ВЕЕ Е; 

ut Ке 

шээг 

Кен 7--1- 
——— ы 


Hes 
акне 
c5 
a 





















ЕЕЕ ЕЕ ЕЕЕ 
ЕЕ T 


o back to [B] 


в% cs 


ива 





= 
эм 

EE Eî a SS î A 

لے — БЫ‏ ا 

> 3 3 + 3366 6 6 6 8 

Енина | L 





TM 


Bass plays Bass ЕШ 1 three times (see bar 1) 














Bass plays Bass Fill 2 (see bar 3) 
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[| ве) во back 10 | 3rd Verse 
855 з 5 85 cs 85 
i 
116 "м. : 2 
= E ———— — 
оо 9-9 4 i q уру 
Bass (play 11 times) 
денеме Dans РИ! 1 fare fo dass Gas ban Ü _ = = 
= J= = 1 + 
$ 9 95$ 9 9 9 9 "i$ 9 056 о о ат 8 8-1 
[J] outro в) 
Fs в №№ с Fs в FS 45 в 





= جک‎ ile | 
Fs 65 1255 05 85 1285 65 НА ES 
5 = i 4 
(31 = 1 ж” 3 
ЕО фововово 
Т Т LLL = — Lm ы. — w Биш ست‎ 
T I — = LE — EI — === = 
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CUSTOM PICKS 


www.steveclayton.com | 





curious? Тя 


youtube.com glider capo 





Glidë ЕГ 


The Rolling ЕГ 


www.glidercapo.com 
Grog Bennet! Co. 


€ ше, 
“ий!!! 
№ 





те Іші неи 
| 











Seating for All 


Musicians? 
r 


— 








І Combination 3 Guitar Stand 
Pedal Board 








V 


511-966 vivo ЕШ 


ЕНЕШІНЕНШІТ ЕЕЕ ІЕЕНШДЕТТІІ 


EDIDI BAT 





= 
65 
Съм 
©з 
e 
с 
я 
ыы 
ы 
сс 
= 
| om 
= 
e 
ТЭ 
| > 
1-4 
= 
Iz] 
2 
ыг 
15 


2.55 





015 seyar J Joo. 


Жы 


НЕ WORLD'S TOP ARTISTS 


ozzy 
OSBOURNE 
BLIZZARD 
OF 022 
62500348 


мене 


ARTIST-APPROVED TRANSCRIPTIONS 


м 


DASHBOARD — BLACK LABEL JACK DAVE 

CONFESSIONAL SOCIETY - JOHNSON MAI ` 

15$ ARMY МАНА ON AND ON — SOME DEVIL . 
азов? 12500653 12900882 — 


N 


% 











As heard on RODRIGO Y GABRIELA (RUBYWO! 
Composed and Arranged by Rodrigo Sanchez and Gabriela Quintero * “Transcribed! by Andy Aledort 













































































m 











































































































































































































































































































































































































































































































































































































$55 
















































































































































































































































































las 2 Rh: Fig 2 
X 


EH 

















== 
7 


9 Oni 











Ат в 
Gir. 2 repeats Rhy. Fig. 




















ла 








= 


























































































































ar Ат 



































Ece 














LI 























-е- 








[C] (10,243) 


Ат 
30 Gri 











ЕЕ 
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“ТАМАСОМ” 

































































































































































































































































































































Ат в с Е 
ERE e 
SS л ? 
ЕЕ eS ВЕРНЕЕ EEE 
=== === нэн 
> ume ешь م‎ е 
EE НЕН БЕРЕН 
==: = ТН EL 
ID] o5 
=, 
Ат в с Е 
" Misc fpe 
ELI 
: I t 
іші = 
: 227 ЭРЧЭЭ 
ИДА 
кы ==) 
с Е 
% 5 ТН » 
=== 
[E] (130) 
Gur, От ғ 
E далала Gai Ea оо 78-10-87. 7 
1048 : 1199 rte? 































































































lau. a Rhy. Fig. 5 



























































Se 
















































































end Rhy. Fig. 5 


ин md 
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8-10-8-0-1012:0-0-8-10-8-0: 





































































































































































































































































































































































































= == 
t 
m 
шы аа —Á————— gg ng ag IET 
: 
i 
: = ЕЕ 
Е во back to [8] 
вв e > 
Е АЗА E E E E E 
peneman 
= 
Е: 7-27-27-1-1-1-1 = 45222221 = 
== = = = С 
Е) 57) С) (254) 
Е NC. 
Г QE RN ЧЕЧ 
ЕЕ 7 ких 22 22 
; 
لاا‎ ы = 
= Бы Eu 
кы) er 
=Ч=Н ШЕЕ == = 
لا اللا‎ — E 
































Е кк жокко sai 
= ==: T 
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Е‏ کک 
ЕНННШЕНЕЕНННІН ІІІ‏ 
LE E HAE LE 1-11 | ы ЦЭГ‏ 














Nov. 1, 2007 - Jan. 15, 2008 


Buy? DigiTech pedals between Nov. 1,2007 and Jan. 15,2008 y 

and get your choice of a third DigiTech pedal for nothing more то = 

than the cost of shipping and handling!" For further details, ГІ К+] 

instructions, terms, and the official offer redemption form, % Б 

go to your nearest DigiTech dealer today, or visit us online. I 
си уин — wa сот/Виуёбе 1 








letal Master", DigiDelay®, DigiVer 
mth Wah”, Turbo Flange*, Hyper Phase", 
Moin Squeeze”, Bass Multi Chorus, Bass Drive 
lass Synth Wah*, Bad Monkey", Screamin Blue: 
Death Metal", Grunge*, Eric Clapton Crossroads", 
Special", Jimi Hendrix Experience", Scott Ian Black 13", 


„ CF-7 Chorus Factory, DFT Distortion Factory", 


The Pedals That Маке The Tone 








































































































А Е F#m р А в р Dsus Dsus2 G 
А) Intro (000) 








Moderately Slow Ó = 146 
A E Fam D 
1 Our. 1 elec. Wight ан) 


Hir нм E 


Cry С]‏ 4 | ڪڪ 








14 






































"Our. 2 (12-wring acous.) and Оп, 3 (G-string acous.) 
Rhy. Fig. 1 
> 


ЕНІН Hi ЕЕЕ 



























































Cle CLH CLH сте 





2 ڪڪ‎ ED 19 1 i -n—n——r 9 
Ë 


Coe 7 LL 
























































































































































































































































A E D 
Bont __ 
14- (14) --15-(15)14-4-14- 16 = t + 17--15- = 17--15- = 17--15- 17—15- 
+ + 
= ИГ للا‎ Ше ш G ы 
Gu. le, wight dist) ШЕГІ 
priino : , —— wipick and fingers 2 
e wr aa s 
ae o 5 Бах E 47— 084-0] 
i та ca H- 
! | сыы 
БСН 2 > “My Fig. 1 
в: 
t+ zz НЕ 
— 
Век 
[Ga ias 
; i 
7 
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“TUESDAYS СОМЕ” 








Ist Guitar Solo 020 









































А Е Fim р 
т, 2 and 3 repeat Rhy: Fig. 1 simile (see bar 1) 
Gens 9041 sI Ka 
12 ЁС A AA 
= LY TEIL = 
E Е бе нЕ = iud 
ЕН 2 EEE: 
t Т 

















ока 


Gu. S (elec. whdist and slow Rotovibe) 
Rhy. Fig. 2 













































































Gtr, 6 (elec. wise) 
Rhy. Fig. 2а 




















































































































ЕЕ га‏ ڪڪ کک 

m 4 й ? 7 

же, 2 end Bass Fig. 1 
иж: EHE DI 
^ E Dsus2 
r tae ==== ea 

Fag H ڪڪ‎ 

7 EEr ЕСІ Ч 

Е 1 ЕЕ» 
= г ЕЕ 5 
pec pen 

















| Hs 















































Bass Fig. 2 A . ۴ end Bass Fig. 2 























НЬ 





а 























А 








Fil 1035, 085 154,214 448 $0 
мм а 


НЬ 





usus cen] 


UTE 
LI] LHH 










































































GUITAR WORLD MS 


"TUESDAY'S GONE" 


The Pedals That 
Маке Тһе Топе 


































































































































































































[С] Verses (040,158. 451) 
US нам 
X edm C он 
PIE rot on 
A Е 
rit ve pe ui Fi] sis iter 
mamaymi e ned B 
EXER EE IIT 
vos 
В 2. 
5 = 
---- — 
pepe ry REIR 
please takeme far 
ыы ы 
Théo wy ым 
^ Ë 
ИИ егіз 
поз а аід 
2: 1 9: 3 9: 3 
2 3: 3 + 2 0: 
ES z 
LLL — LLL — 
= 
== SS 
(5)- Т 
АЕ 








































































































































































































































































































5 © вас. 
| | oa Í 
2nd time, skip ahead to [Ë] 2nd Chorus 
Эл! time, skip ahead to (D rd Chorus 
Үт leaving my | woman м home 
Im leaving my woman z home | Lord and 
but somehow I've — got to cany on 
^ Е Deus? ым 05 
Gar. 1 plays БИ 3 (see below), 
Girs. Танд 3 sustine Rhy Fl 1 (see bar 15) 
” ош. Sand А 
° 2 t 2 5 
2 3-1 1 2- 1-0 ==: i o- i 0. i 
Ee 2 -= 
L= SJ ÉL 
7 И 
=== m Trot е 1-41-5-5-5--5 
ї % —— —- = ето 
p FS (1:15, 238,341,427, 625.602) 
A (Dsus2) (А 
ока E 22 » 5 
= а аа ра 05 25: 5 
2522 РЕ 7 (15) fas Л 147 E 















































للا 


M oni note in parentheses on ин Vere 
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= 08055. “TUESDAYS СОМЕ” 











































































































































































































































































































































































































[D] 1s Chorus (120) 
Tuesday's. gone with the wind 
A 8 ° aise 
Ет Ё Б - fom 
В 1 7 Н 1 ЕН = š: s | X 
$ s 
ІШ ГИ | ЕТ V i ЕЕЕ 
ағам end Ry Fig за 
> NET TERN acie. 
а 
| I | VI ет V = VI V 
Wh , end Riy. Fig 3b 
Ef 
БНН 
Тэг end Bass Fig. 
TI Pr 5 
== 7 5 БЕН 
t HI HI 
with the wind. again 
Dsus2 
тока нии. 
ЕЕ бос ГІНЕ 
aN ышы 
p» pu 
E CAEN 5 й d 
= П 3 
=a B ==, = 
Г? в i ЕН 
H i a — лэг = 
= Е $ 5 7 z 
= 14 
ЕЙ вр реа ет EE 
ro : 1 эмт лын 
5 5 
š ? 
LHE LED та г-ын Cry LLJ 
m 
DR щ : IS “tq 
Ї T E E SL Esc Is 
| Vivit LJ LL 1| LL تلكا ا‎ 
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The Pedals That 
“TUESDAY’S GON 


[E] na Guitar Soo co 


A Е Fim D 
(биз. 2 and 3 play Rhy. Fig. 1 (see bar 1) 

Girs. 5 and б play Rhy. Figs. 2 and За simile (see bar 9) 
41964 f П 





Маке The Tone 








































































































i 1 
j 
ЕЕ — === 
я 4 == аа 
LER = ПТР ELELI ELELH 
in fr Rp oy 
2 T 5 ДЭВЭРГЭЖ 
i pon rt pa 
S ЕКЕ Pe Fate ШЕНІ 
+ x = <= == 
=== єє HE ПЕЕ = EEz: 
= t + re (0)- 






























































— E 
Bass plays Bass Fig. 2 simile (see bar 13) 


[E] 2nd chorus 239) 
Tuesday's gone with the wind 
A в D Dus D 


Girs. 2 and 3 play Rhy. Fig. ЗЬ three times (see bar 33) 
Gir. 6 plays Rhy. Fig. За three times simile (see bar 33) 


% Gus (play 3 times) 









































Bass plays Bass Fig. 3 three times simile (see bar 33) 






































































































































































































































































































































My baby's gone withthe wind Train roll 
A Е Dsus2 D Dsus4 D5 
А 2 and ape o, Fe. ta мет 
a Serta ial fl e st ssa pa 

: ; А ^ ә " 

z == 5 = 5 + 7 

0: t i ° 0 о 
ГР | КЕКЕНЕ ыы | SS 
Bass playa Bass Fig 4 simile ме мез? 
Piano Solo 019 
æ төмөө -- 
5 е нө өше 
12:18) 
= 

ов | 

mE 
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"TUESDAY'S GONE” 
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Ош». 2and 3 end Rhy. Fig, 5 
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3 43): 
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Bass repeats Bass Fig, 5 simile (see bar 57) 
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“TUESDAY’S GONE 


[H] instrumental Chorus (355) 
А в 


Grr. 1 plays Fill 4 (see below) 
irs £ and 3 play Rhy. Fig. 3b three times (see bar 33) 
Gur. 5 plays Rhy. Fig. За simile (see bar 33) 





The Pedals That 


Маке Тһе Топе 





Dsus2 


©. 1 plays Fill (see below) 


> > 











B 1-2 1-4 























ЕСЕ Т l 


‘Bass plays Bass Fig. 3 three times simile (see bar 33) 


А в 
Си 6 plays Rhy. Fig. За three times simile (see bar 33) 


тт + 
V 
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©, 1 plays Fill 5 (see below) 










































































из, 2 and 3 play Rhy. Fig. 4a (see bar 37) 
Gir. 6 plays Rhy. Fig. 4b simile (see bar 37) 














Gir. 1 plays Fill 3 (see 3rd page) 














































































































T) 3rd Guitar Solo (432) 
А Е 


Gus. 2 and 1 play Rhy. Fig. ! (see bar 1) 
Girs. 5 and 6 play Rhy. Figs. 2 and 2a simile (see bar 9) 


























Fam 

















nord 
Е 
3 
оиз 
5—0 1 
ЕЕ = ےکک‎ 1 J 
Le ым СН 
эп plays Ban Fig те (ке bar 37) 
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EERE 2 
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2 4—4 
s: БН ЕЕ 











LELE T 


Bass plays Bass Fig. 4 simile (see bar 37) 


^ E 














РЯ 


Gr. plays Fit 1 (see 2nd раве) 
Girs. Тамд 1 substitute Ry. РИ 1 (see bar 15) 
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go bacio зм Verse 
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ло: Wa 
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Bass plays Bass Fig. 2 simile (see bar 13) 

ни азу Fus (422.431) 
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Gut Gut — 
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ШІ эга Chorus 630) 
Tuesday's 


в 
биз. 2 and 3 play Rhy. Fig. ЗЬ three rimes (see bar 33) 
Gir. 6 plays Rhy. Fig. За simile (se bar 33) 


"TUESDAY'S GONE" 
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ы — E 5 
= id ЕЕ Е ae 
A Я للك لطا‎ 
UU = 
My baby's gone with the wind. Train roll 
А 1 шал ا ا‎ 
— 
Ч = f | 1 | =a 4 5 z 
: Ї 
ТЕР CE EE LT LE ЕЕ 
“ Waway 
D Dsus2 0 

















=== 


ce 

















T3 





end Rhy. Fig. 7 
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ЫШ ы ы Oe 
Base 
Ван Fi 6 : 

I 
= EEE — АЯ $—— 
8 8 
! L 7 LL 
gone A тт riding my blues babe Tryin’ to ride my blues Ride on train 
А ошо Оше D 


биэ. 2 and 3 play Rhy. Fig. 7 simile until fade (see bar 101) 


с. 
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— ЕЕЕЕЕ 
? | = = 
^ nes 
M i А £ 
7 
TESI T тэрэг == 
Ї T FE 1 И! T Ы ЕН іш 
Ы Ride on train Š Ride my blues babe Goodbye. 
A 
Gir. 5 plays Rhy. Fig. 7 simile until fade (see bar 101) 
m f H 
I Test 
i 
+ 














Bass plays Bass Fig. 6 simile until fade (see bar 101) 
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Ере црва = = اک‎ | 
РЕ = 
begin fade m 
š A Е 
{ДЕЛЕТ Aaaa H : р 
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D A A 1 
131 - ту 
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= = = = ы ы 7 ا سا‎ ы 
fade out 
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The Essential Guitar Leary. Series 


Designed to be a complete home reference source for novice, intermediate, 
and pro musicians, each book in this series provides dozens of the greatest 
songs ever written in easy-to-use arrangements. 





The Easy Guitar TAB Songbook 


This book features over 40 easy guitar TAB arrangements of widely popular 
songs, from classic rock to familiar classical pieces, jazz standards, movie 
themes, and holiday favorites. It’s an indispensable reference for any guitar 
player. Titles: American Idiot • Classical Gas * Hotel California • Old Time 
Rock & Roll • Smooth • More Than a Feeling * Take Five • Silent Night + 

The Pink Panther Theme « It Had to Be You * Clair de Lune * and others. 


(27524) Easy Guitar TAB, $19.95 


E did 


The Great American Songbook for Guitar 


With 54 of the best-loved and most-recorded American standards of the 1 7 
20th century, this collection of classics is а must-have for ай guitar players. } 3 
ї 


Presented in an easy-to-read lead-line format with carefully selected 
chord voicings for comping, you'll be playing the world's favorite songs 
by Cole Porter, George Gershwin, Rogers & Hart, Lerner & Loewe, 1 1 š 
Johnny Mercer, Harold Arlen, and others in no time. Titles: As Time 

Goes By + At Last + Bewitched (Bothered and Bewildered) • It Had to Be | + 

You + Over the Rainbow = 5 Wonderful « Someone to Watch Over Ме» 
and dozens of others. 4 


(27526) Guitar Lead-Line Edition, $16.95 р 


The Classic Rock Guitar Songbook Е 


Тһе Classic Rock Guitar Songbook contains ай the best songs from 
1964-1979: the Classic Rock era. Featuring easy-to-read lead-line à 
arrangements with chord frames for all the songs, this book contains 1 
songs from legendary artists America, Led Zeppelin, The Zombies, and E 
everyone in between. Tiles: АЙ Along the Watchtower (Jimi Hendrix) » ` 
Bad Company (Bad Company) • Don't Stop Вейеуп' (Journey) • Go Your Р 
Own Way (Fleetwood Mac) * Just What | Needed (the Cars) * Time of the. 

Season (The Zombies) and many more! E 
(27525) Guitar Lead-Line Edition, $19.95 Ë 





All prices in $US and subject to change. 


OrderMusicToday.com 


OrderMusicToday.com has over 45,000 titles hand-picked by 
master guitar teachers and performers, in stock now and ready to roll 


ORDER 
MUSIC 
TODAY 








Те 


ka 


World Best-Selling E 


They laughed when 
| said they could have 


Perfect Pitch 


... until | showed them the simple secret 


—and they heard it for themselves! 








David-Lucas Burge 


e Name any note or chord — by EAR! e Sing any desired pitch at will 


e You'll hear it for yourself — immediately. e Copy music straight off a CD e Play by ear — instead of 
searching by hand е Identify keys of songs just by listening e Perform with confidence e Compose 
music in your head e Enjoy richer, finer music appreciation e You'll open a new door to new talents... 


The true story behind the worldwide 
#1 best-selling ear training method 


by David-Lucas Burge 
„пай started in ninth grade аз а sort of teenage rivalry 

Td slae at the pino for five hours daily Linda prac- 
ticed far less. Yet somehow she always shined as the star 
performer at our school. It was frustrating. 

What does she have that 1 dont? [d wonder. 

Lindas best friend, Sheryl, bragged on and on to me, 
adding more fuel to my fire. 

“You could never be as good as Linda; she would 
taunt, “Linda's got Perfect Pitch” 

"Whats Perfect Pitch?” I asked. 

Sheryl gloated about Linda's uncanny abilities: how 
she could name exact notes and chonis—all BY EAR; 
how she could sing any tone— from memory alone; 
how she could play songs— after just hearing them; 
the list went on and on 

My heart sank. Her EAR is the secret to her success 
| thought. How could 1 ever hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know notes and chords just by hearing 
them? lt seemed impossible. 

Finally I couldrit stand it anymore, So one day 1 
marched right up to Linda and asked her point-blank 
if she had Perfect Pitch. 

"es; she nodded аюову. 


Now she would eat her words... 
My plot was ingeniously simple 

When Linda least suspected, | walked right up and 
challenged her to name tones for me— by ear. 


1 made her stand хо she could not see the pano key- 
board. | made sure other classmates could not help her 
| set up everything perfectly so 1 could expose ber 
Perfect Pitch daims ава ridiculous joke. 

With silent apprehension, | selected a tone to play 
(Shell never guess Н, 1 thought.) 

1 had barely touched the key 

“FE she said. I was astonished. 

1 played another tone. 

"C" she announced, not stopping to think. 
Наткай, I played more tones, skipping here and. 
there ай over the keyboard. But somehow she knew the 

Pitch each time. She was AMAZING. 

"Sing an БУ” I demanded, determined to mess her 
up. She sang a tone. | checked her on the keyboard — 
and she was right on! 

Now I started to boil. 





3 "How in the word бо you 
"Той know? she бо й?" | blurted. I was totaly 
sighed. And that was all boggled. (age 14, 9th grade) 
T could get out of her! 

The dazzle of Perfect Pitch hit me like a ton of 
bricks. 1 was dizzy with disbelief. Yet from then on, | 
knew that Perfect Pitch was real. 


1 couldn't figure it out... 


"How does she DO i?” 1 kept asking myself. On the 
other hand, why сай everyone recognize and sing 
tones by ear? 

Then й dawned on me. People call themselves 
musicians yet they can tell a С from a СИ Or A major 
from F major?! Thats as strange as a portrait painter 
who cart name the colors of paint on his palette, Ital 
seemed odd and contradictory. 

Humiliated and puzzled, 1 went home to work on 
this problem. At age 14, this was a hard nut to crack. 

You can be sure | tried it out for myself, A litle 
sweet-talkng got my three brothers and two sisters to 
play piano tones for me—so I could try to name them 
by ear. Вай always turned into a messy guessing game | 
just couldnt win. 

Day after day I tried to learn those freaking tones. 
| would hammer a note over and over to make it stick 
in my head. But hours later 1 would remember ita half 
step flat. No matter bow hard 1 tried, | could recog- 
nize or remember any of the tones by ear. They ай 
sounded the same after awhile; how were you supposed 
to know which was which—just by listening? 

1 would have dane anything to have an ear like 
Linda. But now | realized it was way beyond my reach 
So after weeks of work, | finally gave up. 


Then it happened... 
Jt was like a miracle... a twist of fate. 
the lost Holy Grail 

Once I stopped straining my ear, I started to listen 
NATURALLY. Then the simple secret to Perfect Pitch 
jumped right into my шр. 

Curiously, 1 began to notice faint colors" within the 
tones. Not visual colors, but colors of pitch, colors of 
sound. They had always been there. But this was the 


Je finding 


On 


first time I had ever really “let and Баета —to 
discover these subtle differences, 

Soon—to my own disbdlicf — too could name the 
tones by ear! l was simple. | could hear how F sounds 
one way, while B, has a totally diferent sound —sort of 


Linda? Excuse me, I have to backtrack, . 
Teas now my senior year of high school. I was 
nearly 18. In these three-and-a-half yeas with Perfect 
Pich, my piano teacher insisted | had made ten 
Years of progres. And I had. But my youthful 


like "hearing" red and blue! ambition wast satisfied. I needed one more 

The realization struck me: THIS IS PERFECT thing: to beat Linda. Now was my final chance. 
PITCH! This is bow Bach, Beethoven, and Mozart The University of Delaware hosts a performing 
could mentally envision their masterpieces—and know musk festival each spring, complete with judges and 


tones, chords, and 
kes—allby eat! 
l was almost 
childish —I fl su 
that anyone could 


awards. То my horror, 
Join musicians around the world 
who have already discovered the 

secrets to Perfect Pitch 














The Perfect Pitch” Ear Training 


SuperCourse by David-Lucas Burge 


— 


unlock their own 
Perfect Pich with 
this simple secret of 
"Color Hearing” 
Bursting with 
excitement, 1104 my 
best friend, Ann 


with Perfect Pid 
she asserted. “Yo 
сайдаа! 

“Ун dont under- 
stand how Perfect 
Pitch works? T coun- 
tered. | sat her down 
and showed her how 
to listen. Timid, she 
confessed that she 
too could hear the 
pitch coors, With 
this jump start, Ann 
soon realized she 
also had gained 
Perfect Pich. 












be left beh 







tough to match, kt 
alone surpass, But my 
тит finally came, and 
1 went for it. 
Sinking to the 
ard | stage, Isat down and 
"o | played my heart out 
with selection from 
Beethoven, Chopin. 
and Ravel. The 
applause was ovet- 
whdming 
Afervanis I 
scoured the bulletin 
board, searching for 
ош grades. 1 saw that 
Linda received an А, 
which came as no 








surprise. 
Then 1 saw that 

1 had scored an A+. 
Sweet victory was 

music to my oars — 








We became 
instant celebrities. Classmates loved to call out tones for 
us to magically sing from thin ай. They played chords 
for us to name by ear. They quizzed us on what key a 
song was in. 

Everyone was fascinated with our "supernatural" 
powers, yet to Ann and me, it was just normal. 

‘Way back then, I never dreamed I would later cause 
such a stir in the academic world. But when | entered 
college and started to explain my discoveries, professors 
laughed at me. 

“You must be born with Perfect Pitch; they'd say. 
“u canit develop it” 

would listen politely. Then [d reveal the simple 
secret—so they could hear it for themselves. 

Youd be surprised how fast they changed their tune! 

In college, my so-called “perfect ear” allowed me to 
skip over two required music theory courses. Perfect 
Pich made everything casier—my ability to perform. 
compose, arrange, transpose, improvise, and even 
sight-read (because— without looking at the key- 
board—you know youre playing the correct tones). 

‘And because my cars were open, music sounded 
richer. | learned that music is truly a HEARING art. 

Ok, you must Ёс wondering: whatever happened with 





HEAR IT FOR YOURSELF! Save 530, get FREE shipping + 2 Bonus CDs! Our 27 Year Offer! 


We are a proud member of the Music Industry Confrence, an affiliate of MENC: The National Assocation foc Music Education 


mine at last! 


Now it’s YOUR turn! 
"ог 27 years now, musicians around the globe have 
‘proven the simple methods that David-Lucas Burge 

stumbled upon as a teenager (ріш research at vo іші: 

ing universities sce wwe PerfetPith.comresearch). 
Now you can hear it fr yours? Ws easy and fan 
and guaranteed to work for YOU—regardless of your 
instrument, your playing styl, or your current ability. 
Onder your own Perfect Pitch" Ear Training 

SuperCourse an isten to the fis CD We promise 

‘you will immediately hear the Perfect Pitch colors that 

 David-Lucas starts vou on—or return the course for a 

full prompt refund (you've got our 27-year word on it). 
You can even check out your progress at no risk. You 

must notice immediate and dramatic advancements in 

1) your ear, 2) your playing and singing, and 3) your 

enjoyment of music, or return your course for а full 

prompt refund, no questions asked 
Imagine the talents that Perfect itch can open up 
in YOU to advance your playing, your singing, your own 


creativity and confidence. Then again, how will you ever 


ow unti you listen for yours Theres no risk. Order 
your course now and HEAR IT for YOURSELF! 


‘musicians of ALL instruments, beginning and 
advanced. No music reading skills required. 




















40-Day Money Back Guarantee: 

You will experience Perfect Pitch for 

yourself—or you get a full refund! 

МЕ оо 

Perfect Pitch! Send me ALL 8 CDs + han 
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Our 27 Year Celebration also includes: 
FREE SHIPPING worldwide до 
== 22 «ас 

Use Your Credit Card or Debit Card to 
Choose a Monthly Easy Pay Plan: (n. 








310 payments (51350 
2 б payments m 
О 1 payment of $139 (no serv e 








Your discount price: only $139. 
You save 530 with p 
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1200 E. Burlington Avenue, Fai 


ПЕ СЕЗЕ ПЕЕ МЕК A 








“ALCOHAULIN’ ASS” HELLYEAH | 


As heard on HELLYEAH (EPIC) 
Words and Music by Chad Gray, Greg Tribbett, Vinnie Paul, Tom Maxwell and Jerry Montano ж Transcribed by Jeff Perrin 











Guitars 1, 3 and 4 are in drop-D tuning (low to high, D A D G B E). 
Gtr. 2 (w/slide) is in double drop-D tuning (low to high, D A D G B D). 
Bass tuning (low to high): D A D G. 


въ ES Dsus2 cs вв 
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Moderately Slow 4 = 78 
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тт) end Rhy. Fig.) 
fering про 
- 3388 ы Кое F4? 3031 3 33 о 
8 i = == Н Hg | = pd aid ЕЕ 
| DEO ши IU Ва 
хний тойон: 
[Blist Verse (зу 
А te bl ol sunshine ie bt ot boom А те Мо me anda те bite you 
5 Eb 05 GSF 05 Е 
Gr plays My Ра оне 
В НЕ = Ci 








































































1st Chorus (037) 


#5 єз 
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= 018055 | "ALCOHAULIN' ASS” 




































































































































































































































































































































































































































































 Alcohaulin' эз  Alcohaulin ass 
т З 2 5 Z 5 в K 2 
== ЕЕ Ч == Wd E 
; 
7 Vl шин шин 
== Ekre == Н = = НЕТ 
Г — ED r Lu Г ш Ў 
: 
= وو‎ === = 
[р] (от) 
x or 0 8 » аб шш 
мов. — ЫГ PS 
ЕЕ ЕЕ танча Ro] 
Е: == ЕҢ Пена: : HH 
гШГ ГИЙГ ШШЕ ЛЫ ШШ 
а 
IL = аар 
Priel: FF Е ЕЕ il 
т LE зін = uj 
Е] 204 Verse (144) 
А шем thirsty а Ше bit used A little bit of whiskey anda Wie pinch of chew 
05 GSF Ds Eb Ds Gor 05 Eb 
E Fig. 1 twice (see bar 1) 
eB 
z ТЕ ^ = +, 
P ӨГЖ 6 ert Sr ети 
A little bit tired anda bad attitude А Ше bit of drinkin’ andanother piece of you Yeah come on 
05 GSF D5 Eb 05 GSF 05 Eb 
Os cs ыы; peeks 
ae! jme 
Bas 2 
25 = : тт 
т кізе 124 ef 5 Cr EL 
E] 24 Chorus па 
m"— 2: 
5 в x 
D. ist n Pa лон wid on hefner br 
ЁС 
a £ + = i 
i H БЕР== 
= 
LI 
= t = 2 > — N 5 > 2--5- 5--3--6- > 5-1 
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е als Tha 
"ALCOHAULIN' ASS” Make The Tone 



















































































































































































































































































































































































































































































































































































Pour another drink in my glass Yeh соте ся ass (Alcohaulin) 
в с Р в = 
Er. 3 plays Bh. Pis 3 nece [ee bar 33) 
xm en Bans Fig 1 
س‎ = — 
БЫНЫ UY T ENT СЕТ а ЫЛ 
 Akcohaulin Yeah. yesh yeah yeah yeah come on 
в в os 
pm | rc 
НЕЕ ЕЕ: = 
j 
yer F F 4 
ЕЖЕН 
i EF EFE Ë ЕЕ ЕЕ 22222221 
Ї Li Hi a ПИ т Lj ын = 
m 
ڪڪ‎ = =s == 
Í кезгі fed Cu fo Le ا‎ 
[С] Guitar Зою (207) 
F5 ES 05 5 ES 
s 1 and 3 play лы Fig 3 ree ines (ee or 39) 
PIC D А "ER Е 
нал ЕЕ ТАЕ E; = === у 
+ = ЕСО eee Е Е ЕЕ 
EEE LEE LE LL ELL 
arie Bue Hy | raed ot Bt ed tor OT 
os в в os 
таа 5 4 
в H нь 
тээ ЕЕ А = ЕЕ7ЕЕЕ 
(3: ЕЕ Е е 
еве LLL LLLI сег اطا‎ = 
^ 
———— ESE SEE ө] 
айын жм. қ 
i = "== =s i LU = =: 
= БН Š š 
I L ы! = ! = = 
Bass bd à 
ЕЕ = 
i masara trt = p U E 
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"ALCOHAULIN' ASS” 











[F] Bridge зї 





Youdrow meto so there was nothin I could во 
cs 


you pushed me down зуй me right in two 
05 








= 



























































end Rhy. Fig. 4 


















































































































































Now found thelong hard road 
55 





Gir. 1 plays Rhy. Fig. 4 simile (see bar 50) 
отл 


— E 
ü — === == 
Boy oh boy God damn ее воп one thing left todo А Ме Маг 
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Tess в эз 13 01 1913353 512 2 22232 т z = 
T L3 = LI | Ld EIL! ы + tL uL ERE 
[T outro esn 
(1) Alcohauli - Pour anather drink in my даа Yeah come on 
(2) sloohauliy ass (Akotauta - Pour another drink in my glass (Pour another drink in my glass) 
в #5 05 


#5 2 
Gir. 1 plays Rhy. Fig. 2 three and one 
ГА: 


06 
half times (see bar 13) 
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Hot for Tablature! 








Classic Album Classic Album Editions: Classic Album Editions: 
Er Editions: 1 Women and Children First Fair Warning 
ү (29042) Book, $19.95 (29043) Book. $19.95 (29044) Book 519.95 


Classic Album VH Ultimate Classic Album 
Editions: 1984 Guitar Virtuoso Song Pages Editions: Van Halen 
(26267) Book, 519.95 (27045) Book, 516.95 (27044) Book, $39.95 (24626) Book, $19.95 


аты aT 


VANHALEN anma Also Available: 





Guitar Antholo; Keyboard 
i Ч (РС9665) Book, $24.95 Worlds (27506) Book, $14.95 


Series 
(PG9531) Book, $24.95 


Prepare to Get Schooled! OrderMusicToday.com 
All prices in SUS and subject to change: Photo: © Matthew Bruck. Used by permission. 





SOUND 


BBE SOUND SOUL VIBE& MIND BENDER 164 SEYMOUR DUNCAN BLACKOUT PY 


Dunlop Jimi Hendrix Authentic 
Analog Series pedals: Octavio, 
Signature Wah and Fuss Face 





BY CHRIS GILL 


ERHAPS THE GREATEST testi- 
mony to the talent and vision 





of Jimi Hendrix is the fact that 
guitarists are still trying to duplicate 
his signature tones more than 40 years 
after he burst on the scene. As a result, 
original vintage items of equipment 
identical to the gear that Hendrix used 
fetch ever-higher prices, and even 
reproductions and reissues of Hendrix 
related guitars and amps are priced 
well beyond the budgets of casual play 
с of Jimi's 











ers who want to explore so 
special tonal magic. 

The boutique effect-pedal phe- 
nomenon took off during the Nineti 
in part because prices of the original 

edal models that Hendrix used began 
to skyrocket and players sought out 
less-expensive custom-made alterna 
tives that provided the sound and 
performance that mass-produced reis 
sues lacked. That phenomenon has 
come full circle with the introduction 
of Dunlop's Jimi Hendrix Authentic 
Analog Series pedals, which are built 
th authentic components and ac- 
curate specs that were previously 
available only via the original pedals 
and boutique reproductions. These 
new Dunlop pedals also have the added 
advantage of looking almost identical 
to the original products. 

Dunlop's Jimi Hendrix Authentic 
Analog Series offers reproductions of 
three of the most used pedals in Hen 
drix's original late-Sixties rig. The JH- 
1B Jimi Hendrix Signature Wah dupli- 
cates Jimi's Vox 846 wah; the JH-F1 
Jimi Hendrix Fuzz Face is a reproduc- 
tion ofa silicon-transistor Dallas Ar- 
biter Fuzz Face; and the JH-OC1 Jimi 
Hendrix Octavio is an accurate copy of 
an Octavio/Octavia pedal that Roger 
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ты rocher pedal is chrome pated, 
Jus a Bs ves 


Mayer custom built for Jimi. This se- 
lection offers Hendrix connoisseurs а 
very accurate reproduction of Jimi's 
circa-1969 Band of Gypsys-era stage. 


effects, with only a Uni-Vibe missing‏ سا 
м from the lineup.‏ 
CONTROLS Volum‏ 





Groovy box designi 


J FEATURES 
AS YOU MIGHT expect for effects dat 
ing back to the Nixon years [he was 
a U.S. president, kids; look it up], the 
features on these pedals are rather 
minimal. Dunlop made only a few 

- concessions to modern pedal design, 
such as adding an AC adaptor jack to 
the wah and incorporating true hard. 
wire bypass with the Fuzz Face and 
Octavio circuits. 











ICKUPS 166 KUSTOM DEFENDER 168 EVENTIDE TIMEFACTOR 170 





Jo AC adapter р provides 
battery fre operation. 


The Jimi Hendrix Signature Wah 
features the same chrome-plated 
top, black crinkle-finish alun 
base and white piping as an original 
Italian JEN-built Vox 846 wah, The 
only major cosmetic differences are 
that Jim's signature replaces the Vox 
logo, and the rubber footpad is intact 
instead of die-cut to reveal a Vox logo, 
Whereas the quality and tolerances 
of the parts used to construct original 
Vox/JEN wahs varied widely, Dunlop 
used premium hand-selected parts to 
ensure that each pedal delivers con. 
sistent tones and performance. 

The Jimi Hendrix Fuzz Face has 
only volume and fuzz controls, and 
it's housed in a round case with the 
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rare turquoise hammer-tone finish 
instead of the more common red or 
gray finishes. The circuit includes 
a BCIOB silicon transistor, and the 
parts are hand wired to a brown 
circuit board. Even the knobs are 
accurate reproductions of the ones 
found on original Fuzz Face pedals. 
The only major difference between 
the reissue and an original unit is. 
that “Dunlop California" replaces the 
"Dallas Arbiter" text printed on t 
faceplate's “smile 
The true gem of this series is the 
Jimi Hendrix Octavio, which is an 
exact duplicate of the one-of-a-kind 
custom Octavio that Jimi once used 
and that is now on display at the Ex. 

















perience Hendrix Project museum in 
Seattle, This pedal s controls consist 
of level and fuzz, and the circuit in- 

cludes the same silicon transistor de- 
sign, nine-volt battery operation and 
DPDT footswitch, 


PERFORMANCE 

WHILE THESE VINTAGE-STYLE pedals 
may not be as feature-laden as today’s 
multieffect units, when you chain the 
three together and use a little ingenu- 
ity and imagination, a full spectrum 

of tones and textures emerge. I highly 
recommend using Jimi's original signal 
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natans 

кимме tone 

мачове anh 
Wes эрэн. 


chain: guitar, wah, Fuzz Face, Octav 
io, amp. While humbucker-equipped 
guitars work well with these pedals 
the be 

а single-coil guitar like a Strat. I also 
recommend using an amp pushed 
slightly into overdrive for the most. 
accurate Jimi tones 

Inspired by Hendrix's own cus. 
tomizations, the wah's frequency 
sweep is bassier and less trebly 
than that of an original Vox wah. 
The tone always ren 
fat, with a wonderfully expressive, 
hollow-sounding midrange. The 
wah effects are very guttural and 
almost talk; this is not the thin: 
sounding "wacka-wacka" wah of 
countless Seventies Blaxploitation 
and porno flicks. 

The silicon transistor in the Jimi 
Hendrix Fuzz Face delivers more 
than ample gain to create sizzling 
bumblebee buzz when the controls 
are maxed, but this pedals true 
magic emerges at more subtle set- 
tings. The guitar's tone cleans up 
nicely when you turn down the 
guitar's volume control, and as you 
crank it up the sound seamlessly 
morphs from raunchy overdrive to 
bright, fuzzy mayhem. Try using a 
traditional carbon-zinc battery (in- 


st effects are summoned with 


s rich and 
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The knobs on the Octavia, as well as on the ан. 
Face, are exact reproductions of the orginal. 


stead of a modern alkaline version) for 
the ultimate vintage vibe. 

Also, avoid the maxed-out “idiot” 
setting on both the pedal and guitar 
when using the Octavio. This pedal 
summons its best octave-up tones 
when you back down the fuzz con- 
trol, turn your guitar's volume and 
tone controls down slightly and se- 
lect the neck pickup. If you want to 
hear some of the grittiest fuzz known 
to mankind, by all means turn every 
thing up. 


THE BOTTOM LINE 
EACH OF THESE pedals is impressive 
on its own, If you're seeking an ex 
pressive wah or want a versatile fuzz 
pedal, these accurate reissues are 
the way to go. But the real fun comes. 
when you use all three to experience 
the unique way they respond to on 
another. These pedals are truly like 
instruments unto themselves, and in. 
the right hands (like Jimi's) they can 
open up entirely new worlds. Just lay 
back and groove, brother. # 
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ЗООНСНЕСЕФ the gear in review 
THE ROTARY CLUB 


BBE Sound Mind Bender and Soul Vibe pedals 


№ пусиивапи. 


УЕЖЗАЧСЕТНЕ FIRST caveman 
threw his neighbor over a cliff 
just to hear him scream as he 
plummeted to his death, mankind has. 
been fascinated by the sounds made by 
moving objects. Probably the coolest 
aspect of moving sound is how pitch 
bends due to a phenomenon called the 
Doppler effect. Attempts to duplicate. 

it have led to some rather interesting 
inventions, such as the Leslie rotating 
speaker cabinet, which creates vibrato 
(a regular pulsating change of pitch) 
through horn tweeters that rotate and 
a spinning baffle mounted in front of a 
fixed speaker. 

For guitarists, using a genuine Leslie 
cabinet onstage is about as practical as 
а band with two bass players, For- 
tunately, those genius inventors 
who create effect pedals with 
wacky names figured out how 
to duplicate rotating speaker 
effects electronically, with no 
moving parts to break down 
during your solos or bulky cabi- 
nets to haul around. BBE Sound 
recently introduced two compact 
pedals—the Mind Bender chorus 
vibrato and Soul Vibe rotary speaker 
emulator—that provide different 
ез on beloved pitch-bending rotat- 
speaker effects. Both are as easy 
to use asa rectal thermometer: just 
plug in and play. Best of all, there's no 
greasy mess! 


THE MIND BENDER and Soul Vibe are 
about as simple as an effect pedal gets 
in the age of the microchip, but hey, 
we're talking about stomp boxes 
here, not rocket science (oth- 
erwise you'd be reading Rocket 
World), Both pedals have mono 
inputs and outputs, so there's 
то dual-amp ог dual-channel 
shenanigans going on— just pure 
electro-simulated rotary mojo. The 
Mind Bender features speed and 
depth knobs, a footswitch for select- 
ing Vibrato or Chorus modes (with 

a green LED for Vibrato and yellow 
LED for Chorus), another footswitch 
for turning the effect on or off, and, 
well, that’s it. 

The Soul Vibe includes speed and 
intensity knobs, an on/off footswitch 
and a silk-screened illustration of some 
cat who looks like he stepped out of 
an ad for T.J. Swann Easy Nights fine 
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apple wine. A trim pot hidden inside 
the Soul Vibe acts as sort of a second- 
ary intensity control. It's preset from 
the factory to provide the optimum 
mix of dry and effected signals, but you 
can tweak the pot to make the effect as 
subtle or dramatic as you want. 

Both pedals boast an ice-cool blue 
LED that flashes in sync with the effect 
rate. Just like yo mama, they also fea- 
ture an easy-aceess nine-volt battery 
‘compartment and a non-slip rubber 
bottom; unlike yo mama, they have | 
true hardwire bypass. BBE also includ- 
ed a nine-volt external AC adapter at 
по extra charge. The pedals are housed 
in sturdy aluminum cases that are as 
thick and wide as a pimp’s wallet dur- 


ing fleet week. ^ 





PERFORMANCE 
IF WILD, WARBLING pitch-bend effects 
are your cup of joe, these pedals serve 
the flavors you savor. The Soul Vibe 
is essentially a Uni-Vibe-style effect. 
with an irresistible gargling phase- 
shifter swirl that produces satisfyingly 
expressive timbres. The speed knob 
lets you make the effect as slow as 
your Kentucky cousin or as fast as an 
Eldorado getting chased by the fuzz, 
while the intensity ranges from а 
subtle touch of "Vibe to tones that are 
as thick as your New Orleans niece, 


1 From Jimi to Trower to Gilmour—all 


the vibey tones you love are here in 
their full trippy glory. 

The Mind Bender is really two ef- 
fects in one, although you can only 
use the vibrato and chorus separately, 
not both at once. According to BBE, 
the vibrato circuit is based on the 
design on the über-rare Boss VB-2 
Vibrato, while the chorus clones the. 
long-extinct Way Huge Blue Hippo. 
1f you can even find either of these 
original pedals you'll spend well over. 
twice the price for half the effect of 
the Mind Bender. If you're a fan of 
chorus, you'd be hard pressed to find 
а pedal that produces an effect as rich 
and thick as the Mind Bender. The. 
vibrato effect is equally impressive, 
producing the woozy, wobbly warble 
only a true vibrato can produce. The 
Mind Bender is not a *phasey" as the 
Soul Vibe, but its rotary speaker-style 
effects are just as psychedelic, and 
you get chiming chorus as an added 
bonus (without the static white noise 
that comes with lesser analog chorus 
stomp boxes). 


‘THE BOTTOM LINE 

IN THIS DAY OF whiz-bang multieffect 
units, the Soul Vibe and Mind Bender 
may not seem earth shattering, but 
they do a great job of creating timeless 
sounds that will never go out of style. 
Their tones are thick and expressive, 
with tons of personality and almost 
unperceivable noise, and they're built 
to last a lot longer than you did on your 
dream date with Geraldine. If you want 
your guitar to sound whirly, swirly or 





burly, the Soul Vibe and Mind Bender 
get the job done. ® 
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Seymour Е... а ИША жере piekups 


Ж векискклмо 


CTIVE PICKUPS HAVE A spe- 
А: ially tuned preamp built into 

each one of them that influ- 
‘ences the pickup's EQ, response and 
‘output. This preamp makes it possible 
for the pickups to consistently generate 
layers of overtones that most passive 
pickups cannot, especially in conjunc- 
tion with high gain and distortion. On 
the flipside, these preamps generally 
inject a flavor outside of the guitar's 
natural sound, often referred to as cold 
or one-dimensional. 

This has left many players to specu- 
late on what tones might be possible. 
from active pickups if they were to 
also inhere the lifelike beauty deliv- 
егей by time-honored passive designs. 
‘Seymour Duncan handily answers this 
qu with из new Blackout active 
pickups. Through clever concepts, 
Duncan's Blackouts are roughly the 
soni juivalent of typical active pick- 
ups driven by a warm tube overdrive. 


FEATURES 
AN INDUSTRY-STANDARD black epoxy 
casing hides the Blackouts’ bar-style 
‘magnets, which are wide enough to 
support either vintage or Floyd- 
bridge string spacing 
needs, If you're already 
using active pickups 
with a three-pin con- 
nect system, it won't take 
more than a few minutes 
to light a fire into the 
Blackouts. On the under- 
side of each pickup, you'll 
see the same three-pin, plug-and. 
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play-style system. Should you prefer a 
typical installation, standard wires are 
also included. What aren't visibly ap- 
parent are the groundbreaking balanced 
inputs that feed the differential preamp. 
This novel inclusion of audio technol- 
ogy results in far greater dynamics and a 
12-to-14d reduction in noise compared 
to other active pickup designs. 


PERFORMANCE 
ACTIVE PICKUPS ARE often cited for 
imparting their own frequency curve, 
thereby obscuring а guitar's natural 
tone. The Blackouts, however, seem 
to supercharge the instrument's tonal 
quality, imbuing it with a particularly 
aggressive midrange that sounded not at 
all unnatural. Neither sweet nor delicate, 
these ill-mannered heathens belch raw 





| midrange blasts with all the grace of a 


gussy Tasmanian devil and scream with 
much the same animalistic emotion and 
toothy bite. Depending upon the amp 

used. the pickups output sometimes re- 
quired lower gain settings and a change 
in the amp's EQ settings to achieve (һе 

best tones. Still. their sound was always 
‘woody, warm and intensely organic. 
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THE BOTTOM LINE 


SEYMOUR DUNCAN'S BLACKOUTS have 
an exciting and natural sound, qualities 1 
‘would have never expected to find in ac- 
tive pickups. Chief among their attributes 
are an explosive midrange charge, sear- 
ing harmonic grind and an earthy foun- 
dation that belie their active nature. # 
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THE ENGLISH GUITAR макка. 
Tony етай (нуу 2001] 
‘wa town na Пай. 


market But amata got 
Мема making scouts, 

building На first, nylon ring in oss Не 
‘experimented with diferent woods shapes 
эла sites throughout the rest ofthat decade 
Jana hept buding gutam m a hobby in the 
хайр Sates before professionally introducing 
Ins ine ol Standard. Superior and Custom 
acoustics, including both sie. and esting 
model, 1905. 

Wn acoustics e Mh electrics, had special 
detail delicate inlay work and sound holes In 
he shape of a heart. a crescent moon or the 
letter D But hey weren't just pretty, hey ad 
pristine tone and recoded exteptionaly өті, 
as top payer іше George Harrison discovered 
(check out hi acoustic wor on Añ Things Must 
тен) Keith кетед and tc Clapton ae other 
‘notable тегй owners. 

‘Orginal Zemanin acoustic guitars are very 
“expentive—expec to pay at leas $15,000 
Tor one in excellent condition. addition 
то checking tor such particulars a repaired 
cracks, a reset neck and so оп, youl need to 
onder the guitar provenance, for there 
p 
‘made with interior materiis (On some of 
these, amazingly, the maker's rame hasbeen 
тікірейе on the label or logo) Ask to ste the 
original paperwork preferably a handwritten 
пене tom Zemaitis himet and/or appraisals 
trom reputable sources 

you don't have that kind of money (and, 
honesty. who are we айр?) check out the 
recent C series of Teman acoustics (xe our 
‘review on page во) Handcrafted in Japan, 
costs a fraction of what you'd pay for an 
originai - Curly Maple 
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ЗООМОСИЕСЕФ the gear in review 


№ mv PHILIPPE HERNDON 


ORE THAN 40 YEARS AGO, 
M Kustom arrived on the ampli- 
fier scene with solid-state 


designs covered in sparkly automotive 
"upholstery. The stage-worthy combi- 
nation of reliable technology and eye 
catching Tuck-N-Roll Naugahyde cover- 
ing distinguished the brand and attracted 
a devoted following of enthusiasts and 
players. While most of ће company's 
‘competitors have expanded their prod- 
uct lines to include solid-state designs 
over the past four decades, Kustom has 
mirrored this historic trend by adding 
some newer tube-driven models, Joining 
their Coupe Series of all-tube combos 
and heads is the manufacturer's latest of 
fering, the SO-wart Defender amplifier. 


FEATURES 
WHILE IT FEATURES no sparkly, cushy 
Naugahyde cover to poke at or sit on, 
the Defender has plenty of good looks 
and quality construction. The amp 
and speaker are housed in a solid pine 
cabinet that enriches the tone while it 
reduces weight. I was pleased to find 
the all-tube, reverb-tank-equipped 
Defender weighing in at a solid but not 
unbearable 38 pounds. The detailing is 
well done; the raised stitching on the 
classic black Tolex recalls the classic 
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Kustom Defender tube amplifier 


motorcycle style, while the silver piping 
provides definition and projects class. 

All the front controls are mounted on 
a glossy blackface panel with chrome 
knobs and a blue jewel power indicator. 
Although extremely stylish, I found the 
gear-shaped knobs lacking a distinc- 
tive pointer, which compromised my 
ability to assess my settings from a 
distance. On the back of the amp are 
extra speaker outputs, a corresponding 
impedance selector and an input for 
a footswitch to control an adjustable 
volume boost. While no footswitch was 
included, the Defender accepts common 
latched footswitches for keyboards, and 
Kustom also offers a switch that works 
with standard guitar cables. Within the 
thoughtful and protective tube cage 
resides three 12AX7 preamp tubes, two 
EL34 output tubes, and a bias switch 
that allows the amp to be converted 
from the EL34s to 6L6s. 

‘While the amp looks like a basic 
master volume tube amp from the lay 
out, there are some really nice circuit 
design surprises. Kustom's proprietary 
Duo-Mod circuit changes how gain is 
allocated through the preamp and al- 
lows a gradual range of gain levels from 
the volume and master controls. The 
master is also tied to the tone controls, 
allowing a player to adjust between 
clean and overdriven sounds easily 

















without having to dramatically adjust 
the equalization to compensate, A mas- 
ter-bypass switch is also provided for 
players who prefer the headroom and 
grit of non-master volume amplifiers. 


RUN CLEAN, THE DEFENDER was versa- 
tile and pleasant sounding at almost all 
settings. With a Stratocaster, I turned 
the master and bright switches off, set 
the EQ controls in the vicinity of 12 
o'clock and added a touch of presence. 
‘The amp sounded quite nice at this 
basic setting, with abundant warmth 
for neck pickup playing and available 
sparkle for the Strat's notched posi- 
tions. I was surprised at the amount 
of clean headroom available from the 
EL34s, which traditionally shine more 
in crunchier settings and break up 
faster than 6L6s. Of the EQ controls, the 
treble control seemed to have the most 
dramatic effect on the Defender's voice. 
1 found the amp extremely responsive 
to pick attack and dynamics, while the 
full-sized reverb tank bloomed nicely. 
‘While it probably doesn't have 
enough gain to satisfy the hair metal 
crowd, the Defender boasts overdrive 
capabilities that will undoubtedly thrill 
vintage enthusiasts who long for рог- 
table version of Pete Townshend's Live 
at Leeds tone. Activating the master vol. 
ume allowed me to create a strong range 
of diverse tones using the two volume 
controls, and the Duo-Mod circuit per- 
formed as advertised, advancing from 
crystalline clean through to gritty fuzz. 
It seemed as if I never touched the EQ, 
achieving nearly all the tones I needed 
through judicious adjustment of the vol- 
ume and master controls. The Defender 
seemed to intuit where I was going, and 
gradually provided more distortion with- 
Ош any additional high-end harshness. 
The footswitchable boost delivered an 
additional 10db for lead parts and fills. 
The only hard part of using this amp was 
remembering to turn the boost off. 


THE ВОТТОМ LINE. 
WITH CLASSIC GOOD LOOKS and a 
creative approach to overdriven tones, 
the Kustom Defender offers some new 
twists to a market crowded with vin- 
tage “reissues”, If you're looking for a 
versatile, portable, and classic sound- 
ing tube combo, it's an amp well worth 
checking out. 
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and play one at your local Tregan dealer 
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Eventide TimeFaetor delay/looper pedal 


% svcumiscnL 


VENTIDE IS TO EFFECTS what 

Bentley is to automobiles: the 

ultimate name in luxury per- 
formance, ata price you can't afford if 
you have to ask "how much?" Eventide 
Harmonizer processors show up in the 
racks of nearly every major studio as well 
as dozens of acclaimed guitarists like 
Joe Satriani and Steve Vai because they 
create sophísticated sounds that no other. 
processor can match, 

Now Eventide has leveled the pla 
ing field for cash-strapped guitarists 
who think it must be their birthday 
whenever their girlfriends add hotdog 
slices to a Kraft mac-'n'-cheese dinner. 
Eventide's new TimeFactor pedal— 
the first of a new series provides. 
world-class delay and looper effects in 
a stomp box that costs about as much 
as a week's worth of unemployment 
benefits. The TimeFactor pedal packs. 
the power of a pro-quality Eventide 
rack processor into a compact pedal for 
performing guitar 


FEATURES 
ТІМЕРАСТОВ HAS 10 distinct delay ef- 
fect algorithms, including digital vin- 
tage, modulation, ducked, band, filtered 
ping-pong, multitap and reverse delays, 
as well as tape echo emulation and 
Looper effects. Each algorithm (except 
Looper) features two independent de- 
lays, each with up to three seconds of 

















puts. The Looper provides 12 seconds 
of mono recording, but while the pedal 

stores 20 fully user-programmable pre- 
sets, it does not save loops. 

The front panel sports 11 knobs for 
tweaking parameters, with several 
knobs performing different functions 
depending upon which delay effect is 
selected. Three footswitches allow you 
to select presets, control Looper func- 
tions or engage bypass, infinite repeat 
or tap tempo functions, The pedal also 
lets you select any of three different 
s of bypass—DSP, relay/true or 
DSP plus delay—to provide optimum 








‘The USB interface connects to a computer to 
provide MIDI operation save and download presets 





new орегийт утта, 
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performance in any type of setup. DSP 
ріш delay allows the effect tails to соп- 
tinue after you've bypassed the effect 
to avoid awkward abrupt transitions. 

‘The back panel includes dual inputs 
with a guitar/line level switch and dual 
outputs with an amp/line level switch 
for mono or stereo operation. Auxiliary 
switch and expression pedal jacks allow 
you to control effect parameters and 
other functions with optional control- 
lers. A USB interface provides MIDI 
communication with a computer, the 
ability to dump/load presets and load 
software upgrades. Standard-size MIDI 
out/thru and in jacks are mounted on 
the side for connecting the TimeFactor 
to traditional MIDI equipment. 


‘THE TIMEFACTOR MAY look like a rela- 
tively modest stomp box, but it deliv: 
ers the immaculate sound quality that 
Eventide enthusiasts expect. This pedal 
adds a polished, pro-quality sheen to 
your guitar tone where the processed, 
delayed signals remain as fat, punchy 
and defined as the original note. The 
modulated and filtered ping-pong de- 
lays in particular possess a sparkling, 
three-dimensional depth that eludes 
even many high-end rack processors, 
The Looper function may not be as flex- 
ible as what you'll find on a dedicated 
looping effect unit, but features li 
overdub capabilities and the ability to 
vary playback speed at musical intervals 
provide looping fans plenty of territory 
to explore and experiment with. 
TimeFactor is very easy to use once 
you've gotten used to a few simple 











operation procedures. Some routines 
require a fair amount of concentration 
and tap dancing, such as selecting 
preset, switching from Bank 








to Play mode, then tapping in the de- 
sired tempo, but the large billboard 
display and LEDs help eliminate much 
of the confusion. Using an optional 
footswitch connected to the auxiliary 
switch jack can simplify operation by 
allowing you to dedicate the footswitch 
to single operation like tap tempo 

or preset selection, or you can set the 
footswitch to toggle between differ: 

ent parameter settings for each preset. 
TimeFactor's dedicated control and ef- 
fect parameter knobs make it very easy 
to dial in exactly the effect you have in 
mind, even while you're playing. 


‘THE BOTTOM LINE 


TIMEFACTOR MAY cost more than the 
average delay pedal, but it's really a 
powerful, pro-quality rack processor 
housed in an easy-to-use, gig-friendly 
package. Its sound quality and effects 
are truly exceptional, and features like 
its ability to load software updates. 

via USB interface make it an attrac- 
tive option for guitarists who love the 
distinctive Eventide sound but need 
performance-oriented 
alternative to a bulky, expensive rack 
processor. Many pedals expand your 
tonal palette, but the Eventide Time. 
Factor is one of those rare products 
that actually improve your sound so 
significantly that it makes your guitar 
m like a whole new instrument. # 


































Depending on which mode's engaged, 
ths foot ets you tapin tempo 
‘anual or selec elec barks: 


the professional standard 





Send $4 05 for COLOR CATALOG. 
13087 вийооте Park Dive Houston, Texas 77041 





original Shubb саро 
with black chrome finish 


$19.” 
www.shubb.com 


info@shubb.com 
707-876-3001 
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Personally endorsed by world-renowned 
guitarist and educator, Wolf Marshall 
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NEW EQUIPMENT Ф the newest and coolest 


Maxon 
Nine Series Pro Analog Delay, Overdrive Soft Distortion, 


Organic Overdrive and Vintage Overdrive Pro pedals 

Now available with improved circuitry and features such as true-bypass switching, Maxon's 
Nine Series effect lines includes four new pedals. The AD-9 Pro Analog Delay has a noiseless 
filtering circuit that provides 4soms of rich analog delay and a multitap “ping-pong” delay 
switch that replicates the dual hend feature of vintage tape echo units. The VOP-9 Vintage 
Overdrive Pro features overdrive with a clean boost feature зай an internal voltage doubler 
thats switchable from 9 to 18 volts, allowing for better note dynamics and increased low 
end response. The 050-9 Overdrive Soft Distortion is a reissue of the ultra-rare original 
(00-880 Overdrive/Sof Distortion pedal and uses the fabled тар chip, which is renowned 
for its exceptional dynamic response and tubelike tone. The 000-9 Organic Overdrive ва 
natural overdrive that adds bite and girth to your amp tone. 

Unt Pricen: AD-9 Pro, $31 оо; VOP-9, $275.00; 050-9, $260.00; 000-9, $260.00 

обуке Inc, maxonfx com 





jeoff Hartwell 
















! Guitar Workshop's faculty clinilan Geoff Hartwell 
л in-depth look at the art of slide guitar with this hour- 
long instructional DVD. Hartwell examines the slide techniques 
of Elmore James, Duane АН 
vibrato, open tunings, muting and ph 
them in easy-to-learn examples. 

Price: $24.99 
Geoff Hartwell, geoffhartwelL.com 











э, and demonstrates. 


Ibanes 


Ibanez offers two versions of its first modeling 
guitar amplifiers, the MIMX65 бума combo with 
a 12-inch speaker and the MIMXISOH 150-watt head. 
Both MIMX amps offer n models of classic British, 
American and boutique amps, plus а new and original 
Ibanez high-gain "Psycho" model. Other features 
include vo programmable memory patches, 13 digital 
effects (up to three can be used simultaneously) 

and a built-in chromatic tuner. In addition, МІМХ 
(pronounced “mimics") provides so rhythm pat- 
terns for any kind of practice ог recording, a feature 
provided by no other modeling amp. The MIMXisoH 
watt head can be used with the 125 Tone Blaster 
Extreme ga cabinet. 

List Prices: MIMX65, $466.65; MIMXI50H, $533.22; 
ISanCS $3332 

Ibanez, Ibanez.com 
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Dunlop 
Robert Trujillo Icon 


Series strings 

Robert Trujilo's powerful attack, deep 
grooves and monstrous tone have 
farmed him the most coveted bass 
chairs in rock. Dunlop's Robert Trujillo 
kon Series strings were developed with 
Troll to deliver a dear and articulate 
top end, solid midrange punch and a 
thunderous bottom. The strings are 
available in a taper-core stainless-steel 
RTT 2004 four-string set and the RTT 
2005 five-string Uno Mas with an NPS 
(nickel plated steel) untapered лэо- 
gauge string. 

List Prices: four-string set, $46.00; 
five-string set, $56.00 

Jim Dunlop imdunlop com 








Line 6 
Pocket POD 





The ultralight Pocket POD personal guitar processor 
boasts more than 300 presets developed by some of 
today’s hottest rock stars and studio musicians. Pocket 
POD is packed with 32 classic and modern amp modeh, 
16 cab models and 16 effects. Pocket РОО connects to any 
‘computer via USB, giving convenient control over each 
preset using the free Vyzex editing software. Users can 
create orginal presets from scratch or download any of 
the 5,000 free presets created by others by visiting 
CustomTone.zom. Pocket POD has inch inputs, 8: 
inch headphone jack and a chromatic tuner. 

List Price: 511999) 

ne 6, line6.com 
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PRS Сийатв 
The Mira 


The new PRS Mira has a 
solid mahogany body and 
neck and a 25-inch scale 
length. The neck is offered 
In a regular or wide-thin 
shape and has an east 
Indian rosewood finger- 
board with 24 frets and a 
10-inch radius. Electronics 
consist of Mira treble and 
bass pickups, volume, 
tone, three-w 
‘switch and mini-toge 
coil tap. Other features in- 
clude locking tuning pegs, 
stable stop. 
tail and abalone moons 
inlays (bird inlays option- 
al). Finish colors include 
Vintage Cherry, Vintage 










Paul Reed Smith Guitars, 
prsguitars.com 
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the gear т review 


PAST PERFECTED 


Henman-Bevilacqua SI and 82 electric guitars 





Although there's nothing par- 
ticularly complicated about - 
the incorporation of this 

bar, its positioning provides 
superior support and allows 

the neck’s wood to ring for 
incredibly long periods. As com- 
pared to a neck with a traditional 
truss rod design, the Henbev's 
truss bar reduces tension on the 
ebony fretboard by a whopping 
80 percent and thereby virtu- 

ally eliminates any possibility of 
twisting or warping over the in 
strument's considerable lifetime. 
The neck's general profile is thin 
and round, not unlike many of 
the sticks found on guitars of the 
Sixties 

Graham Henman's modern 
British sensibilities and flare for 
artful pragmatism are evident in 
the guitar's industrial- 
chic hardware. The 
knobs, pickup switch 
cap, back plates, 
recessed input 
cup, signature. 
barrel tuning 
keys, pickup 
rings and alumi- 
mum neck dots are 
all custom milled 
and etched from. 
solid aluminum, 
while the bell brass 
nut and bridges 
are burnished 
tomatch the 
futuristic 
metalli vibe. 
Even the 
locking Sper- 
zel tuners are 
featured in 
a matte silver 
finish that is 
exclusive to Hen- 
bev guitars. These 
gorgeous parts aren't 
justa joy to touch and muse. 
over-they are all either naturally or 
intentionally tuned to specific pitches, 
successfully supporting the argument 
that even the most seemingly insignifi- 
cant hardware choices have an effect on 
an instrument's ultimate sound. 

WCR's unparalleled hand-wound 
PAF. pickups are featured on both 
guitars under true nickel-si 
ers: the SI features а set of Crossroads, 

while the 52 has a pair of Fillmores. 
Custom-made pots with brass liners, 
Hovland audio caps, pure silver solder 


We sy ERIC KIRKLAND 


NE OF THE newest and most 
Qm iy 

luthiers that offer such instru- 
ments is Henman-Bevilacqua LLC, 
or “Henbev” for short. The company 
founders encapsulated in the name are 
Graham and Paris Henman and Scotty 
Bevilacqua. Graham and his wife are 
the professional designers who contrib- 
uted heavily to the guitars’ signature 
aesthetic and unerring function. Their 
partner, Scotty Bevilacqua, is a master 
luthier with an obsession for tone and 
an unquestionable talent for instrument 
manufacture. Their united goal is to 
build guitars that consistently achieve 
the performance standards of elite vin- 
tage instruments through traditional 
components, 

































FEATURES 
THE SI AND S2 НЕМВЕУ I tested ar- 
rived in shiny textured aluminum cases, 
which are apparently custom-built for 
Henbev guitars by an English case spe- 
и. Upon cracking the seal on these 
beaming examples of guitar luggage, 
1 saw deep French-fit forms cradling 
each guitar's exact outline and heavy 
padding offering almost flight-quality 
protection, The striking contrast of 
natural wood and brushed aluminum 
appointments on both guitars certainly 
makes a statement of quality even while 
still lying in their respective cases. 

Тез easy to initially draw some. 
comparison of the bodies’ outlines. 
to guitar shapes of the past, but I feel 
that manufacturers, no matter how 
advanced, have reached a point in time 
where there just may not be any more 
functional shapes left to design, leaving 
most new guitars to share some visual 
elements with past or current offer 
ings. The important thing about these 
typically mahogany bodies—my 51 was 
actually built from rare swamp ash—is 
that they are sculpted and contoured 
for extreme comfort. Although humbly 
hidden beneath the rich and dark stain, 
a quilted or flamed maple cap delivers 
clarity and punch. 

‘The African sapele neck appears to 
be standard in most ways, with a five- 
bolt attachment system and 24 tall- 
and-wide frets. But Bevilacqua's neck is 
actually an ingenious three-piece modu- 
lar design that resonates and translates 
tone through the body unlike any other 
neck seen in production guitars. Inside 
the neck is a 3/8-inch by 3/8-inch cold- 
rolled steel bar rather than a round rod. 
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and prepolished copper wire from 
‘Audience Audio help the signal 
from these phenomenal pickups 
achieve tones that almost defy 
description, A pull pot on the tone 
control taps the pickups into single- 
coil mode. 


THE EXPLOSIVE ACOUSTIC response. 
from both Henbev guitars is exactly 
what we expect from a hand-made in- 
strument. Its almost inappropriate to 
compare these instruments with other. 
electric guitars because their materials 
and fine-tuning create performance 
qualities in the realm of fine classical 
instruments. WCR's singing hum- 
buckers electrify the magic of these. 
instruments with the highest order 
of complexity and unequaled passive. 
design-derived sustain. 
The SI and its Crossroads set rolled 
out notes with a loose-and-wide grind 
when the strings were caressed, while 
digging in prompted the WCRs to bark 
and bite like an aggravated Doberman, 
On the 52, a Bigsby tremolo, longer 
body and WCR's legendary Fillmore 
pickups create the deepest tones of 
the two guitars. In particu 
lar, the 8256 Fillmores 
were capable of deli 
ering delicate emotion 
or powerful roars and 
always cast a warm 
slow over the instru- 
тепев divine tone. 


THE BOTTOM LINE 


HENMAN-BEVILACQUA'S 
HIGH-END creations 
‘combine vintage 

tone ideals with the 
understated beauty 
of ultramodern 
materials, result 
ing in guitars that 
are both infinitely 

graceful and bound- 

less in performance. 
Ihave yet to play another 
manufacturer's guitar that is so equally 
capable of creating heavenly clean tones. 
as itis wickedly omnipotent in the pres- 

ence of high gain. "Masterpiece" is a 

description that isn't often used, but it's 

certainly deserved here. & 
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Your Inspiration. ш 





A little lubrication can 
really help your love life. 


г ( isthe love you have 
\ for your guitar being 
strained by tuning 
4 problems? 


One of the key causes of tuning 
frustration is string binding at 
the nut. TREM-NUT?" with 


Tefon?" alleviates the binding 
rip of the nut onthe string... 
Strings simply glide back into 
‘une! 


* Stay in tune, even with the 
hardest whammy use, 

EASY TO FIT! : 
M FERMANERT MODE TON NEEDED! 


GRAPHTECH 
YOUR AXE. 


he 1 Ú Ü 
THE SELF-LUBRICATING NUT WITH ТОМЕ 
s@graphtech.com * www.graphtech.com 





www.20grit.com 
www.myspace.com/20grit 
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BASS DESIRES $ bass gear in review 


SIXX APPEAL 


Epiphone Blackbird Nikki Sixx Thunderbird bass 


Ж BED FRIEDLAND 


IKKI SIXX HAS LONG BEEN the 
N solid anchor for the frenzied 
рор-теча! juggernaut that is 

Mötley Crüe, and penned many of their 
biggest hits like "Girls, Girls, Girls," “Dr. 
Feelgood” and “Kickstart My Heart." 
Initially inspired by the Who's John 
Entwistle, Sixx began his long love 
affair with the fabled Gibson Thunder- 
bird bass in the Seventies. He favored 
the bass for its "substantial" feel and 
a growling tone that a guitar "can just 
ride on top of.” As with his other basses, 
Sixx stripped away its volume and tone 
controls "because I believe that live 
Rock and Кой is either on or off." 

A few years back, Gibson teamed 
up with Sixx to create the limited-run. 
signature model Blackbird. More re- 
cently, Epiphone released a version of 
the Nikki Sixx Blackbird, built in China 
with a few cost-conscious changes to 
make the bass more affordable, I decid- 
ed to take a look at the budget model 
and see how it measures up. 


THE BLACKBIRD'S BODY is made of 
mahogany, a wood prized for its great 
sustain, warmth and midrange focus. 
‘The flat black finish (Epiphone calls it 
Pitch Black) is also found on the Goth 
Series Thunderbird IV, but the Black- 
bird distinguishes itself with Iron Cross 
inlays in the rosewood fingerboard and 
a thunderbird-over-cross graphic on the 
pick guard. A bolt-on maple neck is one 
departure from classic T-Bird construc- 
tion that helps keep the cost down (Gib- 
son ‘birds are built with either set-neck 
or neck-through construction). While 
less expensive to build, the bolt-on neck 
also gives this ax a punchy attack and 

a rock-solid feel. The nut is 28 inches 
narrower than other Epiphone Thun- 
derbird models but the same width as 
Gibson's T-Birds, The rounded neck 
profile feels comfortable, and its satin 
black finish insures your sweaty paw 
won't get stuck. 

‘The Gibson-style three-point bridge 
is classic and “model appropriate,” 
though it doesn’t allow for individual 
string-height adjustments, Two Deep 
Sixx humbuckers produce the sound, 
but as this is a Nikki Sixx bass, it has no 
tone or volume controls; if you want to 
sculpt the tone, you'll have to do it from 
the amp. Likewise, the toggle switch is 
only a pickup selector in the sense that 
it turns them on or off. Unforunately the 
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switch is positioned dangerously close 
to where your right hand might fall 
after an inspired downstroke—which is 
not the best time to experience the “ой” 
side of rock and roll. Furthermore, the 
absence of tone controls and a pickup 
selector rather strictly limits the sounds 
the bass can produce. That said, you 
could easily replace the toggle with a 
three-way switch and wire the pickups 
for individual or dual use. 

A curious and highly touted feature 
of this minimalist ax is the "Opti-Grab" 
hhandle—a small, square, rubber-coated 
metal hook bolted on the body at an 
angle just behind the treble side of the 
bridge. Sixx reports, "All of my basses 
have to have the Opti-Grab, which is 
where I keep my finger to move my 
basses when I'm playing, since the 
T-Bird is a neck-heavy instrument." 
Although it sounds like a good idea, 1 
failed to find a workable playing posi 
tion while resting any finger on the 
Opti-Grab. However, if you thread 
your cable through it, the Opti-Grab 
will prevent you from pulling out the 
jack by stepping on your cord. 


PERFORMANCE 

AS SIXX HAS POINTED OUT, the T-Bird 
is aneck-heavy instrument, and the 
Blackbird is no different. My review 
bass weighed in at respectable eight 
and a half pounds, and 1 found the rear 
body wing to be a good armrest, allow- 
ing me to compensate for the neck-dive. 

But people don't play these basses 
for the ergonomics, they play them for 
the classic grinding tone, which the 
Blackbird delivers. Although the lack 
of internal circuitry might suggest a 
full-range, hi-fi tone, in fact the Black- 
bird has a rather dark character. The 
high-frequency response is li 
what does come through is unmistak- 
ably T-Bird: midrange growl, heavy at- 
tack and big bottom. Testing it through 
а Genz-Benz GBE1200, I was able to 
dial in a bright edge, but I kept wishing 
the Blackbird had claws of its own. 


‘THE BOTTOM LINE 
THE EPIPHONE BLACKBIRD is built 
well and looks cool, but dark-hearted 
tone-tweakers might prefer Epiphone's 
Goth model Thunderbird for its greater 
tone-sculpting capabilities. ® 
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THE HOLE TRUTH d» acoustic gear т review 


HERE COMES THE SUN 


Zemaitis GZA200-SUN acoustic guitar 


Ф вунхицоатикилтт 


LASSIC ROCKERS WHO KNOW 
their guitars are doubtless fa- 
miliar with the name Zemaitis. 

"Tony Zemaitis was a British furniture- 

designer-turned-luthier whose strik- 

ingly beautiful and sometimes oddly 
shaped custom instruments were often 
seen in the hands of Ron Wood, Keith 

Richards, George Harrison and a host 

of other English notables. While Zem- 

aitis is today perhaps best known for 
his electrics—many of which featured 

‘engraved metal-front plating and spec- 

tacular abalone and pearl ornamen- 

tation—he actually began his career 
building acoustics, in the late Fifties, 
and continued doing so ший ill health 
forced him to retire in 2000, two years 
before his death. 

Prior to Tony Zemaitis passing, he 
considered selling his brand to the Jap- 
anese guitar manufacturer Greco, which 
eventually purchased it from his estate. 
‘The firm subsequently created Zemaitis 
International, which, after two years 
of careful study of his work notebooks, 
materials and actual guitars, began. 
producing new Zemaitis electrics in 
2004. Aline of acoustics came two years 
later, including custom guitars built in 
Ireland— which start at $6,500—and 
far less costly standard models made in. 
Japan, such as the GZA200-SUN acous- 
Че I'm reviewing this month. 


THE GZA200-SUN ROASTS a design, 
materials and appointments employed 
by Tony Zemaitis in some of his cus- 
tom models. Most seductive of course 
is the distinctive abalone-and-wood 
rosette— the “sun” in the model's name. 
‘Too many luthiers and guitar manufa 
turers cross the line that separates the 
beautiful and the garish on their gui- 
tars, but Zemaitis has crafted an allur- 
ing design that enhances, rather than 
overpowers, the instrument. 

‘The GZA200's visual beauty is not 
limited to its sound hole. The same kind 
of brilliant abalone used in the rosette 
is employed in the binding, which con- 
trasts wonderfully with the guitar's dark 
Indian rosewood back and sides and 
Sitka spruce top. Equally eye catching, 
are the inky black ebony fingerboard 
and gargantuan “Smiley” bridge, an- 
other Tony Zemaitis signature. 

‘Then there's the guitar’s cool shape. 
It is clearly more jumbo than itis 
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1 ТОМУ ZEMAITIS DEDICATED most of 

























































dreadnought, but after carefully con- 
sidering its narrow waist and the large 
disparity in size between the upper 
and lower bouts, what I saw was one 
shapely giant parlor guitar. Finally, 
the guitar's logo and headstock plate 
are made of the same engraved metal 
found on so many Zemaitis electric 
models, adding a subtle manly touch to 
the acoustic's otherwise delicate look. 


THE GZA200 FUNCTION is of a piece 
with its pretty form. Its crystalline, 
trebly (though not overly so) sound 
will enthrall strummers whose playing 
tastes run to power ballads and Cali- 
fornia rock classics. In fact, though 1 
am primarily a fingerpicker, after re- 
moving the guitar from its hard, plush- 
lined case and strumming a first-po- 
sition G chord, I found myself playing 
nothing but rhythm for about an hour 
or so. Strumming eventually gave way 
to a little Paul Simon-style fingerpick- 
ing before 1 moved up the neck for 
some Merle Travis-esque patterns. 
No matter what I chose to play, it all 
sounded good. That said, the GZA200. 
will probably not be the first choice of 
classic bluegrass rhythm guitarists, to 
whom a deep bass is almost as essen- 
tial as a cowboy hat and string tie. 
Electric guitarists will find much to 
love about the GZA200. The one-piece 
‘mahogany neck is nice and thin, the 
action is uniformly low up and down 
the fingerboard, and lead players will 
love that strong treble, Add to those 
qualities superior playability, accurate 
intonation and bass notes that are as 
crisp at the 12th fret as they are at the 
third, and you've got a guitar that will 
both turn heads and satisfy the most 
demanding acoustic player. 








his life to building guitars that were 
beautiful in every important sense of 
the word. The GZA200-SUN contin- 
ues his legacy, incorporating some of 
the finest aspects of his more expen- 
sive guitars in a captivating inst 
‘ment that, while not inexpensive, is 
priced within this solar system. & 
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TECH EDUCATION Ф the ins & outs of axes & amps 


"BUCK NAKED 


Matt Bruck explains what those double coils are doing 
under the cover of a humbucker pickup. 


A humbucker delivers twice the 
power of a single-coil pickup, while 
iteffectively cancels electromagnetic 
interference from nearby sources. The 
key to achieving this is a pair of coils 
with opposing windings and polarities. 
This produces signals that are out of 
phase in each coil. Furthermore, the 
coils are connected in series, creating 
опе signal. As the signals are joined, 
noise produced in the pickup by exter- 
nal electromagnetic sources is elim 
nated through destructive interference 
(Caused when positive and negative 
amplitudes cancel out one another), 
thus “bucking” hum (hence the name). 
As for windings, basically the more 

you have on a pickup, the “hotter” the 
pickup. This is not without diminish- 
ing returns, however, since high fre- 
quencies are impaired as the number of 
windings is increased. 











‘SEYMOUR DUNCAN S p номика 


What are the key points to consider 
when adjusting a guitar's intonation? 
Lucas Matsuda 


First, the frets must be level to 
produce intonation points that are ас- 
‘curate relative to one another. For ex 
ample, let's say that your guitar's third 
fretis worn down more than its 12th 
fret. If you set your intonation by fret- 
ting at the 12th fret, you'll experience 
intonation problems at the third fret, 
where the worn fret will produce notes 
that are slightly flat relative to notes 
fretted at the 12 fret. 

Second, it's important that, when 
setting intonation, you fret the neck 
and pluck the string with the same 
force you would use when playing 
the guitar. If you intonate with a light 
touch but play with a heavier hand, 
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the intonation will be inaccurate when 
you perform, and your heavier hand 
will produce sharper notes. The same 
is true in reverse, with heavy-handed 
intonation and alight playing style, 
**.... 

In the October 2007 issue, you com- 
mented on how a transformer is the heart 
and soul of an ampliñers sound. Can you 
explain how and why? Lam on a quest to 
get э particular tone. own a Peavey 5150 
Wand a 1970 Gibson Les Paul Custom. I am 
looking for a metal tone, and this amp is as 
close to it as have found, however the tone 
h still nowhere near that of 
‘other bands that vie sisos ike 
In Flames, All That Remains, 

‘Still Remains, Bullet for My 
Valentine..you get the picture. 
Pee tried different overdrives 
зад distortion pedals in con- 
Junction with my amp, but 
{stl can’t get their tome. 
have to assume thelr amps are 
modified. I would be eternally 
grateful for any advice, or 
direction you can provide. 
loe орі, Freehold, NI 


based on this tube swap. Do some r 
search on the bands you've mentioned 
and see if you can determine what out- 
put tubes their guitarists are using. You 
may be closer to the answer than you 
think. Best of luck. 
ee KEK 
Ihave a Carvin Legacy 100-watt head and 
have a problem with the tone adjustments 
‘on the lead channel. The bass response on 
‘this head is overwhelming, and the highs 
aren't enough to compensate for the bass. 
| put the treble and presence эй the way 
ор, mids on 6, and the bass on 1, but the 
highs and mids are still lacking in 
brightness and artificial harmon- 
ls. The bass is a little thin, but if 
1 put the bass any higher, it's too. 
much. 've used the head with a 
Marshall xa with 75-watt Celes- 
tons and a Marshall па with 
100-watt Celestions, both times 
while playing a Les Paul. Can the 
problem be that I'm not using the 
‘matching Carvin cab with Vintage 
зон? also tried a Marshall axi 
with the Vintage jos and had the 
same problem. Ilove the clean 
sound on this head, but | can't get 
the lead channel to scream like 
my Marshall 31300. Any sugges: 
tons to remedy this problem, or 
are these just the tone character- 
ни of this head? 
Eddie Несді Freehold, NI 


Transformers dictate 
the overall quality and 
character of an amplifier 
and its tone. Quite simply, 
the better the quality of 
a transformer, the better 
the tone. A higher quali 
transformer will be more 
stable and provide for sus- 
tained performance at all 
dynamic levels, and with 
continuity and consistency. 
Remember that everything, 
in an amplifier, includ- 
ing tubes, capacitors and 
other electrical components, depend 
on regulated voltages. Voltages are 
supplied to an amplifier by its trans- 
formers. Manufacturers often choose a 
transformer not for its quality and tone 
but for its low cost, a point everyone 
should keep in mind when shopping 
for an amp. 

know that many 
guitar players using 
51508 and 5150 Ils have 
converted the stock 
616 output tubes to 


1 think there's only so much 
screwing around you can do 
with this or any other piece of 
gear when it’s not delivering 
the goods you're looking for. 

You seem perfectly aware 

of what the controls on your. 

amp can deliver, and you've 
experimented with different speaker 
cabinets, but to no avail. I suppose you 
could try the amp with the matching 
cabinet, but at the end of the day, 1 
think you should just sell the head and 
buy something that gives you the sound 
you're looking for. ® 





MOLAR دا‎ 


EL34s. I have never 
heard one with this 
tube mod, but it is pos- 
sible that the amp tone. 
you're looking for is 





FOR RULES AND ENTRY FORM, СО ТО 


* EBONY FRETBOARD 

* MAHOGANY BODY WITH A 
1/2" THICK MAPLE CAP 

* ROCKFIELD FAT-ASS 
PICKUPS 

* DARK ARTICULATE TONE 





Learning guitar will never be the same... 


VIEW CART | YOURACCOUNT | LOCATION 


sws МАМЕ GUITAR. 24/7 ` 


T w 
mee лв FEATURED INSTRUCTORS 


SET S 





VIDEO LESSONS 5199 * AUDIO TRACKS ӘС 


ТАВ SSC PER SONG! * VIDEO SONGS $1.99 


wwwguitarinstructor.com 
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JustStrings.com 


World's Largest Selection of Guitar & Bass Strings! 
Sets, Singles & Bulk Strings www.juststrings.com 


The Sound Youve Р ст Guitar Rings” 
Been Hearing In Your Head 


БАС Hand Ге ж-. 


ны Bass г 
Musser мари | 


















www.paintyourownguitar.com X Myspace YouTube Peacelandliic ДЇ. Репа. 
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THE EVH FRANKENSTEIN™ REPLICA GUITAR 


AVAILABLE SPRING 2087. 
2 





STETSBAR 





Тһе modern, no-mod, surface mount, 
linear, floating bridge tremolo system 


"Anything else is just a compromise" 


"The tune-o-matic floating bridge 
moves with the strings minimizing 
string fatigue and bridge wear. The 
entire bridge assembly floats on 
micro bearings and holds 

| intonation as well ав any 


| ышана 
ДО randy executed 
ШИН теля 








Retro fit models 
for Stop-Tail and 
T-Style guitars 
Nand OEM model 
ior new builds 


WWW/SIEISDaI?60Im 
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2 GUITAR GREATS 


for your computer. 
“A fun way to GET ROCKING!” 


— Guitar World 


'eMedia Guitar Method is the best 
ОМ package I’ve seen for guitar instruction." 
Guitar One 
Available at 





and many other fine retailers. 


Media sss363-3424 


www.emediamusic.com/gtrworid 





TECHNOLOGY 


PLUSH 
FX PEDALS 
DUR NEW LINE OF BOUTIQUE PEDALS 


TO BE INTRODUCED RT NAMM 2008 
Technology® LLC 


lifton, N.J. 07015 
а 72-4460 


"PRESENTS... 





LOVE WHAT Y0U 00 





Mi^ s 


WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 





мае 


m Luthiers Sternational 


luthiersinternational.com 


1.888.4.LUTHIER 
the 


MARKETPLACE 


thot 
“An "m = 


Би?! Ч: The The Guitar 


ТУ) tha! 
ond it 117 пт 


Ў E ast. 


"Lei ис 
pra bond N Y 


Tommy's DVD 


= A id stly in 
ЕЗГЕ 














Shape your Sound! 


Free shipping worldwide 








LOOKING FOR A 


RECORD DEAL? 


Getting signed is very hard to do, 


but we will get the record deal 
you are looking for 


GUARANTEED SERVICE 
Call Now For FREE Info 


1-800-499-6395 
www.talent2k.com 


(Loe Enanitos Verdes) 


far making 
San Dimas 
арап of 
this 
П 
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877.751.4339 


23 
Durable Picks In Original Designs 
FAT BOY 
MEAVIEST 
3 gauges in one pick 
DIAMOND BACK 
LIGHTEST 
2 gauges in one pick 
WICKED PICK 
FASTEST 


Play 2 strings at the 
same time 


DOUBLE PICK 
SLICKEST 


Give your 6-string a 
12-string sound 


TRIPLE THREAT 


Multiple playing points 
s.com 


818-590-2554 
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TIRED OF NOT 


"GETTING IT"? 


Mee the Pedal KILLER 


Frustrated trying to master guitar without 
really knowing how MUSIC actually works? 
With our DVD course, you'll UNDERSTAND 
music so well that you can actually THINK 
оп your instrument. We guarantee it! Our 
totally VISUAL method beats books, CDs 
and downloads. Get “The BIG Picture" the 
Quick, fun, easy way at home. Play by ear. 
Write songs. Jam like a pro. All styles. 
All levels. Thousands of satisfied students! 


ABSOLUTELY UNDERSTAND QUITAR 


1-866-477-9900 


www.AbsolutelyUnderstandGuitar.com 





99VOLTS.COM 
YOUR WORLDWIDE SOURCE FOR 
MUSIC, MOVIE & TV APPAREL & GIFTS 


то: 


LICENSED BAND SHIRTS ө GUITAR TAB BOOKS 








STICKERS & PATCHES ө GRETSCH APPAREL 
ROCK N- ROLL JEWELRY © POSTERS 


па 
TER 


941-360-2624 
CONTACT@99VOLTS.COM 


Toll-Free (USA only) 


888-473-5810 


517-372-7890 outside USA 


www.elderly.com 


шп-әшшеші FREE CATALOG 





| 9.) DISCOUNT 
PRICES 


NEW USED + VINTAGE 
Gibson. PRS, Gretsch, Fender, Marin, Larrivee. 
Brian Moore, Hertage, Jackson. Charve! Victoria, THO, 
“Trace Enot, Bad Cal. Gung, Tacoma, Santa Cruz 
Garrison. Epiphone, Modulus, Lakand, and more: 
Call 800-835-3006 
or log on to www.wichitaband com 
Wichita. KS 

























The original 


Velcro® cables 
wa ЭЭ 


CORD-LOX 


Keep your cords tangle free! 
www.cord-lox.com/buy 
















Hear what you've 
been missing! 


Extreme Isolation 
Headphones 


Paul Gilbert 
“Live* 63 Tour 2007 





www Extremeheadphones.com 


ESESLID 


moser 





ше MARKETPLACE 


ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
340-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound 
Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 
Box 9, 240 Goodyear Road 
Qualicum Beach, BC Canada V9K 2A3 
E-mail: luthiersinti@besupernet.com 
Web: www.luthiers-international com 


дъь dk. 


www.rockngothshop.com 


Pedals 4 geeks 


4 


ресо ЕК com 


Randall 
804-8 Jericho Turnpike 
New Hyde Park, NY 11040 
Just Minutes from NYC! 

Please call for 
DIRECTIONS & 
STORE HOURS 

1.866.505.СЕЕК [4335) 
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YOUR HEAVY METAL GUITAR 
LIFESTYLE STORE 











MARKETPLACE 








ба Stewart- 
== MacDonald 


FE ing tone 
stewmac.com 
800-848-2273. 





PERSONALIZED PICKS 





FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 900 5 
UNION MILLS, IN 46382 











1-800-992-9392 
www.stutteringhelp.org 





accessories / parts 
Jeannie Pickguards 
Engraved, Wooden bookmatch, clear & colored mirrors, 
‘Animal skins, sunburst, and viintage 60s materials 
Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 

Dealers Welcome. 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, СА 94565 
Email: pickguards@ comcast.net 
VISIT OUR WEBSITE! 

‘http://www jeanniepickguards.com 
PERSONALIZED GUITAR PICKS & STRAPS 

Pick Guy, P.O. Box 70 
‘Westfield, IN 46074 
(317) 698-5141 
www. PickGuy.com 
‘Custom Grill Cloth 
Full color printed grill cloth 
www.cazdudedesigns.com 
www GuitarPartsUSA сот 
‘Terrapin Guitars - 
Custom Pick Guards 
Color and configuration options. 
Imprinted artwork or standard materials. 
wevoterrapinguitars.com * 1-877-296-1272 
P.O. Box 11565, Eugene, OR 97440 
Awesome New Rhythm Guitar Picks 
New Sounds New Technique for the Rhythm Guitarist 
www.rhythmpick.com 




















LittleFretty.com 


GUITAR PLAYERS! 





STRENGTH, STRETCH, $19.95 
SPEED: $6 sm duis 
(770) 822-0120 

yom 





www.CoolGuitarShirts com 
Improve your style and your life! 
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Stuttering hurts 
...we can help! 


For more information, write, visit or call toll-free: 


THE 
TUTTERING 
IDATION' 


рийг Organizan 





А "I 





3100 Walnut Grove Road, Suite 603 • PO. Вох 11749 е Memphis, TN 38111-0749. 





www The, 
‘The coolest guitar apparel for the unsung guitar bero 


business opportunities 


Guitarboy's Blues & Rock Guitar 
Workshop insertional DVD. $24.95 + S/H 
CUTARBOYCOM 

help wante 


3400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW РО. Box 216 
Мен Britain CT 06050.0216, 


instruction 
MUSIC THEORY FOR GUITARISTS. 
teaches you rhythm analysis, scales, intervals, chord 
s, progressions, transposition 
reds of illustrations. $21.95 
NoteBoat, Inc. PO Bax 6155, Woodridge IL 60517 
желе noteboat com 
Unplug from the False and Reconnect to the Truth! 
Guitar EncycloMedia 

















‘petting if 
Absolutely Understand Guitar! 
‘Comprehensive DVD Course 
www AbsolutelyUnderstandGuitar.com 
Тый free 866-477-9900 





EBAY, EVERY NOTE, ANY KEY! 
Learn how to play the guitar the right way 
‘with the ultimate DVD series. 
‘Beginners and up. 
той free 1-866-736-1434 or. 
www.lucidguitar.com 
ACCELERATED LEARNING 
using Hypnosis and NLP. This is the real deal! 
‘Two audio programs to warp-drive your playing 
othe maximum! 52095 check or М/О. 
fy instrument when ordering. 
Studio SI Technology, 
PO Box 53208, Albuquerqe, N.M. 87153 
www. TranceTone.com 





AFFORDABLE GUITAR CLASSES 
INLOS ANGELES. 
WWW.EDFINN.COM 
"The Ultimate In Note For Note 
Www. note 4note.us 
www. FunkyDogMusic.com 
Unique method books: 
Master the Fretboard, Play like Jimi , Develop 
Monster Fingerstyle Technique 


instruments 


USAstrings.com 
Great prices on amplifiers, effects and more. 








The Music Zoo. 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-9292 





PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
TUBES MICROPHONES CABLES GUITARS AMPS. 
Great Prices. Click & Buy 
wwwimperialguitar.com. 
FINANCE YOUR MUSIC GEAR! 
No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347. 
www-theguitarfactory.com. 
‘SAVE BIG! 
New And Used Instruments. 
wwwthegultarfactory com. 
1-800-863-4347 


QUALITY CONCERT DVDS. 
Blues/Jazz/Classic Rock/Metal Alt, 
For Catalog write to: 
CLASSIC RARE VIDEOS 
P.O. Box 660701 
Birmingham, AL 35266 
Phones (205)685-1901 
Email:barnardg2@netzero.com 


‘GUITAR REPAIR AND CONSTRUCTION SCHOOL: 
Practical, profitable training in guitar repair and 
construction. Build an acoustic and electric guitar 
‘while working in an actual repair shop 
specializing in the vintage market. 

Call (800) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www.galloupguitars.com. 

MUSIC THEORY COURSE FOR GUITAR 
Correspondence Course. Certificate eed on completion. 
Beginning courses also available. Course outline and enroll 
‘ment order form for this and other home sty courses, 
write to: Jem Sutton Institute о Guia, 23014 Quail Shute, 
Spring, TX 77389-3944, USA 1-800 621.7860 
E-mail: JSuttonlSG@aol.com 
Web Site: hitp://guitarjimsuttoninst.com 
‘GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses ín acoustic, electric, and 
bass guitar construction, repair, finishing and guitar 
electronics. For occupational training, since 1974. 
Accredited member ACCSCT. 

Financial Aid available бог those who qualify. 
Contact: ROBERTO-VENN SCHOOL OP LUTHIERY, 
4011 S. 16th Street, 

Phoenix, AZ 85040. 800-507-3738. 

Web Site: www.roberto-venn com 
Email: info@roberto-venn com 


vin: 





































Learning guitar doesn't have to be so damned frustrating. 
"Oh. My. God. 1 feel like " DES "Fretboard Logic is а 
the blind man that Jesus |7 витае та ы | GODSEND. 1 could safcly 
healed. Thank you, thank |, Со т woar wo ree Gut say ITS THE BIBLE FOR 
you so much." - мж THE GUITAR!" 
Dixon Nahrwold " 2 Jose Perez Escondido СА 
Taylorsville UT " 





"The testimonials are || “Guitarists of this century owe you 
hardly surprising. You may Y only one thing: eternal gratitude!!! 
have inadvertently Sharing Fretboard Logic to the 
rendered all other guitar world is synonymous with COM- 
instruction obsolete (or, at PASSION AND GENEROSITY 
least less relevant). Гат COMBINED. If only there is an 
sure 1 do not have to tell award to a TEACHER/ GUITAR- 
anyone that musicians can ў IST equal to the Medal of Valor of 
be competitive (talent, L a soldier... Imagine pointing to this 







technique, knowl ^ mere guitarist (39 yrs of playi 
cmd шалыг, Sometimes it can practically be — 5:54: he coc poto 
Etc.). So I am grateful for areligious experience. "GUITARHOOD," sparing me the 
your insight, but am also pain and suffering of not really 
fascinated by your "My guitar experience over the last 15 years - Гус invested knowing the fretboard after all 





unabashed willingness to а fortune in personal lessons, several university classes, those years, thats true compassion. 
share this profound six- songbooks, instruction books and countless hours. I've But what is generosity personified 
stringed wisdom which ^ enjoyed this effort in learning the guitar but hadn't been маз your giving the FL knowledge 
easily could have set you able to fully understand or apply the ап of improvisation | to other guitarists. CHRISTLIKE, 
apart from the rest of the — without stealing from other pieces ог just ‘winging it by ear’. isn't it? If TOPGUN training is for 
guitar-slinging world. In short, I've assimilated more practical information in the — pilots, SCARS is for Socom, МЕТІ 
Without becoming too last 2 years using the Fretboard Logic than I had previously YOGA for seekers of Enlighten- 
long-winded or "religi- leamed in all the 15 years combined. These books are ment, then, for all serious guitarists 
fied," I will thank you not INVALUABLE!! THANK GOD FOR BILL EDWARDS!!" there is FRETBOARD LOGIC 
only for your genius and John Richardson via the internet METHOD. I can't ask for more. On 
hard work, but your very second thought, would you give us 
humble sharing of same as "I am a big fan of your Fretboard Logic books, and cur- 
well. Lam sure you are not rently own all the books and DVD. You are a creative 
ready to go out, but you  genius..your books are the guitar bible to me." 
have certainly hit the high Michael Ritacco via the internet Mr. Francis Tria Jr. Philippines 
note." Alan Methuen MA 

Volume 1 $9.95 Volume II $14.95 Volume Ш $24.95 Video I VHS $19.95 II VHS $29.95 















ВЕ awards РА 


Ask your local dealer 


zx 17329 Emerald Chase Dr Tampa FL 33647 Address if they have this best- 
Беше pitis (877) U-LRN-GTR Той Free (813) 985-2689 (813) 615-0123 Phones | selling series іп stock 
Wekome wwwbilledwards.com Website for you to buy right 


now. 
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^ а 
LATEST COMBO - GRAB AND GO M0JO WHERE MUSIC & ART GO HAND “М HAND 
Divided by 13 Grip Studios. 

RSA ЗІС CUSTOM GUITAR HANGERS 


The latest from the leader in guitar amplification comes the RSA 
31e, a hand built, single channel ELB4 powered, 31 watt, 1x12 com! 
that offers simply unequaled performance and reliability in a smal 


Grip Studios introduces these original designs that fit your acoustic, electric 
& bass. Each piece is a work or art, one-of-a-kind creations machined and 
balanced to protect and show off your axe with style. Mount directly on the 





portable package...#1 among professionals 
"Divided by 13.. just check who's using ther 
SRP: МА 

DividedBy13 com 

310-647-1313 





SRP: $39.00 





760.351.6727 


www guitargrip.com 


wall or adapt to your string swing. Your guitar has never been gripped like 
this. * Checkout the Skeleton model and others at our web site 





ONE CABLE ITALL. 

Stage Magic Inc. 

PEDALSNAKE 

For Pedal Users--one cable does all—audio, 
power, MIDI, etc, VOTED BEST ACCESSORY 
(2005 Reader's Poll). No noise or tone loss (pat- 
ented). Fast setup, ultra-cool look, configurable 
Plug'r’Play, 

SRP: Starts at $72.00 

www pedaisnake.com 

(919) 828-7652 
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KERLY KOR 


ute 





HIGH TECH STRINGS TREATED 
WITH FIRE AND ICE 

Kerly Music Corporation 

KERLY KUES 

Tempered between minus 320F and plus 350F 
for 24 hours. The repetitive Hot/Cold process 
Produces a stronger, smoother and better 
‘sounding string with consistent intonation that is 
easier to tune. Available in gauges 9-42, 9-46, 
10-46, 10-52, 11-48, 12-54, 13-56. 

SRP: $ 1495 

6837947 | 











ТНЕ MOST PORTABLE 
AMPLIFIER IN THE WORLD! 
Intime Design, LLC 

MIGHTY MOE AMP STRAP 

A leather strap supports your axe while an 
‘embedded cable hooks up to the Mighytone ™ 
Amp and 3” speaker. Handy clear and overdrive 
controls. Mighty Moe offers great sound and 
total mobility. Walk n' Roll 

SRP: $99.00 

www.mightymoe com 

707-734-0187 


SPECIAL ADVERTISING SECTION 


FOR INQUIRIES, PLEASE CONTACT: 
SCOTT SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 








ACOUSTIC GUITAR SOUND BOARD 


SUPPORT SYSTEM 

DnR guitars 

BRACE'ADE 

Flattens and stabilizes raised sound boards to maintain playability, 
action, and, intonation. Enhances guitars own tone, volume, 


harmonics, and feel. Adjustable action with the strings on and ir 
tune, Installed through the sound hole and fits all guitars. Made in 
the U.S.A. from strong lightweight aluminum preventing fatigue. 
Winter Namm Booth #1066. 

SRP: $139.99 

510-713-036 











THE ULTIMATE PRACTICE AND WARM-UP TOOL 
FOR GUITARISTS! 
SHREDNECK 


The SHREDNECK allows guitar players to warm-up any time a guitar is not 
convenient in a саг tran, plane, at the office, before gigs, between sets, 
watching TV or in anticipation of playing guitar. Use the SHREDNECK to 
work on scales, patterns and techniques, practice chord fingerings and. 
movements along with building and maintaining calluses, The SHREDNECK 
is modeled after the first seven frets of a standard electric guitar. For acous- 
tie players we offer the DREADNECK model fitted with bronze strings 

SRP: 55999 











MINI AMP PLUGS DIRECTLY 
INTO YOUR GUITAI 
‘Amp U Plug N Play 

No guitar cord needed just plug it in and play! 
Tired of your guitar cord slinging around your 
mini amp? Your guitar securely carries t 
AMPUPLUGNPLAY. Fits in your guitar case and 
runs on a 9 volt battery. 

SRP: $3495 





electro 























LIMITED EDITION COLLECTIBLE 
KnuckleBonz, Inc. 


100W, Шы» micro-combo amplifier. 3-Band EQ. BRIAN MAY LIMITED EDITION SCULPTURE 
Di out, Lines out. FX sendre! 

and transparent so 
guitar, violin ос other stringed instrument. 
Padded gig bag included. 

SRP: $608.00 w/ case. 


ип. Ultra-low noise | Тһе Brian May figure is very exclusive, only 3000. 
und for acoustic produced. Each is hand-painted in fine detail, hand: 
numbered and comes with a Certificate of Authentic 
ity. Officially licensed product from Brian May/Queen 
Productions. 

SRP: $99 USD. 


(800) 638-418 
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AVULGAR DISPLAY ОР POWER 


THE GUITAR RIGS OF THE STARS 


% умсквомсотт 


DESIGN PHILOSOPHY “It's very 
straightforward," Down's Kirk Wind- 
stein says of his rig. “I'm an old-school 
guy who doesn't need any rack stuff. 1 
still use a cord rather than a wireless 
because, to me, the tone is truer” 
CONTROL ISSUES Windstein does all 
his own switching. But why does he 
have two TU-2 tuners? “My tech, Bobby 
Landgraf, also does tech work for Rex 
[Brown, bass], and he switches basses 
alot. So while he's busy doing that, ГЇ 
mute my signal atthe pedal board and 
then go back by the amps and fine tune 
quickly. 1 do this pretty much between 
every song” In addition, Windstein 











ESP VIP 
(CUSTOM РАП 
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steps on a Dunlop Slash wah for reasons 
associated with sound and sanity. “It's 
got a blue light that comes on when the 
pedal's engaged." he explains. “With 
some wahs, you can't tell if you've hit 
the switch. The light eliminates the 
guess work and helps keep me sane" 
FAVORITE PIECE OF GEAR "My Maxon 
808 Overdrive pedal. I'm really satis- 
бей with it. Its а true representation of 
the amp's sound. Plus, it tightens up my 
tone and gives me a little extra crunch. 
тев on all the time except for a co 
where need a mel 












of places in Ч 
lower, dynami 
SECRET WEAPON "My [GHS] Fast-Fret 
[string lubricant). 1 can't stand it when 
my strings feel dry and old. 1 like them 


ESP LTD VIPER-400 
(BLACK) 





| u 
Down’s Kirk Windstein delivers the lowdown on his minimal rig, 
his Fast-Fret fetish and his pre-gig regimen. 





to be slick and feel like they're brand- 
new, and Fast-Fret does it. The guys 
made fun of me for it until we saw Tony 
Tommi using Fast-Fret. I said, “There ya 
go! “The Godfather" uses it too!” 

“Tve also started to do a proper 
warm-up regimen before each show to 
get the blood flowing and the muscles 
burning a bit. Plus, I absolutely have to 
watch an hour-long movie that we play 
before we go on; it opens with Frank 
Marino and Mahogany Rush perform- 
ing “All Along the Watchtower” 

d that if 1 watch 
hat night, and 








the Seventies. I've К 
that video, play gre 
if T miss it, 1 don't” 
Special thanks to Kirk's tech, Bobby 
Landgraf for his invaluable assistance. 








TWO MARSHALL JCMBOO 2203Х 
100-WATT ALL-TUBE HEADS 
(ONE HEAD IS FOR BACKUP) 
WITH FOUR MARSHALL 1 
STRAIGHT-FRONT 300-WATT 

4x12 CABINETS LOADED. 
WITH 75-WATT CELESTIONS 








stration by Adam Cooper/gultargeek com 
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Head on down 
to your nearest 
мэ dealer 
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